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NEW YORK BOOK FAIR 2025 LIST - 128 ITEMS 

Important Points from the Civil Rights Act – Letterpress Printed 
1.  [Abstract Orange]  
Emeritz, Lauren, book artist.  
Civil Rights Act of 1964.  
Washington DC: Abstract Orange, 2024.  
 
Number 4 of 20 copies signed and numbered by the book artist. Lauren Emeritz is a book artist, letterpress printer and 
graphic artist who founded and runs Abstract Orange. She creates prints and books by hand using a Vandercook press and 
wood type, including type she designs and carves herself. Lauren holds a BFA in Graphic Design from the University of 
Delaware. She is the President and Creative Director of Abstract Orange, a graphic design firm in Washington, DC, and a 
letterpress associate at Pyramid Atlantic Art Center in Hyattsville, Maryland. Her work can be found in many institutional 
and private collections. 
 
This is another powerful work by Lauren in which she addresses social and political issues and events. It is based on the 
United States Civil Rights Act of 1964. The book has a series of 10 sheets of brown cardboard paper, each with text from 
provisions of the Act printed in green from hand-carved wood letters of the alphabet. The texts include "equal access to 
public accommodations," "access to public education," "expand civil rights commission," "equal employment 
opportunities, " and more. The ten sheets are housed in a bright green paper folder with the title printed in darker green on 
the cover and a velcro closure. In fine condition. Measures 7 x 11 inches. (#37259)   
$1,200 
Pictures: http://www.kelmscottbookshop.com/details.php?record=37259 
 
Climate Change – from the Earth’s point of view - a miniature book edition 
2.  [Abstract Orange]  
Emeritz, Lauren, book artist.  
Earth - Miniature.  
Washington DC: Abstract Orange, 2023.  
 
One of 100 copies. Signed and numbered by the book artist on the last page of the book as well as signed on the enclosed 
paper transcript. This latest work by Lauren Emeritz expresses a powerful message from the Earth to the humans who 
inhabit it. The foreboding message warns humans that their carelessness and disregard for the impact of their actions that 
have created extreme urgency around climate change, and its profound destruction may ultimately render them extinct. 
"Your inability to protect your habitat (me) will make you a blip that destroys itself" [from the text]. A miniaturized edition 
of "Earth" - letterpress printed with cyanotypes on cotton paper with end sheets of handmade paper from the Morgan 
Conservatory. "Cyanotype is a 170 year old photographic printing process that produces prints in a distinctive blue. The 
word cyan comes from the Greek, meaning dark blue substance" [description from the Phillips Collection].  
 
Emeritz created the beautiful cyanotype images using natural elements, plastic, and UV light. The text is printed in large 
bold bright orange type. With the title in orange on the front cover and an orange spine label with black title. The interior 
text is a little difficult to read on some pages, so a small sheet with the full text accompanies the book. In fine condition. 
Measures 1 x .5 inches. Unpaginated [20 pages] (#37254)   
$95 
Pictures: http://www.kelmscottbookshop.com/details.php?record=37254 
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Living Through the Covid-19 Lockdown – letterpress printed  
3.  [Abstract Orange]  
Emeritz, Lauren, book artist.  
Printing in the Time of Covid-19. March - May 2020.  
Washington DC: Abstract Orange, 2020.  
 
Just before the Pandemic lock-down started in March 2020, Lauren Emeritz participated a letterpress workshop with Amos 
Paul Kennedy. Inspired to print, but not able to use the press in the studio due to the Pandemic, Emeritz began printing in 
a makeshift print studio in her home. Using wood type, a Vandercook 99, and hand-inking, she printed on chipboard, an 
inexpensive and accessible substrate. The prints include words and phrases from during that time early in the pandemic 
(March to May 2020).  
 
Number 9 of 10 copies. This collection of 36 prints is housed in an orange folding case with velcro closure and title on the 
spine and front panels. Size: 8.5 x 5.5 inches. Fine. (#37834)   
$1,200 
Pictures: http://www.kelmscottbookshop.com/details.php?record=37834 
 
Water Pollution – Letterpress Printed 
4.  [Abstract Orange]  
Emeritz, Lauren, book artist.  
Water.  
Washington DC: Abstract Orange, 2024.  
 
Number 6 of 20 copies signed and numbered by the book artist. Lauren Emeritz is a book artist, letterpress printer and 
graphic artist who founded and runs Abstract Orange. She creates prints and books by hand using a Vandercook press and 
wood type, including type she designs and carves herself. Lauren holds a BFA in Graphic Design from the University of 
Delaware. She is the President and Creative Director of Abstract Orange, a graphic design firm in Washington, DC, and a 
letterpress associate at Pyramid Atlantic Art Center in Hyattsville, Maryland. Her work can be found in many institutional 
and private collections. She is currently the president of the Chesapeake Chapter of the American Printing History 
Association.  
 
In this quietly forceful new work designed and printed on handmade paper, Lauren explores both the positive and negative 
effects of water on nature and on humans. A few words of text printed in blue on the rectos describes the movement of 
water "water flows...joining rivers...traveling to the ocean...freezing into ice...melting back into the sea....forming 
clouds...drifting...raining down....shaping the land...shaping the people." This benign text is juxtaposed with ominous words 
printed in orange on the versos describing the negative impact of water through such words like runoff, pollution, tsunami, 
oil spill, mudslide, and acid rain.  
 
Printed on beautiful blue or yellow papers using handsome type created by the artist. Bound in blue book boards with the 
title printed in orange on the front cover and spine. and the title again printed in blue on the rear cover, with the statement 
"papermaking is the process of beating fiber into pulp & forming the pulp into sheets, the process uses lots of water." In 
fine condition. Measures 7 x 10.75 inches. Unpaginated [40 pages] (#37450)   
$1,500 
Pictures: http://www.kelmscottbookshop.com/details.php?record=37450 
 
 
 
 
 
 
 
 
 
 
 
 
 
 

http://www.kelmscottbookshop.com/details.php?record=37834
http://www.kelmscottbookshop.com/details.php?record=37450


 3 

Pollution in the Gulf of California - limited to 5 copies 
5.  Akhmadeeva, Ioulia.  
Not So Idyllic Memories from the Gulf of California.  
Mexico City: La Trampa Gráfica Contemporánea Workshop, 2022.  
 
Number 5 of 10 copies, numbered and signed by the artist. An artists' book about pollution in the Gulf of California. 
According to the artist: "[This] artist’s book was born after a family trip to Baja California and the Gulf of California, inspired by the university studies 
of my eldest daughter, Irene Antonina Salinas Akhmadeeva. We envisioned days of rest by the sea, but upon arrival, we found some beaches covered 
in plastic. The beauty of the landscape was stained by traces of waste, and those vacations were no longer idyllic. 
 
The drawn images include my middle daughter, Daria (Neby), holding a plastic bottle picked up from the sand; our dog, Quilla, gazing at the sunset on 
the horizon; the fish we caught; and the birds soaring over Espíritu Santo Island, located off the coast of La Paz, Baja California Sur, Mexico. 
 
On the back, there is a panoramic photograph of Bahía de los Ángeles (28°57′12″N 113°33′37″W, Baja California, Mexico), the most beautiful place I 
have seen to this day, with Ángel de la Guarda Island and the basalt islets in front. Contemplating all of it led me to reflect on what happens beneath 
the surface, on what we do not see but still exists. 
 
I felt the urgent need to write my reflection in both English and Spanish, supporting it with sources in both languages on this issue. 
The cover of the book features a dorado fish with plastic objects inside. The texts in Spanish present statistical data extracted from the references I 
consulted. 
 
Family memories could not dispel the certainty that our world is finite and that we are responsible for this ecological catastrophe." 
 
Bound in turquoise cloth covered boards with embossed title to front board. The pages are attached only to the interior rear cover so that both sides 
of the accordion can be viewed and displayed. One side contains hand drawn text and imagery of scenery and pollution in the Gulf of California, 
reproduced with color lithography. Intermingled with the images are facts about plastic and microplastic pollution in the ocean including the effects of 
this plastic waste on fish and birds. All text within the main body of this book is in Spanish; however, the colophon is in both Spanish and English. 
The verso is a monotone color lithograph depicting a photographic scene of the rocky landscape view of Bahia de los Angeles in the north part of Baja 
California. The book is housed in an illustrated turquoise cloth covered clamshell box with goldenrod cloth spine. The illustration was silkscreen 
printed. Unpaginated. [11 pages.] 
 
Facts about plastic pollution:  
 
Plastic pollution in the oceans has become a global environmental crisis. Each year, approximately 11 million metric tons of plastic enter the oceans, 
which is equivalent to a garbage truck full of plastic every minute. This pollution reaches even the most remote corners of the planet, from the deepest 
ocean trenches to the most isolated coastlines. As plastic breaks down, it fragments into microplastics that spread throughout the water column, 
making them nearly impossible to remove. 
 
Marine life suffers directly from this contamination. Thousands of seabirds, turtles, seals, and other marine mammals die each year from ingesting 
plastic or becoming entangled in it. Despite efforts to reduce single-use plastics and improve recycling, plastic production and waste continue to rise. 
At the current rate, it is estimated that by 2050, there will be more plastic in the oceans than fish, further exacerbating the risks to both marine 
ecosystems and human health. 
 
Pressure builds to stem flow of plastic waste into the sea 
https://www.ft.com/content/56418e4d-8af9-49ae-9ab8-ae01426321cf?utm_source=chatgpt.com 
 
How harmful are microplastics to human health? Scientific research into how plastics affect the body is in its early days 
https://www.ft.com/content/2433de36-778e-4422-9d56-9fc2d4bcd983 
 
Boyan Slat / CEO, The Ocean Cleanup, by Harry Booth 
https://time.com/7172487/boyan-slat/?utm_source 
 
The world's plastic pollution crisis, explained, by Laura Parker 
https://www.nationalgeographic.com/environment/article/plastic-pollution?utm_source 
 
OCEAN PLASTICS POLLUTION / A Global Tragedy for Our Oceans and Sea Life 
https://www.biologicaldiversity.org/campaigns/ocean_plastics/?utm_source 
 
Our Ocean Is Choking on Plastic—But It’s a Problem We Can Solve, by Winnie Lau. 
https://www.pewtrusts.org/en/trend/archive/winter-2022/our-ocean-is-choking-on-plastic-but-its-a-problem-we-can-solve?utm_source 
 
Ioulia Akhmadeeva (1971 - ) was born in Russia but has resided in Mexico for nearly 30 years. She is professor of Fine Arts at the Michoacan State 
University San Nicolás Hidalgo in Morelia, Michoacan, Mexico. She has participated in many international exhibitions and won awards and grants for 
her work. Fine. (#37828)   
$2,400 
Pictures: http://www.kelmscottbookshop.com/details.php?record=37828 
 
 
 

http://www.kelmscottbookshop.com/details.php?record=37828
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War Between Russia & Ukraine – a personal and historical reaction 
6.  Akhmadeeva, Ioulia.  
Witnesses and Testimonies.  
City of Morelia, Michoacan, Mexico: Ioulia Akhmadeeva, 2024.  
 
Number 5 of 5 copies. A powerful new work by Russian born artist, Ioulia Akhmadeeva about the atrocities occurring in 
the ongoing war in Ukraine. She has both Ukrainian and Russian heritage and makes visual comparisons between the 
current war and prior wars in the region with inclusions of personal relics, photographs, and familial memories. Each book 
/ box contains a different object and photograph. The personal objects in this copy are: 1) an original photograph of 
Valentina Voloshina, the mother of artist, with her friend Olga Gorkovenko signed by Valentina with date 1962, and 
2) the monthly real salary of 160 rubles of Valentina Voloshina (1943-2001), in 10 and 25 rubles denomination banknotes, 
issued between 1961 and 1991 un the USSR. 
 
"In the dark corner of history, between 1941 and 1945 (Great Patriotic War in the USSR) and now since 2022, Ukraine and 
Russia are involved in a brutal war that leaves indelible scars on their land and lives of those who inhabit them. The harsh 
reality of the conflict is intertwined in the book with the family stories that lie behind each photographic image-testimony 
from one's own family album, old photographs or current images on the internet. It is also a journey to the heart of 
everyday life, intertwining personal experiences with the collective history of my native country, which no longer exists. In 
"Witnesses and Testimonies" the images of the war before and now coexist with my family photographs, and the treasured 
objects stand as silent witnesses of an era. These objects, more than simple artifacts, are fragments of identity and have 
their own history, a narrative that speaks both about society and the people who owned them. Each one becomes a portal-
connector with the past. These objects, carefully preserved over time, are more than mere witnesses; they are silent 
narrators of everyday life that persists even in the midst of any war. Wars not only destroy lives, but also the memories. 
The pages of photographic albums and everyday objects become collateral victims of conflicts that irreversibly alter the 
previous life. I try to reflect on what remains after us: the sewing thimble, a knitted collar, a fork, an empty matchbox or a 
wad of bills that witnessed another era. Both photographs and objects are keepers of stories, bearers of identities and silent 
witnesses of time lost but not forgotten" (artist statement).  
 
Bound in brown cloth with Japanese stab binding and paper title label to front board. A series of photogravures printed on 
Kozo paper with rubber stamp texts. The book, the banknote, an original photograph of the artist's mother, and an 
envelope containing five inkjet print cards of the authors drawings of sentimental objects with information about the book 
in Spanish and English are all housed in a custom box. The box is covered in matching brown cloth with paper title label to 
front panel. [20 pages].  
 
Ioulia Akhmadeeva (1971 - ) was born in Russia but has resided in Mexico for nearly 30 years. She is professor of Fine Arts 
at the Michoacan State University San Nicolás Hidalgo in Morelia, Michoacan, Mexico. She has participated in many 
international exhibitions and won awards and grants for her work. (#37802)   
$3,000 
Pictures: http://www.kelmscottbookshop.com/details.php?record=37802 
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Homage to Coptic Tapestries - hand-carved camel bone covers 
7.  Aly, Islam.  
#3 Ethereal Vines. Tapestry Folio Series.  
Cairo, Egypt: Islam Aly, 2024.  
 
Number 10 of 30 variant copies - each with slightly different covers and illustrations. Book #3 of the "'Tapestry Folios 
Series', which celebrates the exquisite craftsmanship of Coptic tapestries, renowned for their vibrant colors and intricate 
designs. Traditionally, these textiles were adorned with motifs, showcasing mythological creatures, human figures, animals, 
botanical elements, and geometric patterns. Additionally, Christian symbols such as saints, scenes from the Old and New 
Testaments, crosses, and oriental symbols were commonly depicted. Each book in this series focuses on a unique selection 
of motifs, inviting readers to explore the beauty of Coptic tapestry art. 'Ethereal Vines' is inspired by the delicate tendrils of 
Coptic tapestries; this book celebrates the beauty of botanical motifs and vine-like patterns." (Islam Aly).  
 
Illustrated with laser-cut vine tendrils designed to replicate the intricate patterns, appearance, and texture found in 
traditional Coptic tapestries. Coptic bound in hand-carved white camel bone with intricately carved spaces and cuts that 
reveal the patterns inside the book. The pages are blue and green handmade paper. Blue leather clasp wraps around book 
to hold closed. In fine condition. Unpaginated. Size: 2 x 3 x 1 inches. (#37810)   
$500 
Pictures: http://www.kelmscottbookshop.com/details.php?record=37810 
 
Homage to Coptic Tapestries - hand-carved camel bone covers - miniature book 
8.  Aly, Islam.  
#7 Intricate Spaces. Tapestry Folio Series.  
Cairo, Egypt: Islam Aly, 2024.  
 
Number 2 of 30 variant copies - each with slightly different covers and illustrations. Book #7 of the "'Tapestry Folios 
Series', which celebrates the exquisite craftsmanship of Coptic tapestries, renowned for their vibrant colors and intricate 
designs. Traditionally, these textiles were adorned with motifs, showcasing mythological creatures, human figures, animals, 
botanical elements, and geometric patterns. Additionally, Christian symbols such as saints, scenes from the Old and New 
Testaments, crosses, and oriental symbols were commonly depicted. Each book in this series focuses on a unique selection 
of motifs, inviting readers to explore the beauty of Coptic tapestry art. 'Intricate Spaces', delves into the relationship 
between space and form through a collection of meticulously crafted compositions. Drawing inspiration from the detailed 
patterns found in Coptic tapestries, this book invites readers to explore the elegance of geometric designs and the subtle 
complexity of spatial arrangements." (Islam Aly).  
 
This book features laser-cut imagery of geometric patterns designed to replicate the intricate patterns, appearance, and 
texture found in traditional Coptic tapestries. Coptic bound in hand-carved white camel bone with intricately carved spaces 
and cuts that reveal the patterns inside the book. The pages are olive green and dark brown handmade paper. An olive 
green leather strap wrap around the book to hold it closed. Unpaginated. Size: 2 x 1.5 x 1 inches.  
 
Islam Aly is an Egyptian-born book artist and teacher. His books explore the possibilities of historical bindings in 
contemporary book art practices They have appeared in international exhibitions in the United States and abroad, and in 
private and public collections including the New York Public Library, the Metropolitan Museum of Art, the National 
Library of Chile, Yale University, and Bibliotheca Alexandrina. In an artist's statement he writes: "When I make a historical 
book structure, I go through a learning process. I learn the history as well as the different physical aspects of the binding 
such as how a book form is constructed in a specific sequence. I learn about the use of different materials such as paper, 
wood, leather and dyes. I learn to make choices in selecting and replacing traditional materials that I don’t have access to. I 
use these different experiences to enhance my work in making artists’ books and to use historical and cultural references 
from these structures in the actual content. In essence, I wish to explore new ways to use the rich structures of historical 
books in contemporary artists’ book practice and incorporate contemporary content into strictly historical structures." 
Fine. (#37556)   
$350 
Pictures: http://www.kelmscottbookshop.com/details.php?record=37556 
 
 
 
 

http://www.kelmscottbookshop.com/details.php?record=37810
http://www.kelmscottbookshop.com/details.php?record=37556


 6 

Colonization and Colonial Artifacts in Egypt 
9.  Aly, Islam.  
Kinship.  
Cairo, Egypt: Islam Aly, 2024.  
 
One of 40 copies. "Kinship" is an artist's book that delves into the relationship between colonial and colonized artifacts, 
exploring their cultural and historical context. The project underscores the significance of repatriation as a crucial measure 
for safeguarding cultural heritage. The project unfolds in various components, housed within a large box reminiscent of 
museum displays, featuring three distinct compartments. "Kinship" aims to engage viewers in a reflective exploration of the 
intricate interplay between artifacts, their historical context, and the ethical considerations surrounding repatriation. The 
project seeks to foster a deeper understanding of the cultural and historical implications inherent in such endeavors.  
 
The initial section consists of a series of nested boxes, reminiscent of ancient Egyptian sarcophagi, culminating in a golden-
covered box containing an ebony-covered book featuring quotes from "The Tale of the Eloquent Peasant," a work dating 
back to the Middle Kingdom (2040-1750 BCE). This narrative depicts a peasant's plea to the Chief Steward of the crown 
after being robbed, addressing themes of social and divine justice. Accompanying the tale are ten hieroglyphic symbols 
representing, renewal, protection, prosperity, eternity, infinity stability, power protection, eternal life, wisdom, regeneration, 
and transition. The second part of the project presents slides featuring quotes expressing individuals' and institutions' 
reactions to the return of artifacts, emphasizing the importance of repatriation. On the back, a colonial map of Africa, one 
of the most looted continents, is displayed. In the third compartment, ten distinct hieroglyphic symbols are intricately cut 
into wood, creating negative spaces reminiscent of amulets found in ancient Egyptian tombs. Here, the absence of these 
amulets is portrayed rather than their presence, weaving a symbolic narrative within the artistic composition. 
 
The box is cloth covered with a plexiglass top revealing items from the contents. The book is coptic bound with Ebony 
covers. The interior is laser-cut Canson paper. Additional materials include linen thread, book board, museum board, laser 
etched plexiglass Japanese metallic gold paper, laser cut different kinds of wood. In fine condition. Large Box Size: 11.5 x 
11.5 x 4 inches. Book size: 7.5 x 2 x 2. Fine. (#37656)   
$2,000 
Pictures: http://www.kelmscottbookshop.com/details.php?record=37656 
 
Patterns in Islamic Art  
10.  Aly, Islam.  
Sacred Meanings.  
Cairo, Egypt: Islam Aly, 2017.  
 
Number 20 of 40 variant copies. "'Sacred Meanings' is based on the hexagon, one of the main shapes in creating grids and 
patterns in Islamic art. The form of the book, its words, and progression reveals the fading and development of a pattern. 
The book invites the viewer to consider his experiences with the transcendent and indivisible. 'Sacred Meanings' presents 
an encounter that deals with the dichotomies of life, fall and rise, suspicion and faith, disorientation and orientation, chaos 
and order."  
 
A Coptic bound hexagonal book with laser engraved Plexiglass covers featuring the title on the front cover. The interior 
pages are laser cut on mould-made Johannot paper. Each page features geometric images, many with corresponding words 
such as "chaos" on a page with random forms and "structure" on a page with well-ordered shapes forming a pattern. Size: 
2.5 x 2.5 x 2.5 inches. Fine. (#37560)   
$700 
Pictures: http://www.kelmscottbookshop.com/details.php?record=37560 
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Rhombic Dot System in Thuluth Script - with camel bone tiles 
11.  Aly, Islam. 
Statera, Mizan.  
Cairo: Islam Aly, 2020.  
 
Number 26 of 30 copies (and five proofs). Signed, numbered, and dated by the artist. "Statera" explores the rhombic dot 
system behind the Thuluth script. An Arabic, elegant, cursive writing that is used on architectural monuments and 
manuscripts. In Arabic, this system is called "Mizan Al Horof" (balance of letters). "Statera" shows each letter's specific 
structure, which is built of a significant rule: the number of dots. The 28 letters are printed in Thuluth script with vibrant 
red color, over regular handwritten text by ordinary people. Different styles, signatures, seals, notes, and markings from 
legal ledger paper contrast with the Thuluth script rules. This contrast reveals an engaging perspective hidden between the 
balanced letters and aged documents. The fourteen rhombus pieces of camel bone are engraved with a letter on each side, 
echoing the book's interior.  
 
The interior is legal ledger paper from the late 1800s and 1900s with hand-printed Arabic letters from magnesium plates. 
Bound in laser-engraved wooden boards, book cloth, in a stiff-leaf binding with red leather wrappings connected to laser 
engraved camel bone pieces. Size: 3.5 x 3.5 x 2.75  
 
Islam Aly is an Egyptian-born book artist and teacher based in Iowa. His books explore the possibilities of historical 
bindings in contemporary book art practices They have appeared in international exhibitions in the United States and 
abroad, and in private and public collections including the New York Public Library, the Metropolitan Museum of Art, the 
National Library of Chile, Yale University, and Bibliotheca Alexandrina. Fine condition. (#37806)   
$800 
Pictures: http://www.kelmscottbookshop.com/details.php?record=37806 
 
 
Statement on Oppression by Egyptian Book Artist 
12.  Aly, Islam.  
Unleash.  
Cedar Falls IA: Islam Aly, 2017.  
 
Artist Proof. Edition limited 30 copies with 5 APs. Signed and numbered by the artist. Islam Aly is an Egyptian book artist. 
His books explore the possibilities of historical bindings in contemporary book art practice. They have appeared in 
international exhibitions in the United States and abroad, and in private and public collections. In his artist’s statement he 
writes: “When I make a historical book structure, I go through a learning process. I learn the history as well as the different 
physical aspects of the binding such as how a book form is constructed in a specific sequence. I learn about the use of 
different materials such as paper, wood, leather and dyes. I learn to make choices in selecting and replacing traditional 
materials that I don’t have access to. I use these different experiences to enhance my work in making artists’ books and to 
use historical and cultural references from these structures in the actual content. In essence, I wish to explore new ways to 
use the rich structures of historical books in contemporary artists’ book practice and incorporate contemporary content 
into strictly historical structures.”  
 
Unleash is bound in a late Coptic style with laser engraved wooden boards and leather wrapping bands capped with 
engraved wooden pieces in the shapes of an angel and human head. The interior pages are laser cut with words about being 
confined, imprisoned, and restrained. All of the words fill the reader with a negative connotation suggestive of oppression, 
despite the lack of context. Then an angel appears. With each turn of the page, the angel makes a path through the words 
and breaks them apart until it is able to free itself from the book. The resulting negative space left behind forms the shape 
of a human face. A powerful statement about how restraint and confinement can be broken apart to restore humanity - or 
perhaps to force the reader to think compassionately of people whom are currently held as prisoners (both literally and 
through societal, political, or religious decrees). Size: 3 x 6 x 2 inches. Fine condition. (#37541)   
$850 
Pictures: http://www.kelmscottbookshop.com/details.php?record=37541 
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Mediterranean Immigration Crisis by Egyptian Book Artist - includes metal ships 
13.  Aly, Islam, book artist.  
Mare Nostrum.  
Cairo: Islam Aly, 2022. 
 
 Number 35 of 50 copies signed, numbered, and dated by Islam Aly, the artist. "Mare Nostrum" is a bilingual book in 
English and Arabic that spotlights the Mediterranean Immigration Crises, with people from sub-Saharan Africa, the middle 
and far east going to north Africa to cross the Mediterranean using primitive boats and the help from traffickers of 
immigrants. According to the Missing Migrants Project, more than 23,600 missing migrants have been recorded in the 
Mediterranean since 2014. This book records the words of some of the migrants who survived the journey. "Mare 
Nostrum," Latin for "Our Sea," was the Roman name for the Mediterranean Sea. Also, the Italian government uses the 
name Mare Nostrum for the military and humanitarian operations to rescue the migrants and arrest the traffickers of 
immigrants.  
 
This intricate book, bound in silk-screened white and blue cloth with boat images, has several sections of eight pages, each 
with a quote from a migrant in English and Arabic. There is also a laser cut out of a boat and five laser cut circles. When 
each page of the section is turned, the text and boat image start to fade until they are virtually invisible by the last page. The 
book, with a Coptic binding, is accompanied by five small brass boats that are housed in a separate compartment in the 
book's box. The boats can be inserted to stand up in the laser cut circles. The box holding the book and brass boats is 
covered in dark blue cloth with title label to box lid. It has a long blue leather tie with a brass boat attached. Box size: 14.5 
x 5 x 2.5 inches. The book is 9 x 4.5 inches. A beautiful production in fine condition.  
 
Islam Aly is an Egyptian-born book artist and teacher based in Cairo, who studied book arts and art education at the 
University of Iowa. His books explore the possibilities of historical bindings in contemporary book art practices They have 
appeared in international exhibitions in the United States and abroad, and in private and public collections including the 
New York Public Library, the Metropolitan Museum of Art, the National Library of Chile, Yale University, and Bibliotheca 
Alexandrina. In an artist's statement he writes: "When I make a historical book structure, I go through a learning process. I 
learn the history as well as the different physical aspects of the binding such as how a book form is constructed in a specific 
sequence. I learn about the use of different materials such as paper, wood, leather and dyes. I learn to make choices in 
selecting and replacing traditional materials that I don’t have access to. I use these different experiences to enhance my 
work in making artists’ books and to use historical and cultural references from these structures in the actual content. In 
essence, I wish to explore new ways to use the rich structures of historical books in contemporary artists’ book practice and 
incorporate contemporary content into strictly historical structures." Fine. (#37812)   
$1,500 
Pictures: http://www.kelmscottbookshop.com/details.php?record=37812 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 

http://www.kelmscottbookshop.com/details.php?record=37812
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Dementia - Homage to Artist's Mother - in English & Spanish 
14.  [Anémona Editores]  
Dellekamp, Marianna.  
Recuerdo [I Remember].  
Mexico City: Anémona Editores, 2024.  
 
Number 2 of 12 copies. Signed by the artist. An homage to the artist's mother and to memories. The artist states: "This 
book is the record of a collection gathered by my mother over many years from silverware owned by women close to her 
as well as a collection of memories I began to assemble when my mother was diagnosed with Alzheimer's disease. As the 
pages of this book are turned and time passes by, my memories will fade, as my mother's did." 
 
A poignant book filled with photographic images of the extensive collection of the artist's mother's silverware interspersed 
with the artist's hand-written memories (in Spanish). An inventory of the handwritten memories is included at the end of 
book - in both English and Spanish.  
 
An excerpt follows: 
 
"I remember the taste of my grandmother's tomatoes 
I remember watching you cry 
I remember the freedom of dancing 
I remember the darkness of the sea 
... 
I remember crying over being betrayed 
I remember thinking that everything was okay; I remember knowing it wasn't 
I remember the first time I saw you 
I remember not wanting to define who you were out loud 
I remember when my father was beaten 
... 
I remember the first time you forgot" 
 
Oblong, bound in goldenrod cloth covered boards with brown silkscreened illustrations of silverware to spine and front 
board. This threadless, unsewn binding was designed by Raquel Sanchez to allow the imagery to flow continuously and 
seamlessly across page spreads. The interior pages are archival inkjet printed and screen-printed text with graphite ink to 
simulate the original handwritten text made by the artist in pencil. Small Unpaginated [18 pages.] Size: 13 x 10.5 inches.  
 
Mexican artist Marianna Dellekamp (1968 - ) studied photography in Mexico and New York City. Her work can be found 
in private and public collections in Mexico and the United States. Her work has been in international exhibitions at the 
Museum of Modern Art in CDM and the Institute of Mexico in Madrid amongst others. Fine. (#37817)   
$900 
Pictures: http://www.kelmscottbookshop.com/details.php?record=37817 
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Stars in the Galaxy on Repurposed Sheets of Music - In Spanish (box) 
15.  [Anémona Editores]  
Edwards, María.  
Puntos Luminosos [Luminous Points].  
 
Mexico City: Anémona Editores, 2019. Number 1 of 12 copies, signed and numbered by the artist in the lower tray of the 
box. This wordless artists' book uses the imagery of an obscured musical score, light, and blackness to suggest the 
interconnectedness of stars in the galaxy. It was created from repurposed pages from a music book, which have been 
overprinted with black ink. It is still possible to see several staves and notes through the painted textures and silkscreened 
layers on each page. The artist chose some of the notes and punched through them with a needle to form connections. 
These pinpricks, especially when held up to the light, also appear to form constellations. 
 
Hand-sewn with an exposed binding. Housed in a grey clamshell box with black linen side panels. The box is silkscreen 
printed with the title on the front panel, colophon on interior panel, and a short text on the inside of the box lid as well as 
on the outer rear box lid. The text on the box is printed in Spanish. The full text with English translation is below:  
 
1. Puntos luminosos / Luminous points 
2. oscuridad puntos de luz /  darkness points of light 
3. …puntos luminosos, conectados, forman una galaxia… / ... luminous points, connected, form a galaxy... 
 
[46 pages.] Book size: 8.5 x 5.75 inches. Box size: 9.25 x 6.25 inches. 
 
María Edwards (1982 - ) is a Chilean visual artist known for her sculptural works. Her work has been in exhibitions around 
the world including Argentina, Colombia, Perú, México, Spain, the U.S.A., Paris, and the U.K. She has won several awards 
including the "Prix Ars Electronica Award" from the Ars Electronica future Lab in Linz, Austria. In fine condition. 
(#37814)   
$760 
Pictures: http://www.kelmscottbookshop.com/details.php?record=37814 
 
16.  [Arion Press]  
Burger, Warren, preface; Daniel Boorstin, introduction; Thomas Ingmire, illuminated initials.  
Constitution of the United States: Published for the Bicentennial of its Adoption in 1767.  
San Francisco: Arion Press, 1987.  
 
One of 500 copies printed by the Arion Press in association with the Library of Congress. This is an elegant and fitting 
typographic tribute to the Constitution of the United States. In his thoughtful introduction, Daniel Boorstin, then the 
Librarian of Congress, writes that this work is also a tribute to typography, the art or process of printing from type....and 
says we should call ours the first printed constitution and surely the oldest printed constitution by which a nation still lives.  
 
Designed, printed and bound under the direction of Andrew Hoyem at the Arion Press. Bound in white vellum with red 
vellum tapes laced through. The title and the dates 1787 and 1987 in blue on the front cover. The paper was handmade 
especially for this edition by the Twinrocker Mill. The type is handset Deepdene, and the two initial letters were drawn and 
illuminated by calligrapher Thomas Ingmire. In a dark blue portfolio that is turn housed in a dark blue cloth covered 
slipcase with a white and red spine label. Accompanied by photographic prospectus. In fine condition in near fine portfolio 
and slipcase. Measures 6.5 x 10 3/8 inches. Fine. (#37526)   
$1,400 
Pictures: http://www.kelmscottbookshop.com/details.php?record=37526 
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Arion Press - Emily Dickinson's Poetry with Illustrations by Kiki Smith 
17.  [Arion Press]  
Dickinson, Emily; Kiki Smith, illustrations; Andrew Hoyem, foreword.  
Sampler.  
San Francisco: Arion Press , 2007 .  
 
Number 315 of 400 copies. There were also 25 lettered copies for complimentary distribution. Signed by the artist, Kiki 
Smith, who contributed 206 images to accompany the 200 poems by Emily Dickinson selected for this edition. Dickinson 
is known to have written more than seventeen hundred poems. The Press selected only poems published prior to 1923 that 
are clearly in the public domain. Kiki Smith is a German-born American artist whose work has addressed the themes of 
sex, birth and regeneration. Her figurative work of the late 1980s and early 1990s confronted subjects such as AIDS, 
feminism, and gender, while recent works have depicted the human condition in relationship to nature. [Wikipedia] Smith 
decided to make images in the manner of samplers, traditionally sewn by young women to demonstrate their domestic 
skills. In the prospectus, the Press writes that the title of the book was chosen for two reasons. It signals that this is a 
sampling of Dickinson's poetry. And it refers to embroidered samplers from the eighteenth and nineteenth centuries that 
inspired to imagery of Smith. In the foreword, Press owner Andrew Hoyem writes of the complex circumstances 
surrounding the publication of Dickinson's poems after her death.  
 
The book is inventively bound in yellow cloth with a reddish brown leather spine with gilt titling. The title, and author and 
artist names are embroidered on the front cover in dark red thread. Letterpress printed on paper made by hand at the 
Twinrocker mill using Walbaum type. Housed in a slipcase with orange cloth covers and light yellow trim. Orange title 
label to spine. Accompanied by the prospectus. In fine condition in a near fine slipcase that has one small spot where the 
paper covering the sides is lifting. Measures 7 x 11 inches. 217 pages plus colophon. Fine. (#37520)  
$850 - SOLD 
Pictures: http://www.kelmscottbookshop.com/details.php?record=37520 
 
Arion Press - Hound of the Baskervilles 
18.  [Arion Press]  
Doyle, Sir Arthur Conan; Michael Kenna, photographs.  
The Hound of the Baskervilles.  
San Francisco: Arion Press, 1985.  
 
One of 400 copies. This was the 16th book from this acclaimed press. Signed by Michael Kenna who provided the 
beautiful but bleak black and white photographic illustrations for this striking edition. In his photographer's statement, 
Kenna writes that "he images chosen for the book are deliberately non-specific in terms of time and place - the suggestion 
of atmosphere being more important to me than literal illustrations. In this way I hope to contribute to the experience of 
[the book]." The book was designed and produced by the press under the direction of Andrew Hoyem. In the colophon 
Hoyem thanks Michael McDaniel for suggesting that the book be illustrated with Kenna's photographs. The book was 
printed on Monadnock Dulcet paper using three versions of Baskerville type. The book was offset lithographic printed 
using brown-black duotone with varnish for the photographs. The calligrapher Ward Dunham drew the initial letters to 
complement the Cloister text used for display. Bound in dark brown cloth with black titling to spine and a black illustration 
of a paw print on the front cover. Housed in a slipcase with a Kenna photographic image on the covers and edged in 
brown cloth. White title label to spine. In fine condition. Measures 7.75 x 10 inches. 201 pages plus colophon. (#37630)
   
$450 
Pictures: http://www.kelmscottbookshop.com/details.php?record=37630 
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Arion Press Edition - Einstein's Theory of Relativity 
19.  [Arion Press]  
Einstein, Albert; Richard A. Muller, foreword, annotations, and afterword.  
The Theory of Relativity: Two papers published in 1905 On the Electrodynamics of Moving Bodies and Does the 
Inertia of a Body Depend on its Energy-Content.  
San Francisco: Arion Press, 2005.  
 
Number 300 of 400 numbered copies for sale and 26 lettered copies for complimentary distribution. The Arion Press 
announced in its prospectus that this limited edition was done to celebrate the centenary of one of the great achievements 
in science, Albert Einstein's discovery of the Theory of Relativity, which was set forth in these two papers published in 
1905. The German text was translated into English in 1923 by W. Perrett and G.B. Jeffrey, and their translation is that 
which is presented in this book. The foreword gives a general overview of the problems Einstein addressed against the 
background of 19th century physics. The afterword follow the story from the year 1905, when Einstein was only twenty-
six, through the effects of his theory on 20th century science.  
 
Bound in dark blue cloth with tie-dyed Thai paper to create an unusual spatial effect spanning the cover diagonally. 
Letterpress printed using Modern type for the text, with special characters as needed for mathematical symbols, with 
Egyptian type for the interspersed annotations, printed in blue on Schiller paper. Accompanied by the prospectus. In fine 
condition with the barest sign of handling on the binding. Measures 8 x 10.5 inches. 80 pages. (#37624)   
$300 
Pictures: http://www.kelmscottbookshop.com/details.php?record=37624 
 
Arion Press - T.S. Eliot's Waste Land 
20.  [Arion Press]  
Eliot, T.S.; Vendler, Helen, essay; Marco Livingstone, essay.  
The Waste Land.  
San Francisco: Arion Press, 2007.  
 
Number 297 of 300 numbered copies of this deluxe edition of Eliot's seminal poem. There were also 26 lettered copies for 
complimentary distribution. This is the 79th publication from the acclaimed Arion Press. In the prospectus the book is 
described as the first illustrated edition of Thomas Stearns Eliot's most important work. This is a complex and elegant 
presentation of Eliot's literary masterpiece that he wrote in the aftermath of the carnage and violence of the first world war 
and the devastation of a global pandemic. The book is in sections described by the publisher as partitions. There first is an 
essay on the poem by noted poetry scholar, Helen Vendler. The poem is interspersed with, in detail and entire, the painting 
"If Not, Not" by R.B. Kitaj. Kitaj (1932 – 2007) was an American artist who spent much of his life in England. He had a 
significant influence on British pop art, with his figurative paintings featuring areas of bright color, economic use of line 
and overlapping planes which made them resemble collages but eschewing most abstraction and modernism. Allusions to 
political history, art, literature and Jewish identity often recur in his work, mixed together on one canvas to produce a 
collage effect. [Wikipedia] In an essay by Marco Livingstone describing the poem, written by Kitaj in 1975-76 as an 
ambitious, mysterious and haunting work that occupies a key position in his history as The Waste Land does in Eliot's. 
Kitaj in fact took inspiration from Eliot's poem and stated that his picture bears a certain allegiance to it. 
 
The Waste Land was edited, designed, and produced by Andrew Hoyem at his Arion Press. The types are handset 18 point 
Bauer Bodoni for the poem with larger sizes for display and 12 point Bodoni Book for subsidiary text. Printed on Somerset 
Book for the text, with Mohawk Superfine for the pictorial pages, printed by color offset lithography. Bound in gray cloth 
with the title in brown on the front cover and the title, author, and artist on the spine. The binding and the text and 
pictorial pages are all in fine condition. Accompanied by the prospectus. Measures 12 x 12.5 inches. 68 pages. (#37472) 
$1,800 
Pictures: http://www.kelmscottbookshop.com/details.php?record=37472 
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Arion Press - The Great Gatsby  
21.  [Arion Press]  
Fitzgerald, F. Scott; Michael Graves, illustrator.  
The Great Gatsby.  
San Francisco: Arion Press, 1984.  
 
One of 400 copies signed by the illustrator. This was the 15th volume issued by the Press. It is a handsome and rather 
austere production from this famed press of Fitzgerald's incomparable classic. The illustrations are line drawings done in 
red by the well-known architect Michael Graves. There are no illustrations of the characters. Instead they depict houses, 
cars, and various objects such as a telephone, martini glasses, a lawnmower and a bouquet in a vase among many others. 
Bound in gray paper boards with a green cloth spine and tips, and a white title label. The covers depict the entrance 
forecourt and rear veranda to Gatsby's mansion. The book was produced under the direction of Andrew Hoyem. The 
types are Goudy Light and Piehler Capitals and printed on French mould-made Rives paper. Bound by the Schubert 
Bookbindery. Housed in a slipcase in green cloth with gray paper covers with illustrations of Gatsby's estate and a paper 
spine label. In fine condition. Measures 7.75 x 10.25 inches. 179 pages. (#37564)   
$2,400 
Pictures: http://www.kelmscottbookshop.com/details.php?record=37564 
 
Arion Press - The Maltese Falcon 
22.  [Arion Press]  
Hammett, Dashiell.  
The Maltese Falcon.  
San Francisco: Arion Press, 1983.  
 
One of 400 copies printed under the direction of Andrew Hoyem, the press proprietor. It was the eleventh publication of 
the press. This copy is inscribed on the colophon: "To Joe Costello/29 VIII 83/Andrew Hoyem." This is a magnificent 
book from the Arion Press that more than does justice to this Hammett's novel. The preface describes this book as the 
apex of his work. The publishers write in a preface that "this edition is a tribute to Hammett's achievement. The design of 
the book reflect the spirit of the period in which it was written while giving its format an enduring presence. The forty-six 
illustrations are photographs of San Francisco Bay Area locations named or established by Hammett in the narrative. Most 
pictures were shot around the time of the actual setting of the story, five days during 1928." There are notes at the end of 
the book identifying each photo and its reference in the text." A few of the photographs are more recent and were 
provided by California photographer Edmund Shea.  
 
Bound by the Schuberth Bookbindery in gray cloth with a quarter leather black spine with silver titling. On the front and 
back covers are a striking and stylized image of a falcon done in black leather with silver trim and a red eye. Printed on 
Byron-Weston Linen Record paper using Bodoni semi-bold and Corvinus medium types. The photo-lithography was by 
Phelps-Schaefer. Housed in a gray cloth covered slipcase with a black leather spine label with silver titling. In fine 
condition. Measures 8.25 x 10.25 inches. 291 pages plus photographs. (#37572)   
$2,000 
Pictures: http://www.kelmscottbookshop.com/details.php?record=37572 
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Arion Press - World Series of 1954 - New York Giants vs. Cleveland Indians 
23.  [Arion Press]  
Hano, Arnold; Mark Ulricksen, illustrations.  
A Day in the Bleachers.  
San Francisco: Arion Press, 2006.  
 
Number 284 of 400 numbered copies with an additional lettered copies for private distribution. Signed by the author and 
the illustrator. This is a delightful book by Arnold Hano, who attended the 1954 World Series between the New York 
Giants and the Cleveland Indians. The book was published with great delight by the proprietor of the Arion Press, who 
was a devoted season ticket-holder at the San Francisco Giants stadium. It was originally published in 1955 by Thomas Y. 
Crowell. It was soon recognized as a classic of the genre and has been in print continuously since then. Arnold Hano (1922 
– 2021) was an American editor, novelist, biographer and journalist, best known for his non-fiction work A Day in the 
Bleachers, a critically acclaimed eyewitness account of Game 1 of the 1954 World Series, that centered on its pivotal play, 
Willie Mays' famous catch and throw. The Catch was a baseball play made by New York Giants center fielder Willie Mays 
on September 29, 1954, during Game 1 of the 1954 World Series. In the eighth inning, with the score tied 2–2, Cleveland 
Indians batter Vic Wertz hit a deep fly ball to center field that had the runners on base poised to score. However, Mays 
made an over-the-shoulder catch while on the run to record the out, and his throw back to the infield prevented one of the 
runners from advancing. The Giants won the game 5–2 in extra innings, and eventually the World Series. The Catch is 
regarded as one of the greatest plays in baseball history.  
 
The illustrator, Mark Ulriksen, is a highly regarded artist, perhaps best known for the witty covers he created for the New 
Yorker magazine. The book includes 14 illustrations in egg tempura, with one in color and the others in shades of white, 
gray, and black. They are printed as single page to triple spread foldouts. Bound in blue cloth with black titling to spine and 
a black and white inset reproduction of the book's illustration titled "seventh-inning stretch" on the front cover. Printed on 
Zerkall Book Laid paper using Cushing Old Style and Stationers Gothic Bold types. The endpapers show the game's box 
score for September 29, 1954. A handsome copy in fine condition. Accompanied by the prospectus. Measures 7.5 x 11 
inches. 172 pages plus 14 sewn in leaves for the illustrations. (#37596)   
$650 
Pictures: http://www.kelmscottbookshop.com/details.php?record=37596 
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Arion Press - Porgy and Bess with Lithographs by Kara Walker 
24.  [Arion Press]  
Heyward, DuBose, libretto; DuBose Heyward and Ira Gershwin, lyrics; Kara Walker, lithographs 
Porgy & Bess.  
San Francisco: Arion Press, 2013.  
 
Number 90 of 400 numbered copies signed by the artist Kara Walker. There were also 26 lettered copies for 
complimentary distribution. In his notes on the text as preface to the book, Andrew Hoyem, head of the Arion Press, 
states that Porgy and Bess is considered the most important original American opera. It premiered in 1935. He continues 
to say that its success was not immediate but has been resounding and long-lasting. George Gershwin, who wrote the 
music, called it the "American folk opera." Hoyem writes that the libretto offered for this book was an attempt to show the 
literary and dramatic qualities of the original text, as taken from the first edition of the vocal score published in 1935. The 
sixteen stunning black and white lithographs by Kara Walker are evocative representations of the events portrayed in the 
opera.  
 
Kara Walker (born 1969) is a contemporary African-American artist known for her exploration of race, stereotypes, gender, 
and identity throughout American history. She is best known for her large-scale tableaux of collaged silhouettes amidst 
black-and-white pastoral landscapes. Often filled with brutal and harrowing imagery, Walker provocatively illustrates the 
country’s origins of slavery in the antebellum South. “I didn’t want a completely passive viewer. Art means too much to 
me. To be able to articulate something visually is really an important thing,” the artist explained. “I wanted to make work 
where the viewer wouldn’t walk away.” Success came early to Walker who became one of the youngest recipients of the 
MacArthur Fellowship at age 28.  
 
Bound in white cloth with a multicolored design on the front and rear covers, with a red leather spine with titling in black. 
There are two small stains on the spine. Very light small spots to the cloth covers. Letterpress printed in Craw Clarendon, 
Craw Clarendon Modern Bold, Lining Gothic, New Gothic and Gloria types on French mouldmade Johannot paper. 
Housed in a black cloth covered slipcase. In very good condition in a near fine slipcase. Measures 10 x 12.75 inches. 102 
numbered pages. (#37565)   
$1,200 
Pictures: http://www.kelmscottbookshop.com/details.php?record=37565 
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Arion Press - Moby Dick in Deluxe White Leather Binding - 1 of only 5 copies 
25.  [Arion Press]  
Melville, Herman; Barry Moser, illustrator.  
Moby Dick; Or the Whale. 
San Francisco: Arion Press, 1979.  
 
One of 265 copies of which 250 copies were for sale. However, this spectacular copy is one of only five specially bound by 
the press in luxurious white leather. The owner of the press, Andrew Hoyem kept one copy and this copy was owned by a 
private collector. The whereabouts of the other three copies are unknown, and this special edition has never appeared on 
the market or at auction. This book has been described by William Everson as "a feat of craftsmanship unexcelled in 
modern printing," and named by the Grolier Club as one of the 100 most beautiful books of the twentieth century.  
 
According to the 24 page prospectus for the book, this was the sixth publication issued by the press, which is described by 
them as "one of the most elaborate printing ventures ever to be undertaken by an American press, and nothing will be 
spared in the effort to make it the finest of books." There is a several page description of the making of this magnificent 
edition. They write: "Despite many editions -perhaps because of its length - it has not been accorded the full typographical 
treatment that a classic of its stature deserves"....in the early days of [the press] they considered the possibility of their 
printing a handset folio Moby Dick. It took ten years from the early discussions for the press to secure the capital for this 
long-planned venture. They go on to explain in detail the type and paper selection, followed by a section on the illustrations 
by the renowned artist Barry Moser of the Pennyroyal Press. It was decided from the inception of the project that there 
would be no dramatic or interpretive scenes that would impose on the reader's imagination. Instead, the text would be 
interspersed with informative depictions of subjects mentioned by Melville.  
 
It took 14 months to print this folio copy of Moby Dick. Bound in full white leather with the illustrated image of a whale 
debossed on the front cover and titling to the spine. With beautiful blue endpapers. The text was set by hand in Goudy 
Modern, with initial letters printed in blue at the start of each of the 135 chapters in Leviathan Capitals, a special alphabet 
designed for the purpose by Charles Bigelow & Kris Holmes. Printed on Barcham Green's handmade paper, which is 
watermarked with the outline of a whale. Very light occasional foxing to fore-edges, not affecting the text pages. Housed in 
a custom box covered with gray cloth bearing a title label printed on the same white leather used on the special binding. 
Accompanied by the prospectus. In fine condition. Measures 10 x 15 x 3 inches. 577 pages. (#37467)  
$50,000 
Pictures: http://www.kelmscottbookshop.com/details.php?record=37467 
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Arion Press - Animal Farm 
26.  [Arion Press]  
Orwell, George; Peter Stansky, introduction; Jonathan Hammer, illustrator.  
Animal Farm: A Fairy Tale.  
San Francisco: Arion Press, 2013.  
 
Number 65 of 300 numbered copies signed by the illustrator with 26 lettered copies for complimentary distribution. This 
was the ninety-ninth publication from this esteemed press. It is a scarce edition of Orwell's satirical novel in the form of a 
beast fable first published in England in 19451945. It tells the story of a group of anthropomorphic farm animals who rebel 
against their human farmer, hoping to create a society where the animals can be equal, free, and happy. Ultimately, the 
rebellion is betrayed, and under the dictatorship of a pig named Napoleon, the farm ends up in a state far worse than 
before. The book was seen as being critical of Stalinist communism. In his introduction, Stansky writes that this may be 
Orwell's "greatest masterpiece, a perfect text. As a fable about human nature it transcends the political era in which it was 
written. It is in many ways a despairing book, but it has such compassion and empathy."  
 
The illustrator, Jonathan Hammer, is an American born artist based in Madrid, Spain. Over his career he has worked in 
several media including works on paper, photography, unique books, sculpture, ceramics, and prints. The prints he created 
for this book are compelling yet disturbing images in black and red of parts of pig body parts, real and imagined. They are 
grotesque but fitting for the troubling text of this book. Bound in brownish orange cloth with a maroon cloth spine and 
stylized design to covers. Title in gilt to spine. Printed in Times New Roman on Zerkall ivory book paper. Housed in a 
maroon cloth covered slipcase with brownish orange spine and ends. Book and slipcase are in fine condition. Measures 
7.50 x 10.25 inches. 150 numbered pages plus 24 plates. (#37566)   
$1,000 
Pictures: http://www.kelmscottbookshop.com/details.php?record=37566 
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Arion Press - Walt Whitman's Leaves of Grass 
27.  [Arion Press]  
Whitman, Walt; Helen Vendler, introduction.  
Leaves of Grass.  
San Francisco: Arion Press, 2014.  
 
Number 85 of 250 deluxe copies numbered in Arabic, with fifteen copies numbered in Roman for complimentary 
distribution. This was the 100th publication of the Arion Press. It is one of the most elegant and collectible books issued 
by the Press. The origins of Arion Press reach back to 1919, when the brothers Edwin and Robert Grabhorn came to San 
Francisco from Indianapolis. The brothers established the Grabhorn Press, which became one of the foremost fine 
printing establishments in the United States from the early 1920s to the mid-1960s. They were proponents of what the 
great bookmaker Bruce Rogers called “allusive printing,” in which the selection of type, decoration, and page layout alluded 
to aspects of the books’ contents. When the Grabhorn Press closed in 1965, Robert Grabhorn partnered with Andrew 
Hoyem. Together, Grabhorn-Hoyem preserved and utilized the Grabhorn Press's vast and distinctive holdings of type and 
equipment. In 1974, Arion Press was officially formed and launched a series of limited-edition books, printed by letterpress 
and bound by hand. Many of them were illustrated by prominent artists; some were accompanied by separate editions of 
original prints. To this day, the list of Arion publications is characterized by its diversity, with titles that range from ancient 
literature to modern classics [From the Arion Press website].  
 
The text for this exceptional book was taken from the 1855 first edition, which contained just a dozen poems, the first, 
later titled "Song of Myself," was so long that it took up half the pages. The introduction to this edition was written by 
noted poetry scholar Helen Vendler (who died earlier in 2024). The volume includes the preface to the 1855 edition, plus 
the text of a letter of praise of his poetry from Ralph Waldo Emerson to Whitman in 1855. There is also a reproduction of 
a well known image of Whitman at the age of 34, the year before the first edition was published. Bound in light brown 
wood boards with a green leather spine with gilt titling. The binding design is a tribute to the Grabhorn edition of 1978-79 
in that the boards are wooden, with oak veneer stained yellow-tan, and the spine is goatskin, green for this volume. The 
types are Goudy Californian (designed for the University of California Press in 1938) for the text, and Trajan capitals, also 
by Frederic Goudy for initial letters and titling. The paper is handmade Langley, from the Barcham Green Mill in England 
with watermarks of the Press and the Mill. Accompanied by the prospectus, which includes a sample page from the 
volume. Housed in a green cloth covered slipcase. In fine condition. Measures 10 x 14 inches. 155 pages plus colophon. 
(#37486) 
$12,000 
Pictures: http://www.kelmscottbookshop.com/details.php?record=37486 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 

http://www.kelmscottbookshop.com/details.php?record=37486


 19 

Arion Press - Poems of W.B. Yeats 
28.  [Arion Press]  
Yeats, William Butler; Helen Vendler, selected and introduction of poems; Richard Diebenkorn, illustrations.  
Poems of W. B. Yeats.  
San Francisco: Arion Press, 1990.  
 
Number 310 of 426 copies of which 400 were for sale. Signed by Richard Diebenkorn, who provided six etchings. This is 
lovely edition of the incomparable poetry of the famed William Butler Yeats. The poetry is accompanied by an 
introduction by noted poetry scholar Helen Vendler (who died in 2024). She provides an empathetic and interesting history 
of the life of Yeats, who she described as "one of the most gifted, driven, and complex figures of twentieth century art and 
politics." The artist Richard Diebenkorn (1922-1993) was an important American painter and printmaker. His early work is 
associated with abstract expressionism and the Bay Area Figurative Movement of the 1950s and 1960s. In the late 1960s he 
began his series of geometric, lyrical abstract paintings. [Wikipedia] Vendler writes in this book's introduction about his 
engravings for this book, which were a response to Yeats's words as recurrent images of a tattered coat or a coat upon a 
coat-hanger, which were metaphors for corporal decay and death. "Diebenkorn (in his engraved images of coats) gives us 
that worst apparition and gives us as well the besmirched and abraded coat of the degraded body."  
 
Bound in quarter red leather with dark green cloth covers with gilt titling to spine. Spine is very lightly sunned and has a 
few minor spots. Printed on mouldmade English Somerset paper using Worrel Uncial type for the titles, and Monotype 
Baskerville for the text. Housed in a red and green paper covered slipcase with a green cloth spine. The slipcase has bit of 
sunning to spine's title label and cloth. Still in near fine condition. Measures 8.25 x 10.25 inches. 171 pages. (#37497)  
$2,250 
Pictures: http://www.kelmscottbookshop.com/details.php?record=37497 
 
Ashendene Press - Peloponnesian War 
29.  [Ashendene Press]  
Thucydides; Benjamin Jowett, translator from the Greek.  
History of the Peloponnesian War.  
Shelley House, Chelsea: Ashendene Press, 1930.  
 
Number 325 of 350 copies of this particularly handsome production from the Ashendene Press. In the colophon, printer 
St John Hornby notes that permission to issue this new imprint was granted by the Delegates of the Oxford University 
Press. On a sadder note, when sending out a notice to subscribers announcing this book, St John Hornby stated that this 
book, along with the edition of Daphnis and Chloe still in progress, were likely to be the last books issued by the 
Ashendene Press, except perhaps for a bibliography of the press (which was in fact the final book printed by the Press).  
 
Bound in full white pigskin by W.H. Smith and Sons. With titling and Jowett's name in gilt to spine. Minor wear to spine 
bands, hinges, and edges of boards, a couple of small brown spots to front and rear covers and a bit of light soiling. Text 
pages are printed in black with red large initials and shoulder notes. Interior pages fine save for the lightest browning to 
edges not visible on the pages themselves. Folio volume in near fine condition in very good binding. 363 pages. (#37485) 
$5,000 
Pictures: http://www.kelmscottbookshop.com/details.php?record=37485 
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Irish Bogs Tunnel Book – environmental impact and protections 
30.  Austin, Alice, book artist.  
Blanket Bog.  
Philadelphia: Alice Austin, 2023. 
 
 Number 8 of 25 copies signed and numbered by the book artist. Alice Austin is a printmaker, book artist and painter living 
and working in Philadelphia. She has been on the faculty at the University of the Arts, teaching book structures, and has 
also taught workshops at the Center for Book Arts in New York, Ballinglen Arts Foundation in Ireland, The Scuola 
Internazionale di Grafica in Venice, and other institutions. She earned a BFA from the Philadelphia College of Art and has 
been an active member of the Guild of Book Workers since 1998. She worked as a rare book and paper conservator for 
over 20 years at the Library Company of Philadelphia. Her work is widely held in private, public and special collections 
worldwide.  
 
This is a colorful five panel tunnel book that evokes a drive taken by the book artist through the blanket bog along the 
west coast of Ireland in County Mayo. From the colophon: A herd of sheep stops the car and the viewer contemplates the 
hillside, with piles of peat, cut and stacked to dry. Printed from hand-cut linoleum prints, the side panels take the viewer 
along the road from farm land into the bog. The last panel is a five-color reduction linoleum print of the landscape. The 
back of the tunnel book has a poem written by Austin about the blanket bog. The book is accompanied by a small 
pamphlet in an envelope with the colophon that describes the area in Mayo County with bogs, the importance of peat, and 
how the bogs are currently protected, The tunnel book is housed in a gray paper clamshell box. with title label on one side. 
In fine condition. Size: 4 x 6 inches. (#37127)   
$700 
Pictures: http://www.kelmscottbookshop.com/details.php?record=37127 
 
Race Relations in the U.S.A. - Collector's Edition, Signed by Photographer 
31.  Baldwin, James; Steve Schapiro, photographs; John Lewis, introduction; Gloria Karefa-Smart, afterword.  
The Fire Next Time.  
Taschen, 2017.  
 
Number 1641 of 1963 copies signed by the photographer. This is the collector's edition with each copy printed in 
letterpress and signed by Steve Schapiro (1934 - 2022). Winner of the 2017 Lucie Award, Book Publisher of the Year for a 
Limited Edition. In their review of this powerful and troubling book, The American Institute of Architects and Amazon 
described it: " First published in 1963, James Baldwin’s The Fire Next Time stabbed at the heart of America’s so-called 
“Negro problem.” As remarkable for its masterful prose as for its frank and personal account of the black experience in 
the United States, it is considered one of the most passionate and influential explorations of 1960s race relations, weaving 
thematic threads of love, faith, and family into a candid assault on the hypocrisy of the and of the free. Now, James 
Baldwin’s rich, raw, and ever relevant prose is reprinted with more than 100 black and white and color photographs from 
Steve Schapiro, who traveled the American South with Baldwin for Life magazine. The encounter thrust Schapiro into the 
thick of the movement, allowing for vital, often iconic, images both of civil rights leaders including Dr. Martin Luther King 
Jr., Rosa Parks, Fred Shuttlesworth, and Jerome Smith and such landmark events as the March on Washington and the 
Selma march. Rounding out the edition are Schapiro’s stories from the field, an original introduction by civil rights legend 
and U.S. Congressman John Lewis, captions by journalist Marcia Davis, and an essay by Gloria Baldwin Karefa-Smart, who 
was with her brother James in Sierra Leone when he started to work on the story. The result is a remarkable visual and 
textual record of one of the most important and enduring struggles of the American experience.  
 
 Bound in red paper covered boards with images of marchers affixed to the front and back covers and with a black and red 
title label to spine. The book was published with two different paper stocks and includes tip-ins such as a reproduction of 
the Time magazine issue of May 17, 1963 with James Baldwin on the cover. Housed in a brown cardboard slip case with 
black and red title sheet affixed to one side and spine, and images of marchers on the other. In fine condition. Measures 9.4 
x 13.4 inches. 272 pages. (#37589)   
$700 
Pictures: http://www.kelmscottbookshop.com/details.php?record=37589 
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A Visit to Kelmscott House 
32.  [Bayberry Hill Press]  
Johnson, Ruth and Foster.  
Kelmscott Revisited.  
Meriden, CT: Bayberry Hill Press, 1966.  
 
Number 5 of about 125 copies. It was printed primarily as Keepsake Number 80 of the Columbiad Club of Connecticut. 
The Johnsons were the proprietors of the Bayberry Hill Press. They had a passion for all things pertaining to William 
Morris and the Kelmscott Press. They write in a charming, enthusiastic and, yes, sentimental way. This book describes their 
visits to Kelmscott House in Hammersmith, London. It follows a visit they took the previous year to the Bodleian Library 
and William Morris's Kelmscott Manor. This work describes their visits to Kelmscott House but also includes a history of 
what followed Morris's death and the end of the Kelmscott Press, with the founding of the Doves Press by Cobden-
Sanderson and his relationship with Emery Walker (misspelling his first name as Emory). they also write a bit about St 
John Hornby's founding of the Ashendene Press.  
 
Bound in dark reddish brown paper with Morris's Acorn pattern wallpaper with dark brown spine. Author and title labels 
on spine and front cover. Printed in Bookman type that they felt had some of the feeling of both the Doves and Kelmscott 
Golden type. The initial letters are reproduced from the Kelmscott Chaucer. Near fine with just a few spots to covers and 
corners just beginning to rub. Measures 8.5 x 11.5 inches. 23 pages plus colophon. Near Fine. (#37574)   
$150 
Pictures: http://www.kelmscottbookshop.com/details.php?record=37574 
 
Unique - Paintings of Apocalyptic Visions of Futuristic Mechanized Culture 
33.  Beck, Anne.  
State.  
Brooklyn, NY: Anne Beck, 2000.  
 
Anne Beck is an interdisciplinary artist working collaboratively & independently in a wide variety of media from paper, 
print & book making to painting & textiles to social practice. Through her work, Anne explores the roles of amateur 
naturalist and lay surveyor of the current landscape – collecting specimens & recording data, cataloguing that which seems 
useful, and investigating further that which seems impermeable. This is all in the context of envisioning a sustainable path 
forward for herself and the planet, which is often a playful exercise in the face of absurd & complex circumstance. Anne 
lives & works in Northern California. She also a core member of The Printmakers Left, an international collective working 
together for over 20 years now on artist books, printed matter & installations. She is also half of the collaborative team 
behind The Rhinoceros Project exploring the communal & revolutionary power of sewing circles & hand papermaking.  
 
This provocative work is a unique manuscript. It begins with whimsical pictures and apocalyptic visions of a high-tech 
synthetic mechanized culture and evolves into a loose social history and critique. The pages were originally painted in a 
studio in Williamsburg, Brooklyn as individual paintings but then coalesced into this evocative book. The images are varied 
in design and image, and sometimes mysterious as there is no text. They were hand painted and drawn with casein, acrylic, 
gouache, watercolor, ink, graphite, and collaged intaglio on heavy watercolor paper. The endpapers are hand-made cotton 
rag paper. It is handsewn and casebound in found gray suede printed with a black outlined map of the American West. In 
fine condition. Measures 12.375 x 8,75 inches closed. 56 pages. (36515)   
$5,900 
Pictures: http://www.kelmscottbookshop.com/details.php?record=36515 
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Feud Between Cobden-Sanderson & Emery Walker 
34.  [Bird & Bull Press]  
Franklin, Colin, introduction; Michael Hornby, foreword.  
Doves Press: The Start of a Worry.  
University Park, TX: Bridwell Library, Southern Methodist University, 1983. 
 
One of 275 copies (250 for sale) printed for the Bridwell Library by the famed Bird & Bull Press. An inscription in ink on 
the colophon states that this copy is "one of two printer's copies in a trial binding that was not used for the edition." This 
interesting book explores the famous feud between C.H. Cobden-Sanderson and Emery Walker over the ownership of the 
type of the renowned Doves Press. It offers a new perspective through the discovery by Michael Hornby, son of St John 
Hornby, of previously unknown correspondence between Cobden-Sanderson and St John Hornby, Sidney Cockerell, and 
Walker. The letters, mostly dated from 1906 to 1908, shed new light upon the controversy and provide fresh insight into 
the intensity of Cobden-Sanderson's preoccupation with the type.  
 
The unsigned inscription on the colophon was possibly written by Henry Morris, founder of the Bird & Bull Press. Morris 
founded his press in 1958 and continued to print their highly regarded letterpress books until his retirement in 2014. From 
Princeton University “…Morris’s publishing program has been a boon to the historian of the book. He is correct when he 
writes, ‘It pleases me to know that without the Bird & Bull, many books on worthwhile, albeit esoteric subjects would 
probably never have been published.’ And all these works have been printed by letterpress from metal type on either 
Henry’s own handmade or on imported mould-made papers.” The inscription is written to Abe Lerner and Kit Currie "on 
the occasion of their visit here on Oct. 8/1983." Abe Lerner and his wife, Kit Currie, were both important figures in the 
world of books in the twentieth century. Abe Lerner (1908-2002) was a highly respected and talented typographer/book 
designer with links to the likes of the great Bruce Rogers. With a meticulous eye for detail and clean design, he was 
constantly working on new projects. With a career that landed him as the Director of Design and Production at Macmillan, 
President of the Typophiles, and lecturer at the Grolier Club in New York, Abe Lerner was certainly one of the finest 
typographic designers of the 20th century. Kit Currie began her career in the antiquarian book trade as the personal 
assistant for London bookdealer Bertram Rota. She moved to California in 1964 and began working at Dawson’s Book 
Shop in Los Angeles, where she stayed for 14 years. She moved to New York City in 1977 with her husband, noted 
typographer and graphic designer Abe Lerner. Unable to find work initially, Currie ventured to start her own bookselling 
business, and issued her first and only catalog in the winter of 1977-1978. Soon afterward, however, she was offered a 
position with H. P. Kraus.  
 
Bound in brown paper covered boards with brown cloth spine. Title debossed in blind to front cover. Minimal wear to 
corners. Text pages are clean and bright. Printed in Centaur types on Bugra Bütten paper. Folded prospectus is inserted. In 
fine condition. Octavo. 31 pages. (#36850)   
$325 
Pictures: http://www.kelmscottbookshop.com/details.php?record=36850 
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Corpse Eating ... Limited to 35 Copies 
35.  [Biting Dog Press]  
Alhazred, Abdullah; Martin Llewellyn (translation and introduction); George Walker (design and layout). 
Necronomicon: A Manual of Corpse Eating.  
Toronto: Biting Dog Press, 2019.  
 
1 of 35 copies, signed by the translator on the title page and the designer on the colophon. An examination of the 
"Necronomicon" - "a scientific diary of the putatively insane doctor known as Abdullah Alhazred. He was a scientist and 
an alchemist who believed cannibalistic funerary rites could both appease the spirits of the dead and access the divine" 
(page 13). It includes a fascinating discussion of previous translations, historical contextualization, medical and 
philosophical explanations behind Alhazred's practices, biographical facts about the doctor, and new translations of the five 
extracts. According to Alhazred, if performed using the correct rituals, ingestion of the dead could transfer their energy or 
life force, thus extending the life of the consumer. If true, perhaps he is still alive, wandering in the desert (or so this book 
suggests)!  
According to the colophon, this book is digitally printed on laid paper in Adobe Jenson Pro with Neue Kabel for captions 
and Junius Rough for chapter titles. The first half of this edition was printed pre-Covid and the second half was just 
printed in 2023. Due to paper shortages, this second half has been printed on machine made paper. It includes an original 
woodcut made by George A. Walker, signed and numbered out of 42, inserted into a pocket on the front free endpaper. 
The book is bound in grey cloth boards with a black dust jacket titled in white on the spine and front panel. A pattern of 
grey skulls decorates the jacket. Includes color photographic illustrations that depict fragments from the original 
Necronomicon, a page from the Book of the Dead, and other historical sources. 37 pages. (#36448)   
$250 
Pictures: http://www.kelmscottbookshop.com/details.php?record=36448 
 
Neil Gaiman with Wood Engravings by George Walker - Signed by all participants & author 
36.  [Biting Dog Press]  
Gaiman, Neil; Jack Zipes, introduction; George Walker, wood engravings.  
Snow Glass Apples. A Play for Voices.  
Toronto: Biting Dog Press, 2002.  
 
One of 250 copies. Signed by Gaiman, Zipes, and Walker. From the introduction: "There are hundreds if not thousands of 
versions of 'Snow White' tales...but the one we remember most is the Disney version Snow White and the Seven 
Dwarfs....the virginal, graceful and modest Snow White...has warmed the hearts of children and adults ever since the film 
appeared in 1937. But what if Snow White were really a monster? This is the question Neil Gaiman asks in his chilling play, 
Snow Glass Apples....This exquisite reproduction of Gaiman's play by Biting Dog Press is particularly artful and 
appropriate in the manner in which it brings out the key disturbing questions of the story through unusual design, 
typography, and images."  
 
Bound in black cloth with title embossed in relief on front cover. Book is printed on Zephyr Laid paper using wood 
engraving, letterpress, and lithographic techniques. The engravings were impressed directly onto handmade Japanese paper 
from the original wood blocks. The binding is handsewn. Housed in a black slipcase with the title in silver on the cover. A 
wonderful production in fine condition. 7 x 9 inches. 63 pages. (#35533)  
$400 
Pictures: http://www.kelmscottbookshop.com/details.php?record=35533 
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18 Transgender Voices - by Transgender Author 
37.  [Blue Rose Press]  
Taxman, Emilee.  
Patchwork Voices.  
Madison, WI: Blue Rose Press, 2023.  
 
A small open edition. An interview with 18 transgender people, recording their answers to the question: What was a 
defining moment of your transition? Each interviewee is also documented with a print of an original portrait of them 
drawn in ink and colored pencil by the book artist. This book was made at UW Madison. Bound in pink cloth boards with 
blue spine and white silkscreened title and gender symbol to front board. A drumleaf binding printed digitally with 
elements in color.  
 
According to the artist: "My art is an exploration of emotion: my own, those of the people I am close to, and those of the 
communities I belong to. I use my books and prints to illuminate frequently underrepresented subjects. I explore the 
subtleties of how people think, feel, remember, or identify, drawing on major life changes that influence identity and ideas 
of the future. In navigating these subjects, I engage in a deeper form of self-expression. I represent my thoughts, my fears, 
the emotions that keep me up at night." 
 
Emilee Taxman (b. 1997) is an artist and printmaker best known for their interactive letterpress printed books and 
broadsides. Their work explores major life changes that influence identity and ideas of the future, primarily through the 
lenses of mental illness and transgender experiences. Taxman has worked at Distinctive Bookbinding, Center for Book 
Arts, and San Francisco Center for the Book, and received the Hamilton Wayzgoose Academic Merit Scholarship in 2022. 
Their books are in library special collections across the country, including in Yale University’s Robert B. Haas Family Arts 
Library and the University of Iowa’s main library. They recently completed their first solo exhibition, “Bound,” exploring 
combinations of book art and installation. They have recently completed their M.F.A. in Studio Art at the University of 
Wisconsin-Madison. Unpaginated. [38 pages.] In fine condition. (#37407)   
$200 
Pictures: http://www.kelmscottbookshop.com/details.php?record=37407 
 
Miniature Book – Bibliography of the Bo Press 
38.  [Bo Press Miniature Books]  
Pat Sweet and Tom Knechtel.  
History of the Bo Press. 2 Volumes.  
Riverside, CA: Bo Press Miniature Books, 2021.  
 
Number 21 of 30 variant copies. Each copy is in a different box, bound in papers to match the box. Pat Sweet describes 
herself as creating illuminated miniature books of curiosity, humor, and delight. She creates both miniature (under 3 inches) 
and macro-miniature (under 1 inch) books. This book is from a limited edition, which is signed by the artist. According to 
the book artist: "Bo Press Miniature Books began in 2007 with a little book called Celestial Variations. Since then, another 
one hundred and forty-seven (one hundred and forty-eight now) books have emerged with subjects as diverse as maps of 
real and imaginary places, poetry, architecture, history, flea circuses, and books themselves. 
The History of Bo Press is a collection of every book I’ve ever written, illustrated, designed, and published (that I can 
remember) since then. This is a fairly easygoing bibliography, and a few lacunae are to be expected from someone like me 
who hates to keep records. The book listings include title, author, illustrator, and pages." Both volumes are bound in tan 
marbled paper with paper title labels to spines and front boards. Housed in a slipcase covered in marbled paper and off-
white handmade paper with a metal chain lining the seams of where the papers meet. Each volume is 170 pages. Size: 
Books: 2 3/4 x 2 1/8 inches; Case: 3 x 2 1/4 x 1 5/8 inches. Fine. (#36780)   
$300 
Pictures: http://www.kelmscottbookshop.com/details.php?record=36780 
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Animals and Birds Found in Shakespeare – Deluxe Edition with extra suite of prints 
39.  [Cheloniidae Press]  
Shakespeare, William; Alan James Robinson, design and illustrations; text by Arthur F. Kinney.  
The Birds and Beasts of Shakespeare. 
[Easthampton, MA]: Cheloniidae Press, 1990.  
 
Number 21 of 100 (xxi/c) copies in the deluxe edition, signed and numbered by illustrator and book designer Alan James 
Robinson. There were also 26 copies bound in quarter leather. This magnificent book was undertaken by the press as a 
celebration of its tenth anniversary. It is one of the great achievements of Robinson's Cheloniidae Press, one of the most 
respected American private presses. Founded in 1979, the press went through several incarnations during its existence. The 
constant throughout was the artistry of Alan James Robinson, who became famed for his superlative wood engravings and 
etchings of animals, birds, the sea, and more. The original text for this edition was written by Arthur F. Kinney, who was 
then the Thomas W. Copland Professor of Literary History at the University of Massachusetts and an extensive publisher 
and lecturer on Shakespeare.  
 
From the prospectus: this book "focuses on popular bird and animal lore and the way Shakespeare turns it into lines of 
haunting and indelible beauty by describing the familiar and unfamiliar ideas about [many creatures] and by showing how 
Shakespeare used these [ideas] to shape character and plot in his plays....Shakespeare's imaginative use of observed detail 
and magical fantasies is matched by the intricate and mysterious wood engravings of Robinson." 
 
Beautifully bound by noted binders Claudia Cohen and Sarah Creighton in full rust morocco with the title stamped in gilt 
on the front panel within a blind rule at the outer edge of the covers, raised bands, and leather hinges. Illustrated with 54 
wood engravings depicting the birds and beasts found in Shakespeare's plays and poems, plus two portraits of the Bard: 
one etching and one wood engraving. The book is accompanied by an additional suite of 56 signed and numbered prints 
from the illustrations. There is also an original watercolor of a Barnacle goose that is not known or called for in the 
prospectus. They are housed in a linen covered portfolio. The prospectus is also included. There are beautiful hand 
marbled endpapers by Faith Robinson. The book was printed on special Cheloniidae Rag paper carrying the press 
watermark that is the exact size of the First Folio of 1623. The type is Centaur and Arrighi set by M&H Type in San 
Francisco with additional hand composition by Arthur Larson. The book was letter press printed by master printer Harold 
Patrick McGrath. Housed in a custom clamshell box in near fine condition covered with beige linen with a brown leather 
spine label. The book is In fine condition. Book is 10.5 x 16 inches. Box is 11 x 17 inches. iv + 87 single fold pages. 
(#36848)   
$5,800 
Pictures: http://www.kelmscottbookshop.com/details.php?record=36848 
 
18 Hanging Panels of Papercut Duck Puns 
40.  Coron, Béatrice (book artist) and Aimee Lee (paper maker); Mick Stern, text.  
The Whole Duck Catalogue.  
New York: Béatrice Coron, 2016.  
 
Number 3 of 6 copies. This witty and amusing work was a collaborative project between paper maker, Aimee Lee and 
papercut artist, Béatrice Coron, based on texts by Mick Stern. They had great fun creating 18 images and "field notes" of 
improbable ducks. For example: "Duck blinds - He navigates by Ultrasound, GPS and a cane." Or, "Duck Soup - The 
Marx Brothers' Favorite Lunch." Coron's handcut Tyvek duck images are laminated within hand-made paper made by 
Aimee Lee, with handwritten text on each sheet. These 18 sheets can be viewed individually or displayed as an installation. 
The paper is sewn along the top and bottom edges to allow for a rod to be inserted for display purposes. It was shown in 
2016 at "Confluence: Twelve Collaborations," at the Morgan Conservatory, Cleveland, OH. Housed in a stiff paper 
portfolio with title and description on attached tab. In fine condition. Each sheet measures 9 x 9 inches.  (#35267)  
$1,200 
Pictures: http://www.kelmscottbookshop.com/details.php?record=35267 
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Humorous Poem on Angels - Eggshell Binding with Papercuts 
41.  Coron, Béatrice (book artist); Mike Stern.  
Angelphobia.  
New York: Béatrice Coron, 2023.  
 
Number 3 of 3 copies. A comical poem about angels with a papercut illustration on black Tyvek by Coron. Stern's poem 
reads: "Whenever I think of angels, I get really angry. I want to rip their halos off, kick them, bite them, punch their pretty 
little faces and pull the feathers out of their little wings, one by one. Angels don't have to go to work, pay the bills, or fill 
out forms and wait, for their names to be called. They never feel too hot or too cold, Don't sweat, itch, fart, go bald or get 
old. It pisses me off! I would be an angel too, if I had no problems." Appropriately, Coron's illustration depicts angels 
playing music on clouds in the sky while humans toil beneath them on earth. The artist comments: "I read Mick Stern’s 
poem and had this image of a cloudy sky and a dreary hard day, while the angels had a party up in the sky. It made me 
smile and I had to cut it! I made the cover with eggshells as I was wondering if angels have wings, should have they shells 
too?" The booklet is housed in a folder with cloth spine and boards decorated with mounted bits of broken eggshells that 
have been sanded flat by artist, creating an interesting pattern of spots. Printed title label to front board of folder and first 
page of booklet. A playful piece, typical of Coron's whimsical style. Size (open): 7 x 12 inches. Case: 7 x 6.5 inches.  
 
Coron describes her book work: "For the last 20 years, I have been exploring visual storytelling in artist books, paper 
cutting and public art. Collecting memories from individuals and communities, I stage narrative allegories in silhouette to 
create a dialogue with the viewer in playful fantasies. These visual chronicles record archetypal stories that transcend time 
and space. I have been fascinated by the relation of people to their space and the sense of belonging. Using papercutting 
where everything is cut from a single piece of Tyvek, the profusion of individual stories makes a coherent whole world." 
[From her website] Fine. (#36435)  
$620 
Pictures: http://www.kelmscottbookshop.com/details.php?record=36435 
 
Papercut (on Tyvek) Story of Daphnis & Chloe 
42.  Coron, Béatrice, book artist.  
Daphnis & Chloe: Eternal Return.  
New York: Béatrice Coron, 2014.  
 
Number 4 of 4 copies. An accordion book hand cut on Tyvek and mounted on translucent white paper, which tells the 
story of Daphnis and Chloe, two children of noble birth that are abandoned by their parents, fall in love, are separated, and 
survive many hardships before being reunited for a happy ending of love and marriage. The story begins in Winter and 
ends in Spring. It can be displayed in a circular fashion so that the story and seasons repeat. Housed in a fuchsia cloth 
covered folding case with a paper square label mounted to the interior. A transcript of the text which is handwritten along 
the bottom edges of the pages of the book is printed along the four sides of the square label. Handcut on Tyvek. [8 pages.] 
Size: 55 x 5.5 inches.   
 
French born Béatrice Coron is a renowned artist whose work includes book arts, fine art, and public art. Her work can be 
found in major museum collections, libraries, as well as private collections. Her books are fascinating creations made 
through cutting images in paper or Tyvek. Cristina Favretto, Head of Special Collections at the University of Miami 
describes her work in Coron's "artfragments" portfolio: "There is a palpable joy in the work of Béatrice Coron, the kind of 
joy we felt as children in unwrapping a particularly enticing holiday gift. But...for Béatrice the gift is a sheet of Tyvek...or 
paper, and the stories to be unearthed and unleashed within and through the medium."  
 
Coron describes her book work: "For the last 20 years, I have been exploring visual storytelling in artist books, paper 
cutting and public art. Collecting memories from individuals and communities, I stage narrative allegories in silhouette to 
create a dialogue with the viewer in playful fantasies. These visual chronicles record archetypal stories that transcend time 
and space. I have been fascinated by the relation of people to their space and the sense of belonging. Using papercutting 
where everything is cut from a single piece of Tyvek, the profusion of individual stories makes a coherent whole world." 
[From her website]. Fine. (#36862)   
$850 
Pictures: http://www.kelmscottbookshop.com/details.php?record=36862 
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Scroll Book of Animals and Monsters - Poem in French 
43.  Coron, Béatrice, book artist.  
La Faune Norge.  
New York: Béatrice Coron, 2018.  
 
Number 1 of 3 copies. A scroll book of animals with hidden monsters. A poem in French about animals eating other 
animals is mounted on the inner flaps. The interior includes a small battery powered blue LED light. The scroll is handcut 
on Tyvek myriopticon. It velcros into the box onto wooden dowels, but can be removed and laid flat. The front panels of 
the box are held closed with a magnet. Paper title label to top of box. An playful, inventive, and interactive book art object. 
Box size: 12 x 15 x 3 inches. Length of scroll: about 64 inches.  
 
Text of the Poem in French and English:  
 
La faune par Norge  
Et toi, que manges-tu grouillant?  
-je mange le velu qui digère le pulpeux qui ronge le rampant.  
Et toi, rampant, que manges-tu?  
- je dévore le trottinant qui bâfre l’ailé qui croque le flottant.  
Et toi, flottant, que manges-tu?  
- j’engloutis le vulveux qui suce le ventru qui mâche le sautillant.  
Et toi, sautillant, que manges-tu?  
- je happe le gazouillant qui gobe le bigarré qui égorge le galopant.  
Est-il bon, chers mangeurs? est-il bon, le goût du sang?  
Doux, doux, tu ne sauras jamais comme il est doux, herbivore!  
 
Wildlife by Norge  
And you swarming, what are you eating?  
- I eat the hairy one that digests the pulpy one that gnaws at the creeper.  
And you crawling, what are you eating?  
- I devour the trotter, which slurps the winged one, which bites the floater.  
And you floating, what are you eating?  
- I swallow the vulva sucking the pot-bellied one chewing the hopping.  
And you hopper, what are you eating? 
 - I catch the chirp that swallows the variegated who slaughters the galloping.  
Is it good, dear eaters, is the taste of blood good?  
- Sweet, sweet! You'll never know how sweet it is, herbivore!  
 
French born Béatrice Coron is a renowned artist whose work includes book arts, fine art, and public art. Her work can be 
found in major museum collections, libraries, as well as private collections. Her books are fascinating creations made 
through cutting images in paper or Tyvek. Cristina Favretto, Head of Special Collections at the University of Miami 
describes her work in Coron's "artfragments" portfolio: "There is a palpable joy in the work of Béatrice Coron, the kind of 
joy we felt as children in unwrapping a particularly enticing holiday gift. But...for Béatrice the gift is a sheet of Tyvek...or 
paper, and the stories to be unearthed and unleashed within and through the medium."  
 
Coron describes her book work: "For the last 20 years, I have been exploring visual storytelling in artist books, paper 
cutting and public art. Collecting memories from individuals and communities, I stage narrative allegories in silhouette to 
create a dialogue with the viewer in playful fantasies. These visual chronicles record archetypal stories that transcend time 
and space. I have been fascinated by the relation of people to their space and the sense of belonging. Using papercutting 
where everything is cut from a single piece of Tyvek, the profusion of individual stories makes a coherent whole world." 
[From her website]. Fine. (#36864)   
$1,500 
Pictures: http://www.kelmscottbookshop.com/details.php?record=36864 
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A Child’s Treasured Teddy Bear – poem with papercut illustrations 
44.  Coron, Béatrice, book artist; Mick Stern, poetry.  
My Teddy Bear.  
New York: Béatrice Coron, 2003.  
 
Number 5 of 8 copies. A nostalgic poem about a child and their teddy bear, which is loved, battered, and constantly in 
need of repair. An excerpt: "I could not explain why I flung it at my bedroom wall, kicked it across the room, held it by one 
ear, and beat it against the bedpost, not from hatred, but ecstasy - the only time in my whole life, I have ever been free to 
love in my own way." Bound in orange cloth covered boards with ribbon closure and metal teddy bear charm. Illustrated 
with handcut papercuts on black paper, which are mounted on handmade paper with rose petal inclusions. Size: 14 x 4.5 
inches (open); 4.5 x 4 inches (closed). 
 
Mick Stern is an artist and writer living in New York City. Stern received a PhD in English Renaissance Literature from 
New York University. He has taught English at Rutgers and other colleges. For more than twenty years, he taught 
screenwriting at NYU’s film school. A book review said about him: "Mick Stern's poems are clever, deep and humorous, 
real treat to read." 
 
French born Béatrice Coron is a renowned artist whose work includes book arts, fine art, and public art. Her work can be 
found in major museum collections, libraries, as well as private collections. Her books are fascinating creations made 
through cutting images in paper or Tyvek. Coron describes her book work: "For the last 20 years, I have been exploring 
visual storytelling in artist books, paper cutting and public art. Collecting memories from individuals and communities, I 
stage narrative allegories in silhouette to create a dialogue with the viewer in playful fantasies. These visual chronicles 
record archetypal stories that transcend time and space. I have been fascinated by the relation of people to their space and 
the sense of belonging. Using papercutting where everything is cut from a single piece of Tyvek, the profusion of 
individual stories makes a coherent whole world." [From her website]. Fine. (#36866)   
$250 
Pictures: http://www.kelmscottbookshop.com/details.php?record=36866 
 
Tarot Deck - based on technology & computers 
45.  Coron, Béatrice;  
Mick Stern, writer.  
Tarot From Cyberia.  
New York: Béatrice Coron, 2022.  
 
One of 99 copies. An inventive set of cyber related tarot cards from artist Coron and writer Stern. There are 22 cards plus a 
card with the user manual that describes how the set can be used. The instructions state: "For MEDITATION, you can 
study the vanities and follies of humans nature. Please see the 1440 AD OS. For DIVINATION, you must be certified to 
read the hidden meanings of fate. Please contact a magus, shaman or warlock for instruction and apprenticeship. For all 
other purposes, such as paradigm shifting, game changing, inventing the future, and causing disruptions of all kinds, we 
make no guarantees. You AGREE not to hold this tarot deck liable for any surprises."  
 
The cards draw upon the symbolism of the major 22 arcana of the Tarot and creates an equivalent from the online reality 
(the Magician is a Hacker and the Hermit becomes the Home Office Prisoner while the Wheel of Fortune is the Algorythm 
and the World Cyber Space). There are 22 major arcana tarot cards plus title, colophon and a card with the user manual 
that describes how the set can be used.  
 
The cards are boldly printed in black, orange, and yellow. Each card has a black skeletal figure that illustrates the term on 
that card, e.g., online wanderer, hacker, influencer, gamer joystick, cyber security, troll. Each card is 3.3 x 2.16 inches. The 
deck is housed in a white box that is signed and numbered by Coron. Drawn in Illustrator and printed by Moo. In fine 
condition. (#35582)   
$150 
Pictures: http://www.kelmscottbookshop.com/details.php?record=35582 
 
 
 
 
 

http://www.kelmscottbookshop.com/details.php?record=36866
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Standard of Beauty for Women - with text from breeding standards for horses and dogs 
46.  [Crooked Letter Press]  
Knudson, Ellen.  
American Breeding Standards.  
Gainesville, FL: Crooked Letter Press, 2012.  
 
Limited to 60 copies of which this is Arist Proof 2. "American Breeding Standards" explores the systemized rules about 
what comprises a good or bad horse, a good or bad woman - and the steps one might take to achieve the breed standard. 
Includes text from "American Horses and Horse Breeding" by John Dimon, 1895; "Canine Breeding Standards of the 
German Shepherd" by the American Kennel Club, 2012; and text by the book artist. Begins with images of the perfect 
horse specimen are juxtaposed with the human female standard, which is accompanied by descriptive text such as "Hair: 
Long, wavy, full. Post-coital in style. Color: blonde preferred. Other acceptable if above criteria are met. Legs: thin, but 
feminine. Knees: knobby. No sagging. Hairless, obviously." A powerful statement on beauty standards that persist for 
women. 
 
Bound in pink and grey paste paper covered boards with handsewn exposed spine. A panel folds open on the front to 
reveal a pop-out screaming mouth. The interior is letterpress printed from photo-polymer plates and handset type on 
Zerkall Book paper. Includes three fold-out pages. A grey cloth wrapper with black title to spine covers the book, which is 
housed in a paper covered slipcase printed with equine imagery. Design, illustrations, and printing are all by the artist, Ellen 
Knudson. Size: 5 x 9 inches. 
 
The Crooked Letter Press is the imprint of book artist and graphic designer, Ellen Knudson. Ellen is currently Associate in 
Book Arts at The University of Florida. She holds an MFA in Book Arts from The University of Alabama. Ellen has been 
a book artist for 17 years and a professional graphic designer for 20+ years. She has taught letterpress printing and Book 
Arts at The University of Florida, The University of Alabama, and graphic design at Mississippi State University and Wayne 
State University. Her work is in the collections of San Francisco Museum of Modern Art, Yale University, The Library of 
Congress, and many other national and international collections. Fine. (#37866)   
$950 
Pictures: http://www.kelmscottbookshop.com/details.php?record=37866 
 
Advice to Girls 
47.  [Crooked Letter Press]  
Wall, Ellen. [Ellen Knudson] 
Five Instructions on Becoming One of the Original Wild Girls.  
Gainesville, FL: Crooked Letter Press, 1997.  
 
Number 9 of 12 copies. A playful book of advice for girls with suggestions such as "Learn to love your fat folds. don't 
think of it as fat, think of it as luxury. Fat car - luxury car" juxtaposed with a nude image of American pin-up model, Betty 
Page. Handsewn in brown paper wrappers with black tassels to spine and title in black to front wrapper. A sleeve in the 
front of the book houses a removable book board silhouette of a nude girl. Letterpress printed in handset type mostly in 
Goudy Bold and Futura Medium and Bold on Rives BFK. Features photographs of Betty Page from "Bettie Page: Life of a 
Pin-Up Legend" and additional illustrations from Naughty French Spot Illustrations. [16 pages.] 
 
The Crooked Letter Press is the imprint of book artist and graphic designer, Ellen Knudson. Ellen is currently Associate in 
Book Arts at The University of Florida. She holds an MFA in Book Arts from The University of Alabama. Ellen has been 
a book artist for 17 years and a professional graphic designer for 20+ years. She has taught letterpress printing and Book 
Arts at The University of Florida, The University of Alabama, and graphic design at Mississippi State University and Wayne 
State University. Her work is in the collections of San Francisco Museum of Modern Art, Yale University, The Library of 
Congress, and many other national and international collections. Fine. (#37865)  
$500 
Pictures: http://www.kelmscottbookshop.com/details.php?record=37865 
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Women’s Reproductive Rights 
48.  Cummins, Maureen.  
Foetus Envy.  
Kingston, NY: Marueen Cummins, 2023.  
 
Number 22 of 30 copies. Foetus Envy is a grim and satirical look at the present state of reproductive rights in this country. 
Conceived of and produced by Cummins, with typographical assistance from Kathleen McMillan, the book imagines an 
alarming new mental illness, “Foetus Envy,” which turns otherwise cheerful, angelic, and biologically fit wives into 
“Resistant Mothers,” women who do not wish to procreate and stubbornly refuse to accept the naturally superior powers, 
privileges, and legal protections of their unborn offspring.  
 
Cummins references language from Aeschylus to fugitive slave laws to faux scientific texts to locate our present moment 
within a long history of reproductive control and coercion. The book is written in the style of eugenics texts published in 
the early-to-mid twentieth century by the now-infamous Eugenics Publishing Company. Cummins’s primary inspiration, 
from which she based her images, is the 1919 text, Sane Sex Life and Sane Sex Living, which reads more like a sex manual for 
men than the guide for married couples that it purports to be. In the quotes below from Sane Sex Life, so eerily like phrases 
heard on the Fox News channel, it’s not difficult to see the relationship between the eugenics movement of a century ago 
and the contemporary Christian right:  
 
No two normal men can make a home! No two normal women can make a home! It takes a man and a woman to make a 
home! It takes father, mother and children to make the most perfect home. Make up your minds to have a most perfect 
home and do your utmost to reach that goal!  
 
….all sane and intelligent men and women agree that anything even approaching infanticide is nothing short of a crime, 
and that abortion, except for the purpose of saving the life of the mother, is practically murder.   
 
In her re-created eugenics text, Cummins mimics the badgering, preachy style of Sane Sex Living, while making liberal use 
of “alternative facts” and sanctimonious, moralizing language. Similarly, the artist plays with her imagery: the Caduceus 
logo on the title page is made up of entwining sperm, not snakes; the pattern on the slipcase, which appears to depict sun 
rays, is, on closer inspection, a swarm of sperm rushing to impregnate an ovum. While these surface elements of Foetus 
Envy are playful enough, the mood of the book grows increasingly grave, culminating in one final, terrifying image, of a 
woman entrapped within a womb, the ultimate example of a Ro(l)e Reversal.  
 
Foetus Envy was set in Bodoni Roman and printed letterpress onto Surface Gampi paper. Over one hundred silkscreen runs 
were required to print the accompanying images. Bound in faux leather with a gold-stamped title. The book is housed in a 
handsome cloth-covered slipcase. Size: 9.5 x 7 x 1 inches. 35 pages. 
 
A note from Maureen about the book and proper handling: “Two things to note about the book: the paper that I used, 
Surface Gampi, handmade and imported from Japan, contains tiny bits of fiber; these are natural and not imperfections in 
any way. Also, for ease of reading, and so that the accordion book lays flat, you may need to shift the text block on the 
right to meet the pages on the left. The final page is meant to remain under the flap until viewed.” Fine. (#37230)  
$2,400 
Pictures: http://www.kelmscottbookshop.com/details.php?record=37230 
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Unique - Eco-Printed with Robert Frost Poem - on handmade paper with leaf inclusions 
49.  [Double Dutch Design]  
Frost, Robert, poet; Merike van Zanten, book artist.  
Whose Woods?  
The Netherlands: Double Dutch Design, 2024.  
 
This is an exquisite unique artist's book from the highly regarded book artist, Merike van Zanten. Merike focused on book 
arts, letterpress design and printing in the United States beginning in 2003 in the US, but re-established studio in The 
Netherlands around 2020. She has participated in numerous exhibitions, residencies, and workshops during her career. Her 
work can be found in a number of libraries, including the Bainbridge Museum of Art, The Walker Library of the History of 
Human Imagination, Boston Atheneum, Stanford University, Baylor University and the University of Miami.  
 
Merike is an accomplished artist using eco printing techniques. Eco printing is a process whereby only natural materials are 
used such as leaves and flowers that transfer their pigments onto a substrate when subjected to heat and pressure. The 
process produces exceptionally beautiful designs and colors. This work, which she describes as an eco printed book 
displays the beauty of this technique, which creates various designs without the use of paints and ink. The title and text are 
taken from a poignant poem by Robert Frost.  
 
Bound in leather covered boards with title hand-written in gold and black ink on front board. The cover was printed in 
Indonesia on cow hide. The interior has Eco printed pages on Arches Textwove with mirrored prints on kitchen paper. 
The prints are embellished with metallic inks and pigments. These pages are alternated with handmade abaca paper with 
embedded dried leaves. Features the poem "Stopping by woods on a snowy evening" by Robert Frost. The poem is hand-
written in brown ink on overbeaten abaca paper. A lovely book in fine condition. Measures about 5.5 x 8 inches. 
Unpaginated [68 pages] (#37867)   
$1,500 
Pictures: http://www.kelmscottbookshop.com/details.php?record=37867 
 
Unique - Eco-Printed - An Homage to Gardening 
50.  [Double Dutch Design] M 
erike van Zanten, book artist.  
Love's Truest Language.  
The Netherlands: Double Dutch Design, 2024.  
 
This is an exquisite unique artist's book from the highly regarded book artist, Merike van Zanten. Merike focused on book 
arts, letterpress design and printing in the United States beginning in 2003 in the US, but re-established studio in The 
Netherlands around 2020. She has participated in numerous exhibitions, residencies, and workshops during her career. Her 
work can be found in a number of libraries, including the Bainbridge Museum of Art, The Walker Library of the History of 
Human Imagination, Boston Atheneum, Stanford University, Baylor University and the University of Miami.  
 
Merike is an accomplished artist using eco printing techniques. Eco printing is a process whereby only natural materials are 
used such as leaves and flowers that transfer their pigments onto a substrate when subjected to heat and pressure. The 
process produces exceptionally beautiful designs and colors. This work, which she describes as an eco printed book 
displays the beauty of this technique, which creates various designs without the use of paints and ink.  
 
Bound in sheepskin covered boards with printed images of leaves and flowers and hand-lettered title in black ink to front 
board. The interior consists of eco prints on Arches Aquarelle and baking paper. Some of the prints have been embellished 
with gold leaf. Handwritten quotes relating to gardening are interspersed throughout the book. The quotes are by authors 
including Park Benjamin, Pablo Neruda, Shakespeare, Aristotle, Saadi, Aeschylus, and Lord Byron. A lovely book in fine 
condition. Measures about 8 x 6 inches. Unpaginated [26 pages] Fine. (#37868)   
$1,350 
Pictures: http://www.kelmscottbookshop.com/details.php?record=37868 
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Hanging of Abolitionist John Brown - Letterpress with Mezzotint Engraving - in English & French 
51.  [Editions Verdigris]  
Hugo, Victor; Judith Rothchild, mezzotints.  
Aux États-Unis D'Amérique.  
Octon, France: Editions Verdigris, 2007.  
 
Number 42 of 45 copies signed by the renowned mezzotint artist, Judith Rothchild. A re-printing of Victor Hugo's letter to 
the editor of the London News in which he condemns slavery and champions abolitionist John Brown (1800 - 1859) for 
his rebellious raid at Harpers Ferry. Written on the occasion of John Brown's trial, he compares John Brown to Sparticus 
and implores the U.S. not to hang him. Brown was the first person to be found guilty of treason in the history of the U.S. 
and was executed on December 2, 1859 - the same day that Hugo originally wrote his letter. 
 
Bound in black and brown marbled paper over black cloth covered boards with title label to spine and embossed title to 
front board. The text is printed in both English and French. Includes a single, but powerful mezzotint illustration of a feet 
in shackles. Housed in a brown marbled paper covered slipcase. Size: about 8 x 5 inches. Fine. (#37856)  
$750 
Pictures: http://www.kelmscottbookshop.com/details.php?record=37856 
 
Letterpress & Mezzotint Engravings - Poem about things falling apart 
52.  [Éditions Verdigris]  
Vas Dias, Robert, poet; Judith Rothchild, book artist; Mark Lintott, typographer and printer.  
Images of Entropy.  
Octon, France: Éditions Verdigris, 2023.  
 
Number ? of 23 copies of the standard edition. An additional 5 copies were issued as deluxe. Judith Rothchild's exquisite 
mezzotints were inspired by the images of disorder and decline evoked in this powerful poem by Robert Vas Dias. 
Fittingly, the verso of the free front endpaper has the famous line from W.B. Yeats: "Things fall apart; the centre cannot 
hold.", Vas Dias is an Anglo-American poet born in London in 1931. He is the author of seventeen poetry collections in 
the USA and UK, has edited or co-edited four literary journals – two in the USA and two in the UK – and is the editor-
publisher of Permanent Press, which he founded in Michigan in 1972. Signed and numbered by artist Judith Rothchild and 
also signed by poet Vas Dias.  
 
From the press website describing this prolific and important private press: "With their well-equipped workshop in the 
south of France enabling them to be completely independent, Judith Rothchild and Mark Lintott imagine and produce 
artist’s books from start to finish. Concerned by the rhythm between text and image, the visual and literary relationship 
between the blocks of print, the mezzotints and the white page, the artist’s book becomes a spatial adventure. The book as 
art, a singular typographical, visual, boxed object. At the helm of this creative process, Mark Lintott, is passionate about 
letterpress on antique presses, paper and serigraphy. Each project taken on by Verdigris is a new technical and visual 
challenge. The ideas often start with Judith’s mezzotints or with a text of a contemporary author they wish to work with 
such as Marie Rouanet, Claude Ber, Ruth Fainlight, James Sacré… or a classical author they feel a connection to: Charles 
Baudelaire, Pablo Neruda, Paul Valéry. The first surprise, the wide variety of formats (nothing is forbidden, everything is 
possible), the mezzotints by Judith, the centre of this sensual ritual and not simple illustration, the precision letterpress of 
Mark and finally the boxed object."  
 
The book is structured as a hard-cover leporello, a style of parallel folding with the folds alternating between front and 
back; a concertina fold. that can also be opened as a codex. The binding has brown paste paper covers with the title printed 
in gray on the front cover and black titling to orange spine. The text is letterpress printed on Hahnemüihle paper in 
Garamond 16 pt. type by Mark Lintott. Printed both in black and in debossed text. The four mezzotints are protected by 
loose tissue guards. In fine condition. Measures 8.5 x 14 inches. Unpaginated [about eight pages]. (#37847)   
$1,500 
Pictures: http://www.kelmscottbookshop.com/details.php?record=37847 
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Walt Whitman’s Poems on Democracy in the U.S. with Mezzotint Illustrations 
53.  [Editions Verdigris]  
Whitman, Walt; Judith Rothchild, mezzotints.  
Poems for Democracy.  
Octon, France: Editions Verdigris, 2017.  
 
Number 25 of 30 copies signed by the renowned mezzotint artist, Judith Rothchild, and the typographer and printer Mark 
Lintott.  
 
The book quotes poetry from Walt Whitman to address the state of democracy in the United States when the 45th 
president took office. The three poems are "To the States," "Long Too Long America" and "For You O Democracy." 
With two stunning mezzotint illustrations by Rothchild printed on Hahnemühle paper. The book is bound in dark blue 
paper as a leporello, with the title debossed on the cover. The handset Vemdôme type used was letterpress printed on a 
Vandercook No. 4 by Lintott, who also made the slipcases covered with blue and gray patterned paper screened by the 
artist. In fine condition. Measures 7.5 x 10 inches. Unpaginated. (#37804)   
$800 
Pictures: http://www.kelmscottbookshop.com/details.php?record=37804 
 
Deluxe Edition – Erotic Versions of Classic Fairy Tales and Literature 
Finely Bound in Quarter Leather with Extra Suite of Hand Colored Prints 
54.  [First Bite Press]  
Dolin, Stephanie K., book artist; Miranda Culp and Jef Delman, authors; Laurelin Gilmore, illustrator.  
The Canon of Aphrodisia  Four Volumes.  
Portola Valley, CA: First Bite Press, 2023.  
 
Number 14 of 25 deluxe copies of this four volume collection. There were also 100 copies printed for the standard edition. 
First Bite Press was founded by Stephanie K. Dolin to produce fine press books with original erotic and romantic writing. 
Dolin writes on her press website: "First Bite Press publishes limited edition books in a genre of fiction that is currently not 
being produced by fine press printers. Romance novels, including those with “steamy” scenes, are the highest grossing 
genre in fiction. illustrators. Beautiful, high-quality, hand made books to showcase the author’s stories are rare. As a result, 
what we often lack in fine press books is the fun and exciting exploration of the human condition and imagination through 
intimate experiences. It seems a natural fit for the tactile experience of reading a handmade book. After a successful career 
in the legal technology field, Dolin turned her attention to learning the skills necessary to publish, design, and produce 
limited edition books. With her work at First Bite Press, she wants to create beautiful books where all of the components 
of a book from the content to the sewing of the bindings, coalesces into a pleasurable, thoughtful experience for the 
reader."  
 
Each of the four volumes in this beautiful and intriguing set has a different title and three stories taken from classic fairy 
tales and literature. In their introduction the authors write: "Unlike much erotic or fan fiction that concludes with happily 
ever after, in these stories we let classic horror, fantasy, noir, fable, tragedy, sci-fi, fairy tales...maintain their organic 
integrity." Thus the stories include their versions of The Time Machine, Dr. Jekyll and Mr. Hyde, Frankenstein, Wendy and 
Peter Pan, Cinderella, Tom Sawyer, and Pygmalion among others. Volume I is titled "The Dark Deed;" Volume II is titled 
"Manners & Merrymaking;" Volume III is 'The Upper Hand;" Volume IV is "The Mortal Transcends." This deluxe set 
includes the four volumes each with a hand painted frontispiece, different colored leather spine, leather headbands, and 
decorative stamping and titling on their brown covers. The collection is housed in an elegant green cloth covered 
telescoping box with an acrylic window to show the spines. Details include handmarbled papers and a portfolio of five 
hand printed erotic illustrations that is not included in the standard edition. Printed on Rives Lightweight paper using 
Perpetua and Joanna Typefaces. In fine condition. Volumes measure 3.5 x 6.25 inches. Volumes I-III each have 77 pages; 
Volume IV has 91 pages. (#37393)   
$2,100 
Pictures: http://www.kelmscottbookshop.com/details.php?record=37393 
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Fanciful Travels of Sir John Mandeville - Letterpress with Hand-Illuminated Letters 
55.  [Foolscap Press]  
Peggy Gotthold (illustrations and illuminations).  
The Travels of Sir John Mandeville Beyond the Holy Land.  
Santa Cruz: Foolscap Press, 2019.  
 
Number 56 of 90 numbered copies, numbered and signed by the binder and printer proprietors of the press. The press 
describes this scarce and exceptionally beautiful book from the esteemed Foolscap Press: "The Travels of Sir John 
Mandeville follows a journey that began in 1322 and continued on for more than thirty years. This edition commences as 
Mandeville leaves the Holy Land and travels east to the lands beyond Egypt, which were mostly unknown to Western 
Europeans at that time. It is a strange journey and one that has kept his book alive and in print since it was first published 
in manuscript form in 1357.... His was a piece of European literature rather than a history of exploration... The book was 
carried aboard ship by Christopher Columbus and others on their voyages of discovery, adding to their confidence that 
they could safely circumnavigate the globe."  
 
They continue: "Our edition is illustrated and illuminated by Peggy Gotthold following Mandeville’s observations of 
strange flora and fauna and the remarkable beings he encountered; and especially of the wondrous and powerful kingdoms 
he chanced upon, which held more gold and jewels and strange customs than his contemporaries could imagine; here are 
kings and emperors with power at their finger tips beyond the reach of any autocratic ruler in Medieval Europe. Our text is 
based mainly on the Cotton MS, a translation that was first edited in 1725 and continues to be a starting point for serious 
study of Sir John Mandeville. Though imperfect, it adheres very closely to the original... As no inventive travel book should 
be made without including a map or two, we have supplemented Mandeville’s narrative with five imaginative maps created 
for this edition. These are maps that would make sense to a fellow traveler of Mandeville’s time. They are not modern 
maps where one might expect to identify one’s place on land or the sea. There are no precise coordinates of latitude and 
longitude. These maps are also narrative and allow the reading traveler to follow Sir John Mandeville, whoever he was, 
through an unfamiliar landscape. The modern reader will also discover the bizarre and unexpected in the world and share 
in Mandeville’s amazement and curiosity while traveling alongside him."  
 
Bound in handmade Cave red paper covers with a paper title label to front cover. Includes five double-page maps printed 
on handmade linen paper from Papeterie St. Armand. Hand-applied gilt illuminations appear throughout. Letterpress 
printed on Chancery paper handmade at the University of Iowa's Center for the Book under the direction of Timothy 
Barrett in Silentium text, designed by Jovica Veljovic. The initials are Cloister and Versatile. Housed in a red cloth covered 
clamshell box. In fine condition. Size of book: 9 x 12.75 inches. 104 pages. (#37478) 
$4,500 
Pictures: http://www.kelmscottbookshop.com/details.php?record=37478 
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A Book on Lichen - with specimens, handmade paper, & book on women bryologists 
56.  [Gazelle and Goat]  
Alpers, Rhiannon, book artist.  
Lichen: Rambles in the Colorado Front Range.  
Denver: Gazelle and Goat Press, 2024.  
 
Number 6 of 20 copies signed by the book artist. An exploration of "the minuscule and often overlooked world of moss and 
lichen. The book artist writes: This project began with my own fascination with the textures, colors, and dynamic forms of these 
tiny species, and to delve into the microscopic wonders that typically escape casual observation. Through extensive field 
exploration and herbarium research, I became captivated by the seemingly simple exteriors of lichens and mosses, which fiercely 
guard their vascular intricacies and the minute details that differentiate each species.  
 
The book is structured around three species: two lichens and a moss, each presented as a chapter. Each species chapter is 
documented through a series of nine pages featuring various perspectives and research methods. These pages include 
topographical maps, handmade paper, textural monoprints of scientific names, watercolor swatches, paper collage elements, and 
narratives about my journeys and research along the way. Each chapter begins with visual and tactile representations of the 
species and the specific environment within the Colorado Front Range where it can be found. Documenting these findings in a 
creative and meaningful way became both a narrative challenge and a discovery process for me. Utilizing letterpress, 
papermaking, and watercolor as my visual tools, I aimed to represent my findings in an engaging and scientifically accurate 
manner. The scientific names of the species are integrated into the story, highlighting their physical characteristics as well as their 
botanical significance.  
 
The box includes small samples of lichen and moss preserved in glass vials and a magnification loupe for the viewer. The 
accompanying smaller book, entitled Ladies of Lichenology, chronicles four early women bryologists and their stories. The four 
women featured in the narrative are Mary Farnham Miller, Elizabeth Gertrude Knight Britton, Matilda Knowles, and Elizabeth 
C. Wright. The front side of the swing-panel accordion gives a brief poetic biography, and the back panels are layered letterpress 
imagery of the species the women researched and published work relating to.  
 
Along the way, the contributions of contemporary and early women biologists and bryologists added new layers of narrative and 
connection to my environment in Colorado. As with many obscure projects of this nature, it was the intertwining of scientists' 
backstories and the species themselves that also became a new and fascinating component of the artist's book. The women who 
have and continue to research these fascinating species within the community also bring a groundbreaking dimension to the 
field—one that is continually evolving.  
 
This project has deepened my understanding of lichens' interconnectedness to their surroundings, particularly within the 
Colorado Front Range landscape. It has revealed the complex ways in which these lichens interact chemically, biologically, and 
environmentally with their hosts. As an artist's book, the medium allows for multidimensional stories to take shape and be 
accessible to the viewer in both a sequential and spatial form. The process of going through this book should be a journey for the 
reader, engaging with the story visually, tactically, and creatively, interpreting the intertwining of my artistic explorations and the 
scientific discoveries of female naturalists. It is through the unfolding, unearthing, and untangling that we all come to discovery, 
which challenges and propels me to create these types of books." (artist's statement).  
 
Bound in green cloth boards with five inlays to front board. Created using a combination of wood type, polymer plates, 
monoprinting, hand coloring, and laser cutting. Includes multiple hand made paper inclusions. Housed in a deluxe multi-level 
clamshell box that includes an additional book: "Fieldwork Ladies of Lichenology" (12 pages) along with a 10x magnification 
loop and 5 vials containing lichen / moss specimens. To ensure conservation, the tubes containing the specimens were collected 
and preserved according to current herbarium standards. Book Size: 6 x 10 inches. Unpaginated [with 76 pages].  
 
Rhiannon Alpers is a well-known and highly regarded book artist, papermaker, and letterpress printer. She has exhibited 
internationally, and her edition and one-of-a-kind artist books are produced under the Gazelle and Goat Press imprint. Rhiannon 
has taught academic courses at San Francisco Art Institute, California College of the Arts (San Francisco), University of San 
Francisco, and Columbia College Chicago, Dominican University. She has also taught workshops for adult centers such as San 
Francisco Center for the Book, Penland School of Crafts, Guild of Bookworks, Book Arts LA, Focus on Book Arts, San Diego 
Book Arts, Center for Book and Paper in Chicago, and at her own studio in Denver. In 2015 and 2017 she received the 
Minnesota Center for the Book Arts Jurors' Recognition of Merit for her editioned artist books. (#37732)   
$2,500 
Pictures: http://www.kelmscottbookshop.com/details.php?record=37732 
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Contemporary Issues (ICE, sex workers, billionaires) – in poetry and silkscreens 
In English, Spanish, and P’urhepecha 
Includes a book on the collaborative production of this book 
57.  González, Raul Eduardo, et. al.  
Chamuco. El diablo anda suelto / Chamuco, the Devil Is Around WITH Antología del Proyecto / Project 
Anthology. 
Mexico: Michoacan University of Saint Nicholas of Hidalgo, 2020.  
 
Second edition. Number IV of X artist proofs. Limited to 25 copies of which 20 deluxe copies were issued in a special box 
with additional items. There are also 10 author / artist copies. In English, Spanish, and P'urhepecha. Includes 10 linocuts 
and 10 poems printed in three languages. Portrayals of the devil range from members of ICE to sex workers to 
millionaires. This book was created as part of a university collective project between young artists, poets, and craftspeople. 
"The characters from the book Chamuco, visually inspired by the polychromatic pottery of the artisans of the Ocumicho 
community in Michoacán, México, were engraved by 10 artists from the Michoacan University of Saint Nicholas of 
Hidalgo; these are accompanied in this book by the verses expressly written for this project by six poets from the same 
university" (page 3). The project was coordinated by Ioulia Akhmadeeva. Bound in black cloth covered boards with 
silkscreened illustration and paper title label to front cover. Letterpress printed with linocut illustrations on De Ponte 
Tamayo 300 gm paper. 24 pages.  
 
It is accompanied with a small red paperback booklet titled: "Chamuco. El Diablo anda suelto ... Antología del Proyecto" 
that is limited to 500 unnumbered copies. It includes biographies of each participant, color photographs of ceramic 
depictions of the devil that inspired the students to create their art and poetry for this book, reproductions of the poems in 
all three languages, and more. The text in this booklet is in English and Spanish, with exception of the poems, which are 
reproduced in P'urhepecha as well. This booklet is 129 pages. Fine. (#37803)   
$950 
Pictures: http://www.kelmscottbookshop.com/details.php?record=37803 
 
Handwoven Scroll with Song Lyrics by Aly Halpert 
58.  Greenwood, Anne.  
Loosen.  
Portland, OR: Anne Greenwood, 2024.  
 
Number 4 of 10 copies. A scroll book handwoven on a Jaquard loom featuring lyrics from the song "Loosen, Loosen" by 
Aly Halpert from the album Loosen released by Rising Star Records in 2022. In the background images of the moon's 
phases shine through the words. According to the book artist: "This song / prayer / meditation was written to heal 
personal and societal grief. For ordinary grief, extraordinary grief, the unbearable kind and the unseen kind and the 
enduring kind, in service of the exhales and letting go of what is ours and not ours, of compassion, lightness, and becoming 
who we are after and through it all." This scroll book is made from lambswool and cotton fiber with a hand carved cherry 
wood dowel made by Piers Rippey. It is housed in a red, blue, and black hand woven bag with black string ties. It was 
created at the Praxis Textile Workshop in Cleveland, OH. Size: 9 x about 33 inches long.  
 
Anne Greenwood is a well-known artist who has exhibited widely and whose works can be found in museum and library 
collections around the country. She was born on the high Dakota Plains and was led to an art degree by her artist 
grandmother. In 1990 she moved to Portland, Oregon and began her career as an artist and horticulturalist. Anne’s artwork 
explores an interest in folk art and speaks of her kinship with the natural world and how this influences her connection to 
daily life. In 2002, Anne set up a textiles studio integrating handwork, book arts, and textiles into an interdisciplinary 
practice. From Anne's artist's statement: "My artistic practice navigates an infinite network of connections: narrating the 
simple and complex, physical and ephemeral, past and present, within the context of place, history, and transformation. I 
form relationships that expand and fortify admiration and reverence, leading to the discovery of new truths about the 
world around us." Fine. (#37841)   
$950 
Pictures: http://www.kelmscottbookshop.com/details.php?record=37841 
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Unique Design Binding of Argentinian Poetry by Argentinian Binder 
In Spanish 
59.  Gruss, Luis; Sol Rébora (binder); Rubén Fontana (typography), Lucrecia Orloff (illustrator), Viky Sigwald (paper), 
Mariana Pariani and Patricio Gatti (design and printing).  
Finlandeses.  
Buenos Aires, Argentina: Imprenta Ideal, 2008.  
 
In a unique design binding by Sol Rébora. This letterpress printed collaboration on handmade paper is limited to 25 copies. 
The other 24 copies are in a case binding of cloth and paper. Features a frontispiece woodcut illustration by Lucrecia 
Ofloff. Printed on handmade paper by Viky Sigwald in type designed by Rubén Fontana. The book design and printing was 
done by Mariana Pariani and Patricio Gatti. The text (in Spanish) is poetry by Luis Gruss (1953 - 2021), an award-winning 
Argentinian poet, journalist, author, and professor. Gruss has contributed to most of the media publications in Argentina, 
from Clarín, La Nación and Página to the Latido and Los Inrockuptibles magazines. He has published the books Malos 
Poetas (1998) and La carne (2004), among others. In 2003 he received the Argentores special prize for his dramatic work 
Oscura Clarice. He also wrote the essay The Unreachable (Women in the life and work of Kafka, Pessoa and Pavese), first 
finalist in the essay contest organized by La Nación (Intellectual Capital, 2008). As a journalism teacher at the TEA school 
(Workshop, School, Agency) he has received a special distinction that rewards his career. Later in his career, Gruss edited 
books belonging to an academic collection sponsored in Argentina by the IDAES (Institute of Higher Social Studies).  
 
Bound in full dark grey leather covered boards printed with an embossed pattern. Both boards are decorated with relief 
inlays of white Japanese paper. The title is handstamped in grey to the front board. Handsewn white endbands and 
Japanese endpapers. The interior is clean and bright overall with a few scattered spots of foxing. The construction of the 
text block uses a reversible stub structure, which allows for easy access to the sewing threads, making any future repairs for 
a conservator simple. For more details about this reversible stub structure, see this page: 
https://drive.google.com/file/d/1afzoVW9qSzVaQchryT8gzpL9MRi4iGvC/view Housed in a custom-made clamshell 
box with white leather spine printed in matching embossed pattern over grey paper covered boards. The title and author's 
name are hand stamped in black title to spine. The book is hand-paginated in pencil on bottom corners. [48 pages.]  
 
Sol Rébora is a designer bookbinder working in Buenos Aires, Argentina, since 1999. She is a well-recognized practitioner, 
receiving awards both in Argentina and abroad. Her work encompasses innovative and experimental work in designer 
binding and contemporary conservation methods. She studied with Deborah Evetts, Monique Lallier, Pascale Therond, 
Edwin Heim, Helene Jolis, Sün Evrard and Kathy Abbott, among other teachers. She currently works and teaches courses 
out of her studio in addition to giving lectures and workshops in person and online at schools including the SF Center for 
the Book and Iowa University Center for the Book, American Academy of Bookbinding and Penland School of Crafts. She 
has participated in group exhibitions such us Epémère, Tomorrow’s Past and Les Pages Bien Gardees. Sol’s work may be 
found in many privet collections and inside of institution’s collections in USA, Mexico and UK such as Athenæum Library 
and British Library. (#36584)   
$2,800 
Pictures: http://www.kelmscottbookshop.com/details.php?record=36584 
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43 Students in Mexico Were Disappeared by the State in 2014 - 10th Year Anniversary Edition 
A Memorial & Call to Action - In Spanish 
 
60.  Guerra, Antonio, artist; Pensaré Cartoneras, compiler and editor.  
Ayotzinapa: Desaparición Politica [Forced Disappearance].  
Mexico: Pensaré Cartoneras / Licencia Creative Commons, 2024.  
 
Open edition. Artist Antonio Guerra explains the history behind the creation of this book: "In 2014, 43 students from the 
Ayotzinapa teacher training college disappeared while participating in a rally. This event was considered by society as a state 
crime. The parents of the students searched for their children by all means and there was a very important social 
mobilization. The book Desaparición Política (Political Disappearance) compiles many of the voices in text and image of 
people who were part of this movement to demand justice. The book is a collaboration with Pensaré Cartoneras, who 
compiled the testimonies and edited them. Antonio Guerra created the cover image originally to print posters and t-shirts 
for the protest marches in Mexico City." 
 
Originally published in 2014, this is a new edition issued with a new dust jacket, which was designed by Antonio Guerra. 
Bound in cardboard covers, a single signature handsewn in red thread. In a brown dust jacket with linocut print and red 
paint splatters to panels. The front of the jacket is titled: "Dónde están Los 43 estudiantes desaparecidos? 10 Años." Red 
endpapers. Filled with photographic illustrations of protests and facsimile reproductions of letters of protest. A powerful 
call to action. (#37826)   
$100 
Pictures: http://www.kelmscottbookshop.com/details.php?record=37826 
 
A Book of the Dead - in photographs with poem in Spanish - limited to 10 copies 
61.  Guerra, Antonio, author, book artist, and designer; Joel Rendón, Artistic Director; Ana Laura Rubio, binder; Jorge 
Matias, printer.  
Los que no se han ido... [Those who have not left...].  
Guerrero, Mexico, 2013.  
 
Number 9 of 10 copies signed and dated by the artistic director, Joel Rendón and by the artist, Antonio Guerra. There were 
ten copies numbered one through ten, with six additional copies going to the participants. This haunting book produced in 
Mexico was a collaborative effort, with vintage photographs by anonymous contributors, text and design by Antonio 
Guerra, binding by Ana Laura Rubio, and silkscreen printing by Jorge Matias. The book artist Antonio Guerra trained as an 
architect and also studied sculpture and graphics. In 2009 he began working in the book arts. His books are completely 
handmade in his workshop, either as unique pieces or in very limited series. They are impeccably produced and each one is 
signed and numbered.  
 
This poignant poem in Spanish writes of the dead, saying they are not dead, and not just memories - and they cling to life 
as if there were no other. They walk among us, talk to us, and kiss us. The poem is accompanied by several pages of 
original old silver gelatin photographs of people posing for their portraits, but whose images have been altered with the 
addition of the heads and bones of skeletons. This was done by etching the bones on the negatives. Text (in Spanish) has 
been added to several of the photographs as well. The photographs are mounted on black paper using photo corners in 
what appears to be an old photo album; although, the binding was created specifically for this edition. Each copy was made 
by hand with a full black leather binding with the title printed in silver on the cover. The covers and edges of the boards 
show minor wear including rubbing and scuffing - to suggest age and the passing of time. The interior black pages are 
heavy Canson Mi-Teintes paper. The fore-edges are coated with silver. The text uses the Handwriting-Dakota type face. 
Includes 17 original photographs. A poignant production in fine condition. Measures 7.25 x 9.5 inches. Unpaginated [16 
pages using the versos only]. (#37819)   
$2,750 
Pictures: http://www.kelmscottbookshop.com/details.php?record=37819 
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Mexican Folklore About Love, Cycles of Life, Traditional Medicine, & Power of Women 
62.  Guerra, Antonio, book artist and author.  
Nahualli.  
Mexico: Antonio Guerra, 2022.  
 
Number 44 of 50 copies, numbered and signed by the author in gold ink. This magical story is presented in both Spanish 
and English, illustrated with alluring drawings by the author. "'Nahualli' is a story about love, the power of women, the 
cycles of life, the forces of the universe, traditional medicine, the spiritual connection with ourselves, with nature and all 
living beings" (colophon). 
 
This is a finely bound digitally produced facsimile edition of the original artists' book in which the illustrations were 
produced using photolithography and the text was screenprinted. According to the artist and author, this short story was 
"inspired by a belief of the indigenous peoples of Mexico. It is believed that when a person is born, they have a nahual or 
animal soul mate that accompanies them throughout their life, and they share similar emotions and characteristics in their 
personality. Nahuales are also spiritual humans capable of taking the form of an animal, plant or one of the elements." In 
this story the nahaulaes are xoloitzcuintle dogs, a hairless dog revered in Mexican culture.  
 
The book is accordion bound in cream colored amate paper covered boards and embossed title to front board. It was 
bound by hand at Tinta Taller in Mexico City. Amante paper is a traditional Mexican paper handmade from tree bark. A 
black leather strap wraps around the book to hold it closed. The text and illustrations are digitally printed. It can be read as 
a traditional codex or it can be fully extended. Unpaginated. [10 pages.] Book Size: oblong, 8 x 10.5 inches, closed; 8 x over 
100 inches, open.  
 
The book artist Antonio Guerra trained as an architect and also studied sculpture and graphics. In 2009 he began working 
in the book arts. His books are completely handmade in his workshop, either as unique pieces or in very limited series. 
They are impeccably produced and each one is signed and numbered. His work is found in private and public collections 
worldwide. Fine. (#37825)   
$1,000 
Pictures: http://www.kelmscottbookshop.com/details.php?record=37825 
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Death - in a flip-book - dedicated to wood engraver, José Posada 
63.  Guerra, Antonio, book artist and author.  
Pelona Pelada.  
Mexico: Antonio Guerra, 2024.  
 
Number 6 of 13 copies. According to the artist, this "is a book from the 'paper cinema' series and is dedicated to the 
memory of José Guadalupe Posada, an engraver who with his work gave long life to death. In Mexico, death is a character 
that walks among the living; our people laugh at and with it, here it is not at all strange that death has a life, feelings, desires 
and hobbies. [The main character in this book is] Pelona Pelada. [She] is a rude skull. In her language she uses bad words 
and shows her tongue to show her anger."  
 
A flipbook with illustrations animating the skull of Pelona Pelada. She sticks out her tongue and curses in her own 
mysterious language. Angry and mischievous, she vibrantly celebrates her existence in this colorful artists' book that pays 
homage to Mexican engraver José Guadalupe Posada (1952 - 1913). Pelona Pelada is a walking contradiction. Her name 
roughly translates to "Bald Hair" and she is both living and dead as she wanders the pages of this book.  
 
Japanese bound with red cord over grey linen spine panel with beads affixed to ends of the binding cords. The cover and 
pages are stiff gray paper silkscreen printed in two or three colors per page. This is mostly a wordless book with curses in 
an unintelligible language of special characters. The book is housed in a red and grey cloth covered portfolio with one of 
Pelona Pelada's mysterious curses in black on the front panel. The portfolio has a grey ribbon closure. The colophon is in 
Spanish. Book size: oblong, 9.25 x 6 inches. Box size: oblong, 9.75 x 6.25 inches.  
 
The book artist Antonio Guerra trained as an architect and also studied sculpture and graphics. In 2009 he began working 
in the book arts. His books are completely handmade in his workshop, either as unique pieces or in very limited series. 
They are impeccably produced and each one is signed and numbered. His work is found in private and public collections 
worldwide. Fine. (#37823)   
$3,400 
Pictures: http://www.kelmscottbookshop.com/details.php?record=37823 
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Death - in a flip-book - dedicated to wood engraver, José Posada 
64.  Guerra, Antonio, book artist and author.  
Trazos / Sentimientos [Traces / Feelings].  
Mexico: Antonio Guerra, 2024.  
 
Number 3 of 5 copies. A sumptuous collection of three original erotic poems (in Spanish) illustrated with twelve 
engravings of nude figures of both male and female forms. According to the artist: The "text and images are closely linked 
... [in this piece, I] describe the deepest human feelings, with a subtle touch of eroticism. The reader, in a game-like way, 
must build [their] own story with the moving nudes and the texts presented by the author." 
 
English translations of the three poems follow: 
 
"There is never darkness in the night 
when our bodies 
burning the sheets they melt 
tireless fire and light." 
 
"last night I dreamed of you... 
between fire your skin and mine 
burned with our humidity." 
 
"Sink into my hummingbird flower of a thousand colors 
and use your tongue to drink the honey 
that causes your fluttering between my legs" 
 
The unbound sheets including 12 linocut engravings, 3 poems, and colophon are housed in a beautifully crafted folding 
box. The box is covered in grey cloth with interior panels lined in floral patterned silk. The poems were hand typed on a 
typewriter. The small-format linocuts are printed in black ink on Hanemuhle fine art paper. Box size: 8.25 x 11.5 inches. 
Page Size: about 8 x 10.5 inches.  
 
The book artist Antonio Guerra trained as an architect and also studied sculpture and graphics. In 2009 he began working 
in the book arts. His books are completely handmade in his workshop, either as unique pieces or in very limited series. 
They are impeccably produced and each one is signed and numbered. His work is found in private and public collections 
worldwide. Fine. (#37821)   
$3,200 
Pictures: http://www.kelmscottbookshop.com/details.php?record=37821 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 

http://www.kelmscottbookshop.com/details.php?record=37821


 42 

Unique Hand Embroidered Book - Mexican Book Artist - (Male Nudity) 
65.  [Hoja De Acebo]  
Acebo-Choy, Iván.  
Explanation of Balance. (Explicacion Del Equilibrio).  
Mexico: Hoja De Acebo, 2024. 
 
A unique artist's book by Iván Acebo-Choy an interesting and innovative book artist from Mexico. Iván Acebo-Choy is a 
Mexican-born artist who creates hand-embroidered artist's books, exploring themes like urban and natural landscapes, the 
male body, maps, boredom, and male intimacy, with a focus on queer perspectives.  His primary medium is hand-
embroidered artist's books, where each book is a collection of hand-embroidered drawings that are then hand-bound. No 
visuality is closed and limited; all interpretations are valid. Each book is made up of a collection of hand-embroidered 
illustrations that have been then hand-bound. Each of them explores a wide range of topics, from the urban and natural 
landscape in interaction with the male body to observations about the graphic nature of maps, boredom, and male 
intimacy. His interest in embroidering books stems from the ability of embroidery to resemble ink drawings. Embroidery 
provides whole new dimensions, both conceptual and physical, to the act of conceiving, and interacting with, the finished 
book. His books aim to change our perception of the act of writing and drawing. They are labor-intensive, and they follow 
rigorous research on topics that are first translated into drawings on paper before they are transferred and hand-
embroidered on to the cloth. Acebo-Choy's books are in private and public collections including the Minneapolis College 
of Art and Design, The New York Public Library and UC Santa Cruz.   
 
In his artist's statement online Iván writes about this fascinating new work: "Balance is usually defined as the situation of a 
body that, despite having little support, remains without falling. Balance is usually a positive concept, a condition of 
stability that ensures equality. Balance is also a relational concept: imbalance is in the eye of the beholder. This collection of 
drawings offers a series of drawn and embroidered bodies in the act of attaining (physical) balance. This act, evoked here 
through subtle stitching and composition, is meant to allude to the forces that exert on a body to push it out of balance. 
These drawings also want to ask: Is everything meant to fall? Is everybody looking for balance? There is a threaded line that 
ties all the figures together that offers yet another explanation for balance: el arte de poner el cuerpo en una posición 
diferente que hiere la imaginación (the art of placing the body in a position so different that hurts the imagination)."  
 
This hand assembled accordion book is comprised of fifteen hand-embroidered panels on fabric with various male figures 
stitched in black thread with his described threaded lines in gold. Hand assembled accordion book Fifteen hand-
embroidered panels on fabric Bound in cream cloth covers with embroidered drawings in black and gold. With a title label 
on one cover and the text "Tedes les cuerpes bucan la estabilodad?' printed below an image of a hand holding the head of a 
man. Accompanied by a Certificate of Authenticity with the title, medium, size, year created' and that the edition is unique. 
In fine condition. Measures 4 x 19cm. Unpaginated. (#37855)  
$1,500 
Pictures: http://www.kelmscottbookshop.com/details.php?record=37855 
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Unique Hand Embroidered Book Sculpture - Marginalized Queer Sexuality - Homage to Joseph Cornell 
66.  [Hoja De Acebo]  
Acebo-Choy, Iván.  
Monumento (#1) | Monument (#1).  
Mexico: Hoja de Acebo, 2024.  
 
A unique hand embroidered sculptural book presented in a large folding wooden box with sculptural ceramic additions and 
eleven separate hand-embroidered portraits mounted on wooden discs. An unusual book about loneliness - specifically 
lonely men, isolation, marginalized sexual desires, and monsters. An homage to Joseph Cornell and his assemblages. 
Includes male frontal nudity. 
 
According to the artist: "In contemporary culture, loneliness is often pathologized as an illness to be prevented and cured; 
it is largely figured as a lack. Loneliness itself has been viewed as a causal factor in immersion within marginalized 
behaviors and communities. In fact, much of the history of emotion scholarship has tended to omit how sexuality, 
specifically marginalized sexuality, shapes and is shaped by loneliness. 
 
In trying to open up alternative figurations of this feeling, this artist’s book presents a series of panels featuring Cornell, a 
monster with the body of a man and head of a deer. The panels illustrate Cornell’s gestures and feelings of loneliness and 
aim at inspiring creative reflection on issues such as identity, the body and sexual desire when lonely.  
 
While loneliness, isolation, and ostracism have played a central part in the lives of queer people, often times by imposition, 
this piece seeks to reclaim loneliness as a radical creative pathos. 
 
It is also an homage to Joseph Cornell, one of the most fruitful and celebrated proponents of assemblage who, despite his 
influence and prolific body of work, lived most of his life in relative physical isolation." 
 
A wooden book with five double sided panels, which are hinged and latched together with a large metal handle affixed to 
the top of the middle panel. The panels can all be opened and extended in an accordion format. The embroidered imagery 
inside depicts a monster with the head of a deer and body of a man. Ceramic sculptures of antlers are permanently attached 
to several panels; although, additional antlers come with the book and can be displayed between panels. There are 4 
ceramic sculptures in total. Eleven embroidered portraits of heads can also be displayed and moved between panels. The 
front panel of the box includes a photograph printed in cyanotype. Size: 37 x 25.5 x 24 cm, closed; 37 x 25.5 x 128 cm, 
open. 
 
Iván Acebo-Choy is a Mexico-born artist who makes artists' books. "I create objects to be read; not just to be seen but read 
with your eyes and hands. Each book is made up of a collection of hand-embroidered drawings that have been then hand-
bound. Each of them explores a wide range of topics, from the urban and natural landscape in interaction with the male 
body to observations about the graphic nature of maps, boredom, and male intimacy. These books carry no other text than 
that which is embroidered: a figure, a trace, sometimes a small word: No visuality is closed and limited; all interpretations 
are valid. My interest in embroidering books stems from the ability of embroidery to resemble ink drawings. Embroidery 
provides whole new dimensions, both conceptual and physical, to the act of conceiving, and interacting with, the finished 
book. My books aim to change our perception of the act of writing and drawing. They are labor-intensive, and they follow 
rigorous research on topics that are first translated into drawings on paper before they are transferred and hand-
embroidered on to the cloth. As a result, they are mostly unique editions" (Artist Statement).  
 
Acebo-Choy's books are in private and public collections including the Minneapolis College of Art and Design, The New 
York Public Library, and UC Santa Cruz. Fine. (#37837)   
$2,800 
Pictures: http://www.kelmscottbookshop.com/details.php?record=37837 
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Unique Hand Embroidered Book - Mexican Book Artist 
67.  [Hoja De Acebo]  
Acebo-Choy, Iván 
Becoming Landscapes.  
Mexico City: Iván Acebo-Choy, 2024.  
 
A unique book by this interesting and innovative book artist, Acebo-Choy. Iván Acebo-Choy is a Mexican-born artist who 
creates hand-embroidered artist's books, exploring themes like urban and natural landscapes, the male body, maps, 
boredom, and male intimacy, with a focus on queer perspectives. His primary medium is hand-embroidered artist's books, 
where each book is a collection of hand-embroidered drawings that are then hand-bound. No visuality is closed and 
limited; all interpretations are valid. Each book is made up of a collection of hand-embroidered illustrations that have been 
then hand-bound. Each of them explores a wide range of topics, from the urban and natural landscape in interaction with 
the male body to observations about the graphic nature of maps, boredom, and male intimacy. His interest in embroidering 
books stems from the ability of embroidery to resemble ink drawings. Embroidery provides whole new dimensions, both 
conceptual and physical, to the act of conceiving, and interacting with, the finished book. His books aim to change our 
perception of the act of writing and drawing. They are labor-intensive, and they follow rigorous research on topics that are 
first translated into drawings on paper before they are transferred and hand-embroidered on to the cloth. Acebo-Choy's 
books are in private and public collections including the Minneapolis College of Art and Design, The New York Public 
Library and UC Santa Cruz.  
 
In this new work, Acebo Choy explores new structures and creates intricate multicolored embroidered illustrations done on 
green cloth of male figures in a mysterious and unfamiliar environment. The illustrations are proceeded by an introduction 
printed in white on black cloth: "The landscape is never just a backdrop; it transforms and is in turn transformed through 
pleasure, danger, ritual, and fantasy in the process of its use as a queer site." In an adapted accordion structure that is 
bound in green cloth with the title in small black print on the front cover and a mysterious illustration on the back cover of 
a nude figure. Housed in a plain wooden slipcase/Accompanied by a "Certificate of Authenticity" attesting that the book is 
a one-of-a-kind an authentic original work. It includes the title, medium, dimensions, year, edition and signature. In fine 
condition. Measures 20 x 16 x 2 cm. Unpaginated 5-6 pages. (#37849)   
$1,400 
Pictures: http://www.kelmscottbookshop.com/details.php?record=37849 
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Monumental Edition of the Odyssey - printed and designed by Bruce Rogers and Sir Emery Walker 
68.  Homer; T.E. Shaw, translator [T.E. Lawrence].  
The Odyssey of Homer.  
[London], England: Sir Emery Walker, Wilfred Merton, and Bruce Rogers, 1932.  
 
One 500 copies offered for sale of 530 copies of this monumental edition of Homer's Odyssey. The book was printed at 
the works of Emery Walker, Ltd., under the supervision of Bruce Rogers. Walker and Rogers were two of the most 
influential figures in the world of books, design, and printing in the late 19th and early 20th century. Emery Walker (1851-
1933) was an English engraver, photographer and printer. Walker took an active role in many organizations that were at the 
heart of the Arts and Crafts movement, including the Art Workers Guild, the Society for the Protection of Ancient 
Buildings, and the Arts and Crafts Exhibition Society. He also was a key figure in the world of design, typography and 
printing, in the teaching and dissemination of those crafts, and in the cultural landscape of late nineteenth and early 
twentieth century Britain. Bruce Rogers (1870 – 1957) was an American typographer and type designer, acclaimed by some 
as among the greatest book designers of the twentieth century. Rogers was known for his "allusive" typography, rejecting 
modernism, seldom using asymmetrical arrangements, rarely using sans serif type faces, often favoring faces such as Bell (at 
the time known only as Brimmer), Caslon, his own Montaigne, a Jensonian precursor to his masterpiece of type design 
Centaur. His books can fetch high sums at auction. [Wikipedia] 
 
In his book, "Paragraphs on Printing" on pages 148-160, Rogers recounted the four year creation of the Odyssey, from his 
asking Lawrence to translate the work, to creating the perfect paper and making ink, and the special gold and seven-step 
printing operation of the rondels. It was widely recognized that Rogers had created a masterpiece (see Blumenthal, Art of 
the Printed Book). Rogers had been inspired by his reading of "Seven Pillars of Wisdom" to persuade Lawrence to 
undertake this new translation. Lawrence began his work in 1928, and after some years produced a translation of the classic 
using his personal experience in the fog of war as well as faithfulness to the text as his guidelines. 
 
Bound in full black Niger morocco with gilt toes and lettering on the spine in gold. Printed on special paper made by J. 
Barcham Greem & Son in 16-point Monotype Centaur. There are 26 decorations of Homeric figures from Greek vase-
paintings that are printed in black on roundels of gold leaf that at the head of each Book and on the title page. There is a 
two inch long ink line on the front free endpaper and the usual discoloration from the leather turns. Otherwise, a fine copy. 
Accompanied by the prospectus. Not in original slipcase. Now housed in a very good fleece lined black clamshell box with 
a leather spine and black cloth covers. With a bit of scuffing and signs of handling. With an unusual Velcro closure. 
Measures 8.25 - 11.5 inches. Unpaginated [358 pages]. Fine. (#37494)   
$10,000 
Pictures: http://www.kelmscottbookshop.com/details.php?record=37494 
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Unique Calligraphic Artists' Book - Collaboration with Singaporean Poet, Angeline Yap 
69.  Ingmire, Thomas, calligrapher and artist; Angeline Yap, poet.  
Colours. A Visual/Verbal Book.  
San Francisco: Thomas Ingmire, 2014.  
 
A stunning unique book by the acclaimed calligrapher and book artist Thomas Ingmire. It is signed and dated by him. 
Ingmire writes in a brief biography that he has "been hanging out in the San Francisco North Beach Cafes since 
1972...which coincides with his interests in calligraphy, drawing, painting, and bookmaking. Since 2002 he has concentrated 
on the making of artist's books. He has embarked on a number of collaborative projects, including...a series of books with 
Manuel Neri; work as an illuminator on the famous St. John's Bible; and the creation of original books in collaboration 
with poets from the UK, Singapore, the Republic of the Philippines, and the United States. His works can be found in the 
artists books collections a number of American universities and libraries, including Stanford, UCLA, Yale, the Library of 
Congress, the New York Public Library, San Francisco Public Library and the Newberry Library in Chicago. 
 
In a review written by Bruce Nixon for a 2013 exhibition held at Columbia College Center for Book and Paper Arts on 
Ingmire's calligraphy in collaboration with poets and artists, he writes: "back in the 1980s, a period when Thomas Ingmire 
was already beginning to establish himself as a calligrapher of note, much of his work drew upon poetry by Blake, 
Rimbaud, Eliot, Stevens, and Levertov - exactly the kind of text we typically associate with the strategies of modern 
calligraphy...with the traditional, rule-bound duties of elegant lettering and decoration. Even then, he was fascinated by the 
pictorial possibilities of language, the word{s) as image, the immersion of language in an exhilarating atmosphere of visual 
invention....The entire basis of his [current ] enterprise can be enclosed, perhaps, in the idea that (our) written 
language...related to drawing through line, can still partake freely in the protean, originative energies of drawing, while its 
bases in orthography and the alphabet insure as well that the calligrapher is free to look every which way across an 
endlessly negotiable territory between text, functionality, and art."  
 
For this book, Ingmire collaborated with Angeline Yap, a Singaporean writer of poetry since the early 1970s. She chose the 
poem "Colours" specifically for this project. The result is this exuberantly hand drawn and lettered book using the leporello 
structure, with 8 pages of water color, gouache, and gold leaf. Bound with paper covered boards in shades of blue. It is 
housed in a stiff paper portfolio having an abstract water color painting. In fine condition. Measures 7 x 8.5 inches. 
(#37433)   
$2,200 
Pictures: http://www.kelmscottbookshop.com/details.php?record=37433 
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Unique Calligraphic Artists' Book Inspired by Lorca's Poetry 
70.  Ingmire, Thomas, calligrapher and book artist; Frederico García Lorca, poet; Jerome Rothenberg, translator.  
Suites Song.  
San Francisco, 2010.  
 
This is an exquisite and unique visual verbal book by the acclaimed calligrapher and book artist Thomas Ingmire. It is 
signed and dated by him. Ingmire writes in a brief biography that he has "been hanging out in the San Francisco North 
Beach Cafes since 1972...which coincides with his interests in calligraphy, drawing, painting, and bookmaking. Since 2002 
he has concentrated on the making of artist's books. He has embarked on a number of collaborative projects, including a 
series of books with Manuel Neri; work as an illuminator on the famous St. John's Bible; and the creation of original books 
in collaboration with poets from the UK, Singapore, the Republic of the Philippines, and the United States."  
 
In a review written by Bruce Nixon for a 2013 exhibition held at Columbia College Center for Book and Paper Arts on 
Ingmire's calligraphy in collaboration with poets and artists, he writes: "back in the 1980s, a period when Thomas Ingmire 
was already beginning to establish himself as a calligrapher of note, much of his work drew upon poetry by Blake, 
Rimbaud, Eliot, Stevens, and Levertov - exactly the kind of text we typically associate with the strategies of modern 
calligraphy...with the traditional, rule-bound duties of elegant lettering and decoration. Even then, he was fascinated by the 
pictorial possibilities of language, the word{s) as image, the immersion of language in an exhilarating atmosphere of visual 
invention....The entire basis of his [current ] enterprise can be enclosed, perhaps, in the idea that (our) written 
language...related to drawing through line, can still partake freely in the protean, originative energies of drawing, while its 
bases in orthography and the alphabet insure as well that the calligrapher is free to look every which way across an 
endlessly negotiable territory between text, functionality, and art."  
 
On his website Ingmire writes that "this book was inspired by my work with Manuel Neri and the poetry of Lorca. Most of 
the work that I had done with the collaboration had involved, for lack of better words, Lorca's more despairing poetry. I 
wanted to do something fairly straightforward with a few of his lighter, more playful poems. I chose three poems and 
balanced them against simple watercolor figure drawings. With the drawings I wanted to capture the directness and 
simplicity of form seen in Manuel Neri's drawings on which they are based." In the colophon to this stunning work, 
Ingmire writes that "the inspiration for this book springs from an artists’ book collaboration featuring original drawings by 
Manuel Neri and my calligraphic interpretation of poetry by Frederico García Lorca. This "Lorca/Neri" project, spanning 
the years 2007-2010 gave me a unique appreciation of the visual and emotional links between the creations of these two 
artists." Bound in multicolored paper covers. The illustrations and calligraphic text were done in watercolors, goache, sumi, 
gold leaf, and gold powder. The book is held in a paper folder in shades of blue contrasted with orange. A blue paper band 
with the title in orange encircles the folder. In fine condition. Measures 7.75 x 10 inches. Unpaginated [28 pages]. (#37435)
   
$3,400 
Pictures: http://www.kelmscottbookshop.com/details.php?record=37435 
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Unique Calligraphic Artists' Book - Inspired by John Milton's Sonnets 
71.  Ingmire, Thomas, calligrapher and book artist; Robert Sheppard, poet.  
Synovial Things: for Steve Coleman.  
San Francisco: Thomas Ingmire, 2017.  
 
A magnificent unique work by the renowned calligrapher Thomas Ingmire, signed and dated by him. In the colophon he 
describes this book as a variation of his first visual interpretation of the poem "Synovial Joints. "This variation. "Synovial 
Things," was Sheppard's working title for that poem. The poem is from of a series where Robert is writing-through some 
of English poet John Milton's sonnets. This one references Milton's Sonnet 13 to Henry Lawes, the court composer. 
Robert’s poem is dedicated to musician Steve Coleman and his album "Synovial Joints." The book's images and lettering 
are Ingmire's spontaneous mark making responses to Coleman’s music. Sheppard writes that the poem consists of some of 
Milton's words, some of Coleman's, and "maybe a few of mine." Phrases from the poem, particularly "happiest lines heard 
from the foreground...served as inspiration for the letterform and page designs." Synovial Things was part of an exhibition 
at the San Francisco Public Library in 2018-2019 titled "Visual Poetry: A Lyrical Twist." The exhibition involved 
collaborations with eleven poets and explored the relationship between calligraphy, poetry and music. As part of the 
process, each poet linked their poems to a selection of music. 
 
 Thomas Ingmire wrote in a brief biography that he has "been hanging out in the San Francisco North Beach Cafes since 
1972...which coincides with his interests in calligraphy, drawing, painting, and bookmaking. Since 2002 he has concentrated 
on the making of artist's books. He has embarked on a number of collaborative projects, including a series of books with 
Manuel Neri; work as an illuminator on the famous St. John's Bible; and the creation of original books in collaboration 
with poets from the UK, Singapore, the Republic of the Philippines, and the United States. In a review by Bruce Nixon for 
a 2013 exhibition held at Columbia College Center for Book and Paper Arts on Ingmire's calligraphy in collaboration with 
poets and artists, he writes: "back in the 1980s, a period when Thomas Ingmire was already beginning to establish himself 
as a calligrapher of note, much of his work drew upon poetry by Blake, Rimbaud, Eliot, Stevens, and Levertov - exactly the 
kind of text we typically associate with the strategies of modern calligraphy...with the traditional, rule-bound duties of 
elegant lettering and decoration. To look at that work now, after more than two decades we can see that Ingmire was never 
interested only in the beautifully composed page, or in the well trodden avenues of visualization and interpretation that 
preoccupy calligraphy at its most straightforward. Even then, he was fascinated by the pictorial possibilities of language, the 
word{s) as image, the immersion of language in an exhilarating atmosphere of visual invention....The entire basis of his 
[current ] enterprise can be enclosed, perhaps, in the idea that (our) written language...related to drawing through line, can 
still partake freely in the protean, originative energies of drawing, while its bases in orthography and the alphabet insure as 
well that the calligrapher is free to look every which way across an endlessly negotiable territory between text, functionality, 
and art."  
 
Born in 1955, the poet Robert Sheppard is at the forefront of the movement sometimes called "linguistically innovative 
poetry.” Sheppard's magnum opus is his long-running work "Twentieth Century Blues". This was composed over many 
years, and published piece-meal before Salt Publishing brought out the complete work in 2008. "Hymns to the God in 
which My Typewriter Believes", published in 2006, illustrates Sheppard's view of poetry as one art among many, as it 
alludes to and builds on other art forms. It is dedicated to Steve Coleman and his album "Synovial Joints." Coleman (born 
in 1956) is a noted American saxophonist and composer. In 2014, he was named a MacArthur Fellow.  
 
This beautiful work is bound in bright turquoise stiff paper covers with multi-colored strips and circles of paper used to 
create a design. Ingmire's calligraphic images and text are done in exuberant and artful colors and designs for which he 
used watercolor, Japanese sumi, and gold leaf. In fine condition. Measures 11 x 15 inches. Unpaginated [24 pages]. 
(#37446) 
$5,500 
Pictures: http://www.kelmscottbookshop.com/details.php?record=37446 
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Feminist Dialogue with 3 Classics: The Scarlet Letter, Madame Bovary, & Crime and Punishment 
Interspersed with Text by 3 Female Musicians: Joni Mitchell, Annie Lennox, and Tracy Chapman 
References Black Lives Matter, Covid-19 Pandemic, and Other Current Events 
72.  [Intima Press]  
Belloff, Mindy, book artist.  
Hester. Emma. Sonia. Joni, Annie. Tracy: A Post-Modern Feminist Discourse.  
New York: Intima Press, 2021.  
 
Number 11 of 26 copies from the standard edition signed and numbered by the book artist. There were 6 deluxe copies. 
Artist and Master Printer, Mindy Belloff, specializes in fine book editions and custom letterpress. She has been creating art 
for over 35 years and printing letterpress since 1996. Her books are in numerous permanent collections. Her press is 
committed to traditions of high art and the by-hand craft of letterpress printing, fine artist's books, unique bindings, poetic 
broadside editions, and elegant designs and typography. Mindy Belloff's custom designs are a union of art historical 
traditions with modern technology and sensibilities.  
 
Edition limited to 32: This fine edition is limited to 26 standard and 6 deluxe bindings. The volume is 300-pages, consisting 
of 75 folios folded into 19 signatures, with back endsheet printed letterpress. The text is digitally typeset in Adobe Jenson 
Pro with additional fonts (Lydian Cursive MT, Fine Gothic Medium, Luminari, Berliner, Berliner Fraktur, Garamond 
Premier Pro, and Goudy Text MT). The typography and page compositions were designed in Adobe InDesign over many 
hundreds of hours for more than 30 months. Image reproductions of artworks were painstakingly color-corrected in 
Adobe PhotoShop. A selection of drawings and photographs were manipulated in Adobe Illustrator. The text of the novels 
was digitally printed with archival pigmented inks on over 3,600 sheets, with an Epson Professional SureColor P600 inkjet 
printer. Most of the commentaries and calligrams were printed letterpress on a Vandercook Universal III Automatic 
Adjustable Bed Press (Uni III A/B), with a limited color palette of deep red, aqua blue, and grey inks. There are over 180 
letterpress print runs. The pages are Crane's Lettra archival cotton rag text weight papers. The palette is limited, and the 
commentaries and page designs thoughtfully composed with reverence to the history of the book. The concept, designs, 
typography, research, artworks, and printing are by Mindy Belloff. 
 
This splendid production from Mindy's Intima Press is a feminist reading of three literary classics: Nathaniel Hawthorne’s 
“The Scarlet Letter,” Gustave Flaubert’s “Madam Bovary,” and Fyodor Dostoevsky’s “Crime and Punishment.” The artist 
writes: "The volume gives voice to the main female characters, Hester Prynne, Emma Bovary, and Sonia Marmeladov, and 
presents multiple voices in dialogue. The subtitle, Joni. Annie. Tracy, highlights contemporary singer-songwriters Joni 
Mitchell, Annie Lennox, and Tracy Chapman along with other favored musical artists including Janis Joplin, Etta James, 
Leon Russell, Paul Simon, Mary J. Blige, Laurie Anderson, and others, whose poetic lyrics provide commentary in the 
margins. Text of philosophers, writers, and poets such as Simone de Beauvoir, Virginia Woolf, Karen Horney, Jean-Paul 
Sartre, Julia Kristeva, Rainer Maria Rilke, William Blake, and Arthur Rimbaud, are incorporated into brilliant typographical 
designs, deconstructing the original narratives. A selection of text is in Latin, French, and Russian." Mindy writes on her 
website that the book has additional references to contemporary issues including Covid-19 and Black Lives Matter protests. 
She further states: "The three sections are abridged and combined into one volume, reframed to create a critical dialog in 
the 21st-century. The resulting layered narrative recontextualizes the stories, bringing additional voices to the fore."  
 
This was an over three year project, with the concept, designs, typography, artworks, printing, and publishing all done by 
Mindy Belloff. The edition includes an Introduction, "No Text Stands Alone," written by Saul Ostrow, art critic and 
curator. There is an extensive appendix with over 50 bibliography listings to materials referenced in creating this work, over 
50 lyric references used in the book, and an index of over 40 artworks reproduced in the book that were created by Mindy 
the artist at various times over her career. The book required 180 letterpress runs. It is digitally printed with archival 
pigmented inks on Crane's cotton rag text weight paper using various fonts. It is bound in in white letterpress printed 
covers, with an aqua blue Sokoto leather spine millimeter binding. Housed in a red cloth custom box with a unique middle 
opening showing the title, sewn and bound by Celine Lombardi. In fine condition. Measures 10.5 x 7.75 x 1.75 inches. 300 
pages. (#36564)   
$7,500 
Pictures: http://www.kelmscottbookshop.com/details.php?record=36564 
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Covid-19 Pandemic - letterpress printed 
73.  [Intima Press]  
Belloff, Mindy, book artist.  
Pandemic.  
New York: Intima Press, 2022.  
 
Number 6 of 10 copies signed and numbered by the noted book artist. Mindy Belloff writes of her book: "This book 
developed through the first six months of the coronavirus pandemic, beginning in March of 2020. The diary-like writings 
helped me to process the overwhelming information in the news media about the global spread and daily death tolls from 
Covid-19....As of the final printing and even with the vaccine rolled out, there are over 1 million deaths in the U.S. and 
over 6 million deaths recorded world-wide." The book was created using materials found around Mindy's studio. The text 
was handset in Bodoni and printed on a variety of thick cotton rag papers in white, tan, and greys, including Somerset and 
Arches. She ran the press without ink, printing in blind emboss. Hand written text on the bottom of the pages was printed 
from photopolymer plates with grey ink to mimic the original pencil writing, and images of coronavirus molecules were 
letterpress printed with metallic gold ink. The book is Coptic bound in cream cloth with a letterpress printed design and 
printed title label. In fine condition. Measures 5.75 x 7 inches. Unpaginated [about 32 pages]. (#37224)   
$775 
Pictures: http://www.kelmscottbookshop.com/details.php?record=37224 
 
Letterpress Edition of Hawthorne's "The Minotaur" - with medieval style illustrations & illuminations 
74.  [Intima Press]  
Belloff, Mindy, book artist.  
A Golden Thread.  
New York: Intima Press, 2018.  
 
Number 16 of 32 copies signed by the book artist. There were also 8 additional copies in deluxe design bindings. Mindy Belloff 
of Intima Press creates fine press book editions in the heart of New York City. As the only private press in Manhattan, the Press 
is committed to traditions of high art and the by-hand craft of letterpress printing, fine artist's books, unique bindings, poetic 
broadside editions, and elegant designs and typography. With the greatest care and attention to detail, the letterpress work is 
meticulously printed one at a time to create beautiful impressions. Mindy's custom designs are a union of art historical traditions 
with modern technology and sensibilities. Mindy specializes in fine book editions and custom letterpress. She has been creating 
art for over 35 years and printing letterpress since 1996. Her books are in over 60 permanent collections including the Library of 
Congress, the Victoria & Albert Museum, and the National Museum of Women in the Arts. A book artist with a background as a 
mixed-media installation artist, painter and photographer, Mindy has exhibited at multiple venues nationally and internationally. 
 
This stunning production by Mindy is taken from "The Minotaur," a short story by Nathaniel Hawthorne from his Tanglewood 
Tales. Additional text includes quotes by Carl Jung and text from Lorem Ipsum. Her book received a Fine Press Book 
Association Collector’s Prize during New York’s Rare Book Week, and was considered among the Best in Show at the March 
2020 Manhattan Fine Press Book Fair, It was described in the Parenthesis journal as “a genuine masterpiece of art and design, an 
exuberant mix of color, texture, style, and format,” and concluded, “The book is a stunning achievement by one of our most 
gifted artists, mature and at the peak of her powers.”  
 
Composed of 100 original drawings, each page is meticulously designed and letterpress printed in multiple press runs with an 
elegant color palette. With inspiration from historic illuminated manuscripts, the pages in the first and third sections are adorned 
with hand drawn initial caps, ornate borders, and lively calligrams. A selection of the illustrations are hand painted with 
watercolor and gouache. Elegantly typeset in Adobe Garamond with additional type faces, the text comes alive, as it gradually 
becomes larger and more animated with each page, as Theseus bravely wends his way through the dreaded labyrinth to confront 
the bull-headed monster and the dynamic typographic designs of the middle section of the book become more frenzied. The 
pages are printed on lush cotton rag papers from the St. Armand Papeterie, with deckled fore edges. There are gilt edges on head 
and tail in 23-karat gold, with the cover design and label in gold foil on blue calf skin leather, gilded by Peter Geraty, MA. Bound 
by Celine Lombardi, NY. Housed in a gold cloth clamshell box with gold foil stamped leather label, In fine condition. Measures 
11 x 14.75 inches. 92 pages [28 blank] (#37318)   
$6,500 
Pictures: http://www.kelmscottbookshop.com/details.php?record=37318 
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Domestic Abuse - Modern Events Juxtaposed with Shakespeare's Treatment of Desdemona 
Includes Video of Theatrical Version of Othello with audio of modern-day domestic abuse statistics and 
newsfeeds 
75.  [Intima Press]  
Shakespeare, William; Mindy Belloff, book artist.  
The Tragedy of Othello / The Tragedy of Desdemona.  
New York: Intima Press, 2023.  
 
One of 26 standard copies lettered A -Z. This is copy K, signed and lettered by the book artist. There are also 10 copies 
with deluxe bindings. This powerful and timely recent work from Mindy Belloff's Intima Press was four years in the 
making. It is a double-bound miniature pairing of Shakespeare's classic, The Tragedy of Othello, with The Tragedy of 
Desdemona, which has commentary and statistics compiled by Belloff. This approach magnifies the plight of abused 
women and also engages in dialogue with the text of Othello as cultural critique. The Desdemona tragedy highlights issues 
of patriarchy and gender bias throughout the centuries and gives voice to women who have been silenced. The book artist 
explores how Othello's intense jealousy and eventual murder of Desdemona parallels a modern Othello - the sports 
personality O.J. Simpson, who was accused of the double murders of his ex-wife Nicole Brown and her friend Ron 
Goldman in 1994. Both are tragic stories of jealous rage, domestic violence, male dominance, and femicide. In Desdemona, 
closing arguments from the legal case and diary entries of the victim are revisited, along with excerpts from Ovid, 
Dostoevsky and Alice Walker, current news headlines, global statistics on femicide, the 1993 case of Lorena Bobbitt, and 
more.  
 
The use of a dos à dos binding pairs Othello on one side with Desdemona on the other, sharing the same spine - that 
parallels Iago's description of marital conjoining as "the beast with two backs," with the two texts and various voices that 
are conjoined in dialogue, inseparable. This layered narrative continues with a cinematic video card that functions as a time 
capsule, with an opening montage of images from film and theater productions of Othello, news headlines of sensational 
stories from the mid-1990s, women's marches from the #MeToo movement, and Supreme Court ruling reversals among 
other stories. The video is 8:44 minutes.  
 
Mindy Belloff is a noted book artist who designed, illustrated, printed and bound this highly inventive work, with a unique 
box with a magnetic side closure by Celine Lombardi. It is letterpress printed from photopolymer plates in two different 
shades of browns and reds, with the design of an "O" repeated on each page. The text of Othello is typeset in Adobe 
Luminari on Mohawk Superfine paper. Desdemona is typeset in Adobe Jenson Pro and printed on Johannot Arches 
papers. The binding is letterpress printed on paper covers commissioned from Saint-Armand Papeterie in Montreal with 
Suminagashi marbled edges. The engrossing film on the video card is 2 x 4 inches with volume and play/pause buttons 
with USB port. An accompanying letterpress printed accordion fold booklet lists the video credits. It is housed in one of 
two pull-out drawers in the custom box, with the second drawer holding a USB port. The beautiful custom box is covered 
in fine red cloth with a paper title label on top. A magnificent achievement in fine condition. Book measures 3 5/8 x 2 3/4 
x 1 3/4 inches. The box measures 6.5 x 4 x 2.75 inches. Othello has 192 pages; Desdemona has 150 pages. Fine. (#37051)
  
$2,450 
Pictures: http://www.kelmscottbookshop.com/details.php?record=37051 
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Presentation Copy from Henry James to Close Friend Lucy Clifford 
76.  James, Henry.  
Essays in London and Elsewhere.  
London: James R. Osgood, McIlvaine & Co., 1893.  
 
First edition. An excellent association copy of one of James's major books of essays. It is his presentation copy to Lucy 
Clifford, “Mrs. Clifford from her friend & servant Henry James.” Henry James (1843-1916) was one of the most important 
writers in American letters as well as one of its most productive and influential. Lucy Clifford (1846-1921) was a British 
novelist and dramatist with a wide circle of literary friends, most notably Henry James. From their letters it is clear that she 
held a special place in his affections and was one of his closest friends and confidantes. (See “Bravest of women, finest of 
friends”: Henry James’s Letters to Lucy Clifford, ed. Marysa Demoor and Monty Chisholm, 1999). The essays include 
pieces on James Russell Lowell, Fanny Kemble, Gustave Flaubert, Henrk Ibsen, and Mrs. Humphrey Ward.  
 
Bound in original beige cloth with gilt author and title to spine and front cover, and an Art Nouveau style decoration on 
front. Light rubbing, bumping, and three ink stains on front cover. Interior pages show slight aging to margins but are 
otherwise clean. A nice copy in very good condition. Housed in a cream cloth covered clamshell box with black and gilt 
title label to spine. 320 pages. Very Good. 28900)   
$5,500 
Pictures: http://www.kelmscottbookshop.com/details.php?record=28900 
 
Unique Design Binding with Argentinian Printing of John Keats Poetry with Engravings  
Bound by Argentinian Binder, Sol Rébora 
77.  Keats, John; Juan Rodolfo Wilcock, Spanish translation; Sol Rébora, binder.  
John Keats (1795 - 1821).  
Buenos Aires, Argentina, 1958.  
 
Unique Design Binding by Sol Rébora. Sol is a designer bookbinder working in Buenos Aires, Argentina, since 1999. She is 
a well-recognized practitioner, receiving awards both in Argentina and abroad. Her work encompasses innovative and 
experimental work in designer binding and contemporary conservation methods. She studied with Deborah Evetts, 
Monique Lallier, Pascale Therond, Edwin Heim, Helene Jolis, Sün Evrard and Kathy Abbott, among other teachers. She 
currently works and teaches courses out of her studio in addition to giving lectures and workshops in person and online at 
schools including the SF Center for the Book and Iowa University Center for the Book, American Academy of 
Bookbinding and Penland School of Crafts. She has participated in group exhibitions such us Epémère, Tomorrow’s Past 
and Les Pages Bien Gardees. Sol’s work may be found in many private collections and in institutional collections in USA, 
Mexico and UK such as Athenæum Library and British Library. 
 
In a beautiful cream paper binding by Sol with Keats name in black on the cover. This book is one of of fifty-two volumes 
printed in English and a Spanish translation in this series of works by Keats. The text block was letterpress printed by 
Armando Tocarello in 1958. This is number 5 of twenty copies on Fabriano Magnani paper. There is a lovely lithograph of 
a nightingale and of a landscape by Raúl Veroni. The signatures are loose and housed within the covers. Slight browning to 
the fore edges otherwise fine. A beautiful book that offers a homage to this great poet who tragically died at the age of 25. 
Measures 10 x 13.25 inches. About 31 pages. Fine. (#36569)   
$1,200 
Pictures: http://www.kelmscottbookshop.com/details.php?record=36569 
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Unique Artists' Book - A Book of Covid-19 Gravesites  
Created Using Hand & Machine Embroidery with Found Objects 
78.  Kokin, Lisa.  
Fray.  
El Sobrante, CA: Lisa Kokin, 2022.  
 
According to the artist: "I had been making work using repetitive rectangles when I saw a photograph of a Brazilian 
graveyard for people who had perished from COVID. Some of the graves were embellished with flowers and other 
mementos, while others were bare or minimally decorated. Using stitching and fiber collage and working intuitively, I made 
hundreds of small rectangles and pieced them together to form the work that comprises Raw Edge. 
 
Part of my practice involves mining past unsuccessful pieces and reworking them. I do this by reducing the work to tiny 
snippets, often using the “wrong” side, and reassembling them into asymmetrical grids made of rectangles of synthetic felt, 
upholstery samples, clothing, metal, sewing notions and other easily available materials which are often not considered 
aesthetically interesting." 
 
Fray is hand sewn using the artist's collection of French grain sacks for the base pages which were then embellished with 
buttons, pins, ribbons, bits of patterned cloth and trim. Each page is embroidered with a maze of white, red, and black 
threads outlining symbolic gravesites and encapsulated bodies. It is stab bound with knotted threads. It is housed in a plain 
handsewn off-white bag made from the same material. [24 pages.] 
 
Lisa is a noted book artist who also creates art with sewing and alterations, as well as with button work and assemblage. 
She also is known for acting as a mentor and coach to people in the arts. Since 2010 she has worked one-on-one with 
dozens of artists both locally and through Zoom. Her program is an outgrowth of many years of experience mentoring 
graduate students in colleges and universities. Her artists’ books can be found in a number of public collections. Fine. 
(#37517)  
$6,000 
Pictures: http://www.kelmscottbookshop.com/details.php?record=37517 
Death - in a flip-book - dedicated to wood engraver, José Posada 
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Unique Artists' Book - Reproductive Rights in the U.S.A.  
79.  Kokin, Lisa.  
Restricted Entry.  
El Sobrante, CA: Lisa Kokin, 1992.  
 
A unique artists' book. According to Kokin, 'Restricted Entry' is "a book made from a found passport about reproductive 
rights."  
 
Created in 1992 during the landmark Supreme Court case of Planned Parenthood v. Casey, which threatened to overturn 
Roe v. Wade (1973), but ultimately modified the original ruling to allow states to forbid abortion after the point of fetal 
viability, except in instances that would risk the woman's health. The Pennsylvania Abortion Control Act of 1982, which 
was being challenged in this case, required a woman seeking an abortion to notify her spouse prior to the procedure, 
amongst other things. This portion of the law was deemed unconstitutional as it allowed men to have too much control 
over their wives and presented women with "undue burden." Thirty years later reproductive rights are still in question in 
the United States with Roe v. Wade overturned by the Supreme Court in 2022, ending the constitutional right to abortion.  
 
The book is an altered passport from the 1960s with images of women, couples, reproductive systems, a hanger, and 
official looking stamps such as "property of United States of America", "Report to Local Authorities", "Liable for 
Prosecution", etc. It is housed inside of a girl's altered wooden jewelry box featuring a ballerina toy on a spring. The top of 
the box has been purposefully chipped, cracked, and worn. An image of a ballerina has been carved into the lid of the box 
and partially gouged away. The book is suspended within the red cloth lined box, resting on metal wires with a barb in the 
middle. The wires resembling hand-made devices used by women to perform self-abortions before they were legalized in 
the 1970s. The music box portion is no longer in working order, as was intentional by the artist. Book Size: about 6 x 3.75 
inches. Unpaginated. [20 pages.] Box Size: about 7.5 x 5.5 x 3.5 inches.  
 
Lisa is a noted book artist who also creates art with sewing and alterations, as well as with button work and assemblage. 
She also is known for acting as a mentor and coach to people in the arts. Since 2010 she has worked one-on-one with 
dozens of artists both locally and through Zoom. Her program is an outgrowth of many years of experience mentoring 
graduate students in colleges and universities. Her artists’ books can be found in a number of public collections. Near Fine. 
(#37513)   
$3,500 
Pictures: http://www.kelmscottbookshop.com/details.php?record=37513 
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Unique Artists' Book - Questioning religion with thoughts on being Jewish in a Christian World  
80.  Kokin, Lisa, book artist.  
The Art of Being a Jew | How to Stop Worrying and Start Living.  
CA: Lisa Kokin, 1999.  
 
This is a unique artists' book by Lisa Kokin, and signed by her. She is a noted visual artists and book artist who also creates 
art with sewing and alterations, as well as with button work and assemblage. She also is known for acting as a mentor and 
coach to people in the arts. Her work is in collections across the U.S. 
 
An improvised, stitched dos-à-dos book made from rearranged text taken from Dale Carnegie's "How to Stop Worrying 
and Start Living" and Morris Norman Kertzer's "The Art of Being a Jew." The resulting surreal, non-linear text is a mix of 
humorous questioning of religion and thoughts on being Jewish in a Christian world, with a healthy dose of existential 
angst. The book is oblong with covers made from bits of cloth and the original spine panels of both books.  
 
Kokin says about her altered books: "I alter, appropriate, and combine text from books about religion, history, self-help, 
business and sociopolitical ideology. I am fascinated by the random juxtapositions of words that occur when parts of text 
are removed to create other stories, or when texts from two sources such as business and religion are combined. It gives 
me great pleasure to subvert the original meanings of books which were written to keep people in their place, and to do it 
with humor and levity." 
 
Size: 8.5 x 1.5 x 1 inches. Very Good. (#37860)   
$2,500 
Pictures: http://www.kelmscottbookshop.com/details.php?record=37860 
 
Unique Artists' Book - Non-linear Story of Marginalization, Queerness, and Questioning the Status Quo  
81.  Kokin, Lisa, book artist.  
Perhaps You Have Wondered.  
CA: Lisa Kokin, 2002.  
 
This is a unique artists' book by Lisa Kokin, and signed by her. She is a noted visual artists and book artist who also creates 
art with sewing and alterations, as well as with button work and assemblage. She also is known for acting as a mentor and 
coach to people in the arts. Her work is in collections across the U.S. 
 
A repurposed photo album featuring rearranged found text paired with found snapshots form a non-linear story of 
marginalization, queerness and a general questioning of the status quo. Includes vintage photo album parts, found photos, 
and text from book titled "Perhaps You Have Wondered." The found photos depict African Americans, a drag queen, 
heterosexual couples, homosexual copies, children, and others.  
 
Kokin says about her altered books: "I alter, appropriate, and combine text from books about religion, history, self-help, 
business and sociopolitical ideology. I am fascinated by the random juxtapositions of words that occur when parts of text 
are removed to create other stories, or when texts from two sources such as business and religion are combined. It gives 
me great pleasure to subvert the original meanings of books which were written to keep people in their place, and to do it 
with humor and levity." 
 
Size: 7.5 x 5 x 1.5 inches. Very Good. (#37861)   
$2,800 
Pictures: http://www.kelmscottbookshop.com/details.php?record=37861 
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Unique Artists' Book - An Altered Russian Textbook - stitchery, gold foil, and collage  
82.  Kokin, Lisa, book artist.  
Poetical Minutes.  
El Sobrante, CA: Lisa Kokin, 1999.  
 
This is a unique altered book by Lisa Kokin, and signed by her. She is a noted book artist who also creates art with sewing 
and alterations, as well as with button work and assemblage. She also is known for acting as a mentor and coach to people 
in the arts.  
 
With this work, Kokin has altered a somewhat mysterious Russian book. Although the endpapers have small illustrations 
of traffic signs, the text is a scientific study of various creatures such as mites, small marine animals, and worms. There are 
line drawings throughout of the many creatures and their anatomy. Kokin has used stitching and gold foil scraps with text 
from doctoral dissertations to create designs in thread on many of the pages, and to put together words cut from the 
dissertations to create enigmatic text, e.g. "Simple Social Skills and a History of Interpersonal Guilt," or "The Relationship 
between gender traits and egalitarian attitudes is a crystal encyclopedia of Behavioral wildfires." She has also added four 
black paper pages with gilt designs.  
 
Kokin says about her altered books: "I alter, appropriate, and combine text from books about religion, history, self-help, 
business and sociopolitical ideology. I am fascinated by the random juxtapositions of words that occur when parts of text 
are removed to create other stories, or when texts from two sources such as business and religion are combined. It gives 
me great pleasure to subvert the original meanings of books which were written to keep people in their place, and to do it 
with humor and levity." 
 
Bound in stiff paper boards with the Russian title in black and her title in gilt. Binding is bumped and rubbed. An 
interesting structure and a nice demonstration of the art of altering books. Very good condition. Measures 10 x 7 x 1 
inches. Unpaginated. (#37053)   
$4,800 
Pictures: http://www.kelmscottbookshop.com/details.php?record=37053 
 
 
Unique Artists’ Book – Words from Mein Kampf  Sewn Into a Hewbrew Prayer Book 
83.  Kokin, Lisa, book artist.  
Selections from Mein Kampf.  
El Sobrante, CA: Lisa Kokin, 1999.  
 
This is a unique altered book by Lisa Kokin, and signed by her. She is a noted book artist who also creates art with sewing 
and alterations, as well as with button work and assemblage. She also is known for acting as a mentor and coach to people 
in the arts. The book she chose to alter for this work was actually fragments from a Hebrew prayer book for the dead that 
she found in a disintegrated state at a secondhand shop. The text is from the English edition of Mein Kampf that Kokin 
has used in the creation of four books. She said that she found the book at a flea market, and it stayed in her studio for 
many years until she could bring herself to approach it. So the words are Hitler's words in translation. She has rearranged 
them to create found poetry. In doing so she has created a powerful and evocative piece of book art.  
 
The book opens as a if notebook or steno pad, with the boards bound at the top with twine. The boards are chipped, 
stained and soiled. The title is stamped in gilt on the front cover. Kokin used her sewing artistry to create designs made by 
her stitches on the pages, with strands of the thread used overlapping the page edges. The English words taken from the 
Mein Kampf translation are stitched onto pages of the prayer book. In fine condition. Measures 2.5 x 5.25 x 1.25 inches. 
(#37049)   
$4,500 
Pictures: http://www.kelmscottbookshop.com/details.php?record=37049 
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Unique Artists' Book - Current Politics of the U.S.A. 
84.  Krause, Dorothy Simpson.  
Drain the Swamp.  
Pompano Beach: Dorothy Simpson Krause, 2025.  
 
A unique artists' book featuring a poem by the artist about the current politics in the U.S.A. Coptic bound with textured 
metal covers made from lead solder over copper with metal plate. The pages are eco printed with transferred text.  
 
The text of Drain the Swamp reads: 
"Drain the swamp, remove the water  
and the creatures that live in marshy areas. 
 
Drain the swamp, 
address our societal ills,  
rid our institutions  
of corruption,  
differing political perspectives, 
economic ideologies 
and the creatures that breed there.  
 
When you’re  
up to your neck  
in alligators, 
it’s hard to remember  
your initial objective was to  
drain the swamp." 
 
[28 pages.] Size: 6 x 4 inches.  
 
Dorothy Simpson Krause is a painter, collage artist and printmaker who incorporates digital mixed media into her art. Her 
work is exhibited regularly in galleries and museums and featured in numerous current periodicals and books. Her archives 
and the books featured in her Book + Art reside at the University of Miami. In her artist's statement she says: "My work 
includes large scale mixed media pieces, artist books and book-like objects that bridge between these two forms. It embeds 
archetypal symbols and fragments of image and text in multiple layers of texture and meaning. It combines the humblest of 
materials, plaster, tar, wax and pigment, with the latest in technology to evoke the past and herald the future. My art-
making is an integrated mode of inquiry that links concept and media in an ongoing dialogue – a visible means of exploring 
meaning. (#37851)   
$1,500 
Pictures: http://www.kelmscottbookshop.com/details.php?record=37851 
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Artists' Book on Malaria - handmade fused glass covers 
85.  Krause, Dorothy Simpson.  
Malaria.  
Pompano Beach: Dorothy Simpson Krause, 2025.  
 
A variable edition of two copies in which the covers of each book are unique. An artists' book on malaria, a devastating 
disease transmitted by mosquitos, which continues to kill about 600,000 people in sub-Saharan Africa with most being 
children under five years old. The text gives a brief history of the disease, records associated deaths in the millions, laments 
the artist's very personal experiences with the disease, and cites continuing worldwide problems despite available vaccines. 
Drum-leaf bound in covers made from colorful, translucent fused glass showing images of mosquitos beneath. The fused 
glass covers were made by the book artist. The interior is filled with digital images and text over gelatin prints.  
 
This is a unique book from noted book artist, Dorothy Simpson Krause. Krause is a painter, collage artist and printmaker 
who incorporates digital mixed media into her art. Her work is exhibited regularly in galleries and museums and featured in 
numerous current periodicals and books. Her archives and the books featured in her Book + Art reside at the University of 
Miami. In her artist's statement she says: "My work includes large scale mixed media pieces, artist books and book-like 
objects that bridge between these two forms. It embeds archetypal symbols and fragments of image and text in multiple 
layers of texture and meaning. It combines the humblest of materials, plaster, tar, wax and pigment, with the latest in 
technology to evoke the past and herald the future. My art-making is an integrated mode of inquiry that links concept and 
media in an ongoing dialogue – a visible means of exploring meaning. [14 pages.] Size: 4 x 4 inches.  
 
Dorothy Simpson Krause is a painter, collage artist and printmaker who incorporates digital mixed media into her art. Her 
work is exhibited regularly in galleries and museums and featured in numerous current periodicals and books. Her archives 
and the books featured in her Book + Art reside at the University of Miami. In her artist's statement she says: "My work 
includes large scale mixed media pieces, artist books and book-like objects that bridge between these two forms. It embeds 
archetypal symbols and fragments of image and text in multiple layers of texture and meaning. It combines the humblest of 
materials, plaster, tar, wax and pigment, with the latest in technology to evoke the past and herald the future. My art-
making is an integrated mode of inquiry that links concept and media in an ongoing dialogue – a visible means of exploring 
meaning. (#37852)   
$1,200 
Pictures: http://www.kelmscottbookshop.com/details.php?record=37852 
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Unique Artists' Book - Current Politics of the U.S.A. 
86.  Krause, Dorothy Simpson.  
Post Constitutional.  
Pompano Beach: Dorothy Simpson Krause, 2025.  
 
A variable edition of two copies. An artists' book addressing the U.S. Constitution, amendments, and the current "post 
constitutional" movement which consolidates power with the President - leading to the end of democracy. Accordion 
bound in red paper covered boards with title to front cover. The interior is filled with quilt-like collaged images that 
incorporate fragments of the U.S. founding documents. It is housed in a red and black paper covered box with paper title 
label to front panel. The rear panel of the box includes text about the founding documents of the U.S.A., constitutional 
amendments, and troubling current events. 
 
The text reads: 
 
"Eleven years after the Declaration of Independence was written in 1776, the Constitution established three branches of 
government, legislative, executive and judicial, to create a system of checks and balances and to prevent one branch from 
becoming too powerful. In 1789, ten amendments to the Constitution were ratified as the Bill of Rights and in the 
succeeding 235 years it has been amended only 17 times -- abolishing slavery, promising freedom and equality, and 
extending the right to vote to women and African Americans.  
 
A “Post Constitutional” movement contends that these amendments have destroyed the constitution by treating it as a 
living document which can be modified and that truly radical measures are needed to restore the family as the centerpiece 
of American life; dismantle the administrative state; defend the nation's sovereignty and borders; and secure “God-given 
individual rights to live freely”. To accomplish these radical measures requires the implementation of a “unitary executive 
theory”, consolidating power in the office of the President.  
 
The “unitary executive theory” places the entire federal bureaucracy under direct presidential control and abolishes or 
restructures agencies such as the Federal Reserve, Department of Justice, Department of Education and FBI, replaces 
government employees with political appointees, redraws the boundaries of citizenship, deports immigrants, imposes tariffs 
on foreign goods and cuts taxes on corporations and high wealth individuals. 
 
Overthrowing the existing constitution and consolidating power in the presidency challenges democracy as we know it and 
risks enshrining a dictator. May we avoid this extreme." 
 
[18 pages.] Size: 6.375 x 4.375 inches, closed; 79 inches, open.  
 
Dorothy Simpson Krause is a painter, collage artist and printmaker who incorporates digital mixed media into her art. Her 
work is exhibited regularly in galleries and museums and featured in numerous current periodicals and books. Her archives 
and the books featured in her Book + Art reside at the University of Miami. In her artist's statement she says: "My work 
includes large scale mixed media pieces, artist books and book-like objects that bridge between these two forms. It embeds 
archetypal symbols and fragments of image and text in multiple layers of texture and meaning. It combines the humblest of 
materials, plaster, tar, wax and pigment, with the latest in technology to evoke the past and herald the future. My art-
making is an integrated mode of inquiry that links concept and media in an ongoing dialogue – a visible means of exploring 
meaning. (#37850)   
$1,350 
Pictures: http://www.kelmscottbookshop.com/details.php?record=37850 
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Extinction of the Western Black Rhino 
87.  [Lone Oak Press]  
Rorer, Abigail, book artist; Don McKay, poem.  
Extinct. The Western Black Rhinoceros.  
Petersham, MA: Lone Oak Press, 2022.  
 
Number 11 of 56 standard signed and numbered copies. Master wood engraver Abigail Rorer is considered one of the 
finest engravers working today. She founded her Lone Oak Press in 1989 and has published many beautiful works that 
often focus on nature - animals, flowers, trees, and water. Abigail has also provided lovely illustrations for other private and 
commercial presses. Her fine press books have been in numerous exhibitions in the U.S., U.K., and Ireland. They can be 
found in many public and private collections.  
 
Abigail writes in her prospectus about this important new work, saying that it is the first book in the "Extinct Pentalogy" 
series. Originally she had planned one larger volume covering five diverse animals, four that are extinct and one that came 
perilously close. But she decided that each animal deserves its own tribute. The western black rhinoceros was declared 
extinct in 2011 and all remaining rhinoceroses are endangered. She writes on her website: "Extinction as a theme has been 
a focus of The Lone Oak Press for a few years now, beginning with the publication of our book Extinction in 2015. We 
are living in the age of the Sixth Extinction, the Anthropocene: the Human Epoch. Human activity has made such an 
impact on our planet that climate patterns are changing, glaciers are melting, the ozone layer is thinning, and species are 
becoming extinct at an alarming rate. For such a magnificent and noble animal as the rhinoceros to be on the verge of total 
extinction is tragic and unacceptable. The rhinoceros has lived and flourished on this earth for tens of thousands of years. 
Within only a relatively short period of time, the last two hundred years or so, with the advent of guns, the Industrial 
Revolution, exploding populations, and other factors, we have decimated the rhino population and brought it to the brink 
of total extinction. This book is a way to honor a subspecies of the black rhinoceros that disappeared in 2011 and to 
highlight the plight of all species of rhinoceros.” 
 
Bound in a gray and black paper created from a hand-draw closeup image of rhinoceros skin over boards with a gray 
leather spine and red title label. The rear board includes a bullet sized hole in the board with red leather showing 
underneath – a visceral reminder of the contents of the book. The text was set in Dante and Othello type. The text and 
engravings were printed on Zerkell paper. Many of the engravings are multi-block color with some hand-coloring. Amy 
Borezo of shelter Bookwords bound the books. With prospectus. Housed in a slipcase covered in matching gray paper 
with rhino skin print In fine condition. Measures 7 x 9 inches. 52 pages. (#36666)   
$1,200 
Pictures: http://www.kelmscottbookshop.com/details.php?record=36666 
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Loss of American Freedoms: Climate Issues, Guns, Reproductive Rights, Etc. 
88.  [Luminice Press]  
Williams, Thomas Parker and Mary Agnes Williams.  
American River.  
Philadelphia: Luminice Press, 2022.  
 
Number 11 of 12 copies. In this powerful new book from the Luminice Press, Thomas and Mary Agnes Williams present a 
scathing indictment of the erosion of democracy in the United States. The preface states:  
 
"In America, we are losing our freedoms, one by one.  
Clean Air – the freedom to breathe air not polluted with toxins Safety – the freedom to live without fear of deadly guns  
Women’s Autonomy – the freedom to control their own bodies  
Voting – the freedom to participate in our democracy  
We are losing America."  
 
The book's text juxtaposes the intent of four congressional acts that guaranteed American protections - clean air, gun 
control, reproductive rights, and voting rights - with text from the recent Supreme Court opinions that overturned or 
restricted these protections. The accordion structure of the book offers the text on one side of the pages with the other 
side offering six panels with striking abstract color illustrations of disappearing water representing democracy's erosion. 
Bound in a blue and black paper covered boards with a black Washi linen spine. The text is letterpress printed from 
polymer plates. The six illustrations are original images hand printed on folded panels with 41 pochoir mylar stencils. The 
book measures 7.25 x 9.25 inches. The illustrated panels are 7 x 17.75 inches unfolded and open to 106.5 inches. In fine 
condition. (#37695)   
$1,500 
Pictures: http://www.kelmscottbookshop.com/details.php?record=37695 
 
Inscribed Copy - to Frederick Augustus Maxse, the Author's Best Friend & Crimean War Hero 
First Edition of Meredith's Second Novel 
89.  Meredith, George.  
Farina: A Legend of Cologne.  
London: Smith, Elder & Co., 1857.  
 
First Edition of author's second novel. RARE INSCRIBED COPY: "F. Maxse/ from his friend/ GM." George Meredith 
(1828-1909) was an important author and poet of the Victorian era. He was a friend to many major figures of his time 
including William and Dante Gabriel Rossetti, Algernon Charles Swinburne, Robert Louis Stevenson, and J.M. Barrie. This 
book is inscribed to Frederick Augustus Maxse, his dearest friend, who was a hero of the Crimean War. Meredith's book, 
Beauchamp's Career, was based on the political career of Maxse. In his bibliography of Victorian fiction, Michael Sadleir 
described Farina as scarce, saying "few Victorian fictions are more seldom seen than [this and three others]."  
 
Bound in the original apple-green cloth. It has been professionally recased. The binding is rubbed and soiled but still very 
nice (According to Sadleir, the binding was both unusual and easily soiled.) Interior pages are clean and bright. Includes 
July 1857 publisher's catalog. With bookplate of the noted book collector, H. Bradley Martin. Housed in a green cloth 
clamshell box with paper title and author label to spine. An exceptional association copy in the extremely scarce original 
cloth. 244 pages plus 16 page publisher catalog. Very Good. (#26421)   
$3,000 
Pictures: http://www.kelmscottbookshop.com/details.php?record=26421 
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Merrymount Press Edition of The Book of Common Prayer 
C.H. St. John Hornby's Copy with Bookplate (Ashendene Press Founder) 
With Gift Card from John Pierpont Morgan 
90.  [Merrymount Press] 
The Book of Common Prayer and Administration of the Sacraments and Other Rites and Ceremonies of the 
Church. According to the Use of the Protestant Episcopal Church in the United States of America, Together with 
The Psalter or Psalms of David.  
[Boston]: Merrymount Press, 1928.  
 
One of 500 copies printed for The Commission by the Merrymount Press, of which only 250 were for sale. This copy has a 
marvelous provenance. There is a book label affixed to the front pastedown, "From the Library of C.H. St John Hornby 
Shelley House Chelsea." Hornby was the founder of the famed Ashendene Press. On the front free endpaper is the card of 
Mr. John Pierpont Morgan, with the handwritten "With the compliments of" above his printed name. Also attached to the 
free front endpaper is a printed slip of paper with "Acknowledgment of the receipt of this copy should be addressed to Mr. 
J.P. Morgan/The Pierpont Morgan Library/33 East 36th Street/New York City. [From Wikipedia] "In 1928, the Episcopal 
Church decided to issue a revision of its Book of Common Prayer, to be financed by J.P. Morgan, Jr., whose father had 
funded the previous revision in 1892. Morgan solicited designs from several printing houses, including the Oxford and 
Cambridge University Presses, William Edwin Rudge, and Merrymount Press. Daniel Berkeley Updike, a devout 
Episcopalian, provided two designs for the Prayer Book, one in Lutetia typeface and one in Janson; the Dutch Janson was 
ultimately chosen for what would become known as Merrymount's finest work."  
 
A Century for a Century, co-author Martin Hutner writes: "Much fine work emanated from Daniel Berkeley Updike's 
Merrymount Press....[Updike] founded his Press in 1893. Initially heavily influenced by William Morris and the Kelmscott 
Press, the Merrymount Press was to become one of the longest-lived - fifty-six years - and most distinguished presses in 
America in the first half of the twentieth century....the Press's masterpiece, The Book of Common Prayer exhibits the 
elegance, superb design, scholarship, and printing which represent the best of American work.[It is listed as number 25 in 
Hutner's book]."  
 
Bound in a fine ox-blood colored pigskin from Edward & James Richardson of Newcastle-upon Tyne, with five bands to 
the spine and titling there and on front cover in black. Top edges gilt, other edges untrimmed. Printed in black and red 
throughout from handset Janson type on Kelmscott Hammer and Anvil paper. The book is described: ” Without 
decoration, except a typographic leaf, initial letters, and rubrication, this is an austere and handsome quarto." In near fine to 
fine condition. _Very slight rubbing to spine corners. A few light spots of foxing to fore-edge of text block, else interior 
pages are clean and bright. Measures 9.75 x 13.25 inches. 611 pages. (#37508) 
$7,000 
Pictures: http://www.kelmscottbookshop.com/details.php?record=37508 
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First Edition, First State of Gone with the Wind 
91.  Mitchell, Margaret.  
Gone with the Wind.  
New York: Macmillan Company, 1936.  
 
First Edition, First State with "published May 1936" on the copyright page. A lovely copy of this classic work in the 
original dust jacket. "The stirring drama of the Civil War and Reconstruction is brought vividly to life in this really 
magnificent novel" (jacket). Bound in grey cloth boards with dark blue title to spine and front board. Gentle bumping and 
light rubbing to corners. A few short closed tears to the book cloth along the spine ends. Offsetting to endpapers and light, 
even browning to interior. Small spot of soiling to top margin of first few pages and occasional finger smudges to margins, 
else clean and bright. In illustrated first edition, first issue dust jacket with dark brown title to spine and front panels. The 
price of $3.00 is printed on the bottom corner of the front flap and the rear panel of Macmillan Spring Novels features 
"Gone with the Wind" in the second column in the second position underneath "South Riding." There are a few chips to 
the edges of the jacket, creases, wear, and several long closed tears along the edges of both panels and across the spine. The 
jacket is protected from further damage with a removable mylar cover but has not been taped or repaired in any way. 1037 
pages. Very Good in Very Good Dust Jacket. (#36661)   
$4,800 
Pictures: http://www.kelmscottbookshop.com/details.php?record=36661 
 
Stigmatization of Unmarried Women 
92.  [MOB of Two]  
Sara Press and Tiana Krähn.  
An Arrangement.  
Sebastopol and Penngrove, CA: MOB of Two, 2024.  
 
5 of 20 copies. Trollop, slut, floozy, strumpet. These epithets describe a woman who trades on her charms. Missus, 
girlfriend, beloved, betrothed. These might also describe a woman who trades on her charms. Many sexual relationships 
have a transactional element, regardless of whether true feeling is present. Financial support is just one of the needs that 
can be met in such an exchange. Where does one draw the line between what is criminal and what is celebrated? Why does 
a contract for permanency elevate the arrangement? This book presents a series of portraits on increasingly shabby walls. 
Reduction prints, sequence and carefully chosen titles point out language’s power to confer respectability. Once named, a 
relationship takes its position on the spectrum of morality. We reject the stigma placed on women outside of marriage who 
choose to use their own bodies as currency. We acknowledge the many different circumstances in which one might 
encounter or offer Love for Sale. Printed with letterpress, monotype, and linoleum reduction prints. Includes inserted 
giclee prints of eleven original paintings. Size: 5.5 x 9.5 inches. Fine. (#37278)   
$1,800 
Pictures: http://www.kelmscottbookshop.com/details.php?record=37278 
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Includes a Unique Print 
Calligraphic Exploration of the Letter Q - filled with questions 
93.  Moore, Suzanne and Friends.  
Rescuing Q. Quandaries and Queries.  
Tucson, AZ: Suzanne Moore, 2024.  
 
Variant edition of 26 copies, numbered A to Z, of which this is Letter B. In preparation for creating this book, questions 
were composed by the artist and offered by friends and family. The questions were of existence, passion and playful 
curiosity. Answers were supplied by Suzanne, her friends, relatives, and even Kermit the Frog. According to the artist: 
"This exploration in text and imagery presents some of the endless possibilities of how Q variations - and accompanying 
questions - are distinct - colorful, or “black and white”, playful or more controlled, tiny or expansive - varying widely - as 
do human personalities and varying viewpoints. 
 
I began this edition in 2001, imagining it as a way to explore printmaking techniques as I considered the possibilities 
designing this singular letter - Q. I made a series of manuscripts (2008, ongoing), using excerpts of Rilke’s Letters to a 
Young Poet. Rilke’s words of advice and cautions, among them: to be attentive to nature, and to “live the questions”, 
reflect the potential of opening mind and soul to “live everything now”, and to the power of inquiry. The hijacking of the 
letter Q for the darkest social and political purposes made me reconsider my work to explore this quirky and curious 17th 
letter of the alphabet, building on the manuscripts that led to this edition. As the effects of Q-anon shake the American 
psyche, politics and society and it seemed like NOW was the time to make these books, with the text now composed of all 
manner of questions, by me, and contributed by colleagues, friends and family. Rescuing Q is part of my focus on 
reclaiming Q for all the best purposes - to extol Q, as a key to Latin-rooted words of inquiry and “the search”. inspire 
sincere questions with an open mind, and exploring myriad answers, and providing an antidote to the How does sincere 
questioning inspire and generate deeper conversation, and how do we initiate conversations from common ground, to 
enquire more deeply, consider new options, and invent new commonly beneficial solutions?"  
 
Designed and created by Suzanne Moore with her original paintings, prints, collage, deep-etch embossing, gilding, and 
hand coloring in pencil and gouache. Letterpress printed with polymer plates created from drawings by Moore and solar 
plates by Sandy Tilcock at Lone Goose Press (Bisbee, AZ) with collaborative typography (including the questions) 
letterpress printed by Jessica Spring at the Springtide Press. Bound in black Cave Paper by Don Glaister. Each book 
includes a unique monoprint or painting in a paper folder that matches the binding of the book. Housed in a black cloth 
covered box with paper title label to spine. Unpaginated.  
 
Suzanne Moore is a painter, printmaker and lettering artist, whose eclectic interests meld in the diversity of her artists' 
books. She weaves word and painted image with form, content and structure into spaces which invite the reader to engage, 
examine and inquire. Her books blend abstract and representational imagery, rich color and surface treatments with textual 
content and contemporary lettering to create work that obscures the line between word and image, legibility and 
abstraction. Suzanne's work is exhibited widely, and her books have been acquired for private and public collections in the 
U.S. and Europe. Among them are the Pierpont Morgan Library, The Library of Congress and the rare book collections of 
Smith College, Wellesley College, Harvard University, Bowdoin College, Princeton, Yale, Columbia University, and the 
University of Washington. She speaks about her work and teaches in the US and abroad on contemporary manuscript 
book design, conceptual ideas in book design, and on the painting and collage techniques. She is one of three Americans 
on the team who created contemporary interpretive illuminations (2001-11) for the St. John's Bible, the Wales-based 
project lead by Donald Jackson. Commissioned by the Abbey at St. John’s University in Collegeville, Minnesota, this is the 
first hand written and illuminated Bible created in 500 years. Fine. (#37212)   
$3,800 
Pictures: http://www.kelmscottbookshop.com/details.php?record=37212 
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Artists' Book on Climate Change, Racial Injustice, Covid-19, etc. 
Includes Flash-drive with Video Component & Book on the Making Of 
94.  [Moving Parts Press]  
Rice, Felicia, book artist and printer; Theresa Whitehill, poet; Inge Bruggeman, preface to The Heavy Lifting Companion. 
Heavy Lifting.  
Mendocino CA: Moving Parts Press, 2022. 
 
Number 38 of 60 copies, signed by the book artist, the poet, and the binder, Craig Jensen. There were 48 copies of the 
standard edition and 12 copies of the deluxe edition. The books are accompanied by a digitally produced book The Heavy 
Lifting Companion, and the film On Heavy Lifting, all housed in a clamshell book box. Every book in the two editions is 
accompanied by the film, "On Heavy Lifting" on an SD card, but the deluxe edition also includes a second clamshell box 
that holds a laser cut printing plate and a digital viewer loaded with the film and eight other shorts.  
 
This magnificent bookwork from Felicia Rice and Theresa Whitehill is a complex production that conveys the important 
messages that the artist and poet created from their collaboration. From the press website: "Heavy Lifting is a fierce work 
that names the darkness in the belief that the first stage of recovery from grief is acknowledgment, and that the precursor 
to action can be anger. It is a response to a call sounded by artist/educator Paul Soulellis in 2021: 'Publishing has always 
been political, but has it ever felt as urgent as it does right now in the global distress and intersecting crises of the past year? 
There’s a desperate need for new language to express publishing’s renewed urgency and importance. …let’s turn away from 
old, legacy publishing models towards something new: an ethics, craft, and politics of urgent making.” 
 
The genesis for this project sadly was a devastating megafire in August 2020 that destroyed almost one thousand structures 
in Santa Cruz, where Rice had lived and worked for fifty years. The fire took her home, her letterpress shop and an entire 
inventory of artists' books. She and her husband were able to relocate to her family home in Mendocino to try to start over. 
She fought back by starting work on a new book project that addressed the personal crisis of losing her home and shop to 
fire, but also what she termed the collective crises experienced during this time - Covid, climate change, racial injustice, the 
threat of totalitarianism, and immigration among them. Her collaboration with her friend and colleague Whitehill began 
after the poet sent her a poem that Rice knew she could use as the driving force for the new book. Whitehill subsequently 
composed fourteen deeply emotional poems for their now joint project. Ultimately this project grew into much more than 
an edition of sixty artist's books. Rice and Whitehall developed a commercially printed companion book, an experimental 
video, and a listening tour throughout northern California. (Rice and Whitehill were interviewed and wrote in detail about 
their collaboration and its broad influence and effects in the Mendocino Real Estate Magazine issued in January 2023. It is 
available on the website: https://realestatemendocino.com). 
 
This is an accordion-fold book and clamshell book box covered in Brillianta book cloth by Craig Jensen of BookLab II. 
Typeset in Stempel Garamond and Faster One types and printed from lasercut and photopolymer plates on Arches 
Watercolor paper. Images created by Rice and printed from lasercut wood plates made by Rice and photopolymer plates 
made by The Artichoke Press. Letterpress and relief printing by Rice using a Vandercook proof press. The book is 
comprised of two nested accordion-fold panels: Panel 1 “Birds”: 10″ x 14.5″ x 80″ and Panel 2 “Crises”: 10″ x 12.5″ x 100″; 
Panels extended: 15′ end-to-end. Book: 10″ x 14.5″ x .75″ Clamshell Case: 11″ x 15.625″ x 1.625′. In fine condition.  
(#37238)   
$2,700 
Pictures: http://www.kelmscottbookshop.com/details.php?record=37238 
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Presentation Copy from Nesbit to Olindo Malagodi, Italian Journalist 
First Edition 
95.  Nesbit, E. (Edith).  
The Rainbow and the Rose.  
London: Longmans, Green & Co., 1905.  
 
First Edition. RARE PRESENTATION COPY. Edith Nesbit (1858-1924) was an English author and poet who is best 
known today for her children’s books. Publishing under E. Nesbit, she wrote or collaborated on over sixty books for 
children. She was a follower of William Morris and one of the founders of the Fabian Society, the British socialist 
movement. This book is inscribed: “To Olindo Malagodi from E. Nesbit July 1905.” Malagodi (1870-1934) was a 
prominent Italian liberal journalist and writer. He trained as a journalist in Britain, became the London correspondent for 
several newspapers, and eventually became the editor of La Tribuna in Rome. He was a close friend of Nesbit and her 
husband, Hubert Bland, eventually living near them as he raised his family. His son, Giovanni became an important Italian 
politician.  
 
Bound in the original green cloth with lovely floral and fleur-de-lis design in gilt on front cover along with author and title. 
Light bumping and small light stain to top of rear cover; otherwise in beautiful condition. Front and rear endpapers are 
foxed but interior pages are bright and clean. Each section is preceded by a blank page with a flower illustration. Each 
flower is a different color. Nesbit’s books of verse are uncommon and nearly impossible to find signed. 143 pages plus 4 
pages of advertisements for Nesbit’s books. Very Good. (#24819)   
$1,000 
Pictures: http://www.kelmscottbookshop.com/details.php?record=24819 
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The Raven - a Biblical bird - text in English and Hebrew 
96.  [never mind the press]  
Golden, Alisa, book artist.  
Birds of the Bible: Raven.  
Berkeley: never mind the press, 2019.  
 
Number 6 of 18 copies signed and numbered by the book artist. From the website of Alisa Golden's never mind press: "As 
a writer, printmaker, and letterpress printer, I work with words and images on paper and cloth. The bridge between writing 
and art has taken the form of books and prints since 1983, and expanded into felt and art quilts since the early 2000s. 
Additionally, I founded, edit and publish the art and literary magazine, Star 82 Review. For many years teaching was also a 
main part my life; workshops for all ages and semester-long courses as an adjunct professor around the San Francisco Bay 
Area. My work explores interaction and change, primarily the intersection between urban environments and natural 
settings, conversations and conflicts." She also wrote: "Book art can be made of many materials and take many forms: an 
interactive, touchable object that opens; a merging of words and images and structure; it can also be sculptural work that 
references reading or printing or the characteristics of a book. I'm interested in how each part adds to a whole tactile and 
sensory experience."  
 
She writes of the making of this striking book: "After learning that the raven was the first bird Noah sent out of the ark, 
preceding the dove, I had questions. If ravens mate for life, what happened to the mate? What did the raven do besides 
return and fly 'to and fro?' Raven was the bird I knew I would explore when I turned in my proposal to create book art 
around 'Birds in the Bible' for the Anolic Family Award. Quail was the first book of three that I completed. I began with 
the Japanese marbling technique, suminagashi, done in blue on the background mulberry paper. There's a raven nest 
camera mounted outside a store in Iceland that I was alerted to by one of my fellow Osprey nest camera watchers, so I 
studied the ravens in motion and close up, when possible. At first I wanted to print the babies when they were young 
because their red mouths are such a good contrast against the black, but the book didn't want that. So I did a reduction 
print from a screenshot of the juveniles, a few days before they fledged and disappeared from view for good, which was the 
beginning of June. I carved other linoleum blocks and printed the ravens in dark blue-black and overprinted in black with 
some black pigmented mica powder for a subtle sheen. I set the biblical verse in Hebrew and English. Machine-sewed with 
variegated rainbow thread and a leaf pattern to attach the mulberry paper to the front and back title pages. The book is 
covered with black book cloth and has recesses like windowpanes that show the raven outside. Or inside, depending how 
you like to look at it. I chose walnut Paperwood endpapers to represent the ark, and printed a few elements in brown. The 
center mountain fold is letterpress printed in both English and Hebrew in rainbow colors with part of the Jewish prayer 
said upon seeing a rainbow." Bound in black cloth covers with an accordion structure. Printed with Baruch-Schocken 
Hebrew type, linocuts and ancient Caslon 471 type. Housed in a black cloth covered slipcase with a brown cloth spine. In 
fine condition. Measures 5.5 x 7.5 inches. Unpaginated. (#37739)   
$650 
Pictures: http://www.kelmscottbookshop.com/details.php?record=37739 
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Unique Calligraphic Book – reaction to political events in 2025 
97.  Owen, Jan.  
ARC.  
Belfast, ME: Jan Owen, 2025.  
A powerful, unique, hand calligraphed book created as a reaction to political events in 2025. The text includes quotes from 
the Bill of Rights, the Federalist Papers, Martin Luther King, Jr, and the founding fathers of the United States of America. 
It also includes a revised opening statement from the Declaration of Independence, which has been altered to read: "We 
hold these Truths to be self-evident, that all Women, Children and Men of all Colors; the Tired, the Poor, the Yearning to 
be Free, the Native Americans, the LGBTQ are created and are endowed with certain unalienable Rights, that among these 
are Life, Liberty, Freedom of Speech, Freedom to Worship any god, Freedom from Fear and Freedom from Need to form 
a more a more Perfect Union." The text from this quote is handwritten in both English and binary code.  
 
Bound in stiff brown handmade paper with acrylic stars and paper title label to front cover. The interior is ink and acrylic 
on Hark! Handmade paper with collaged paper stars throughout. A single signature handsewn with linen thread. A typed 
transcription of the full text including binary code is included. The original artists' book and transcript are housed together 
in a stiff white paper portfolio with stars and hand-lettered title to front panel. [16 pages.] Size: 14.75 x 9.25 inches.  
 
On her website Jan Owen states: "I was born in New York City, grew up in Hastings-on-Hudson, New York and loved to 
draw and read as a child. Now I live in Belfast on the coast of Maine with long winters to write and beautiful summers. I 
walk to the beach to watch the sun rise and the tide come in. My day begins with brushstrokes to music, on to lettering and 
then to the words. I played string bass with a symphony orchestra for many years and the music always kept moving 
forward. I wanted my art to be still and include brush strokes and layers of words all visible at once. Now I like planning 
the pacing and arrangement of pages, words and images."  
 
She says on her website about her calligraphy: "The page is silent until I mark it, a line is abstract until I make a letter. The 
letters become words; ideas, poems and history. In this transitional age of digital communication we still need touch and 
movement, metaphor and music. The hand, eye and brain work together turning the pages of a book. I write with brushes 
and metal dip pens using inks and acrylic. The words might be layered like a palimpsest, weaving added for touch, colors 
and patterns for the eyes and binary code for transliteration. I choose texts by various authors and more often now, add 
how the words resonate with me as marginalia."  Fine. (#37857)   
$2,000 
Pictures: http://www.kelmscottbookshop.com/details.php?record=37857 
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Unique Calligraphic Book – on staying calm despite political upheaval  
98.  Owen, Jan.  
Stay Now.  
Belfast, ME: Jan Owen, 2024.  
 
A unique calligraphic artists' book created to evoke a sense of calm and soothing in order to combat stress over the 
ongoing period of upheaval we are living through in the U.S., which began in the 2024 election year. It features quotes 
from various writers including Matthew Arnold, John Muir, Henry Beaton, Henry Beston, Rilke, John Tagliabue, Elmer 
Diktonius, Octavio Paz, Longfellow, Whitman, Pablo Neruda, Kate Barnes, Chang Tzu, George Fox, Willa Cather, 
Virginia Woolf, Thoreau, and the artist about time, the ocean, the stars, the universe, and nature.  
 
According to the artist: This book "was written during the contentious 2024 election year. It was inspired by the arrival of 
handmade papers from Mary Hark and the combination of several yellow green sheets with an indigo page was the 
calmness I needed. During another time of stress I found a print of a Chinese scroll by Qian Xuan from the 13th century. 
In delicate brushstrokes he painted dragonflies, grasshoppers, frogs, and tiny fish in a pond's marsh. It's a fleeting moment 
in time just like this moment and this election year. I was also reading the Quaker writer Thomas Kelly, who wrote of the 
Eternal Now, 'Stay now, thou art so sweet.' I read and found words by other writers about the ocean, the stars, time, and 
added a few of my own." 
 
Coptic bound in handmade Hark! paper covered boards with black title and a quote in gilt hand-calligraphed on the front 
board. The interior is acrylic on Hark! and Cave handmade papers with woven Tyvek on multiple pages. The fore-edges of 
the pages are handsewn together with linen thread along the margins. Includes a full transcript of the text. Both the artists' 
book and transcript are housed in a cloth covered box with white ties and hand-lettered paper title label to front panel. [20 
pages.] Size: 12.5 x 9.5 inches.  
 
On her website Jan Owen states: "I was born in New York City, grew up in Hastings-on-Hudson, New York and loved to 
draw and read as a child. Now I live in Belfast on the coast of Maine with long winters to write and beautiful summers. I 
walk to the beach to watch the sun rise and the tide come in. My day begins with brushstrokes to music, on to lettering and 
then to the words. I played string bass with a symphony orchestra for many years and the music always kept moving 
forward. I wanted my art to be still and include brush strokes and layers of words all visible at once. Now I like planning 
the pacing and arrangement of pages, words and images."  
 
She says on her website about her calligraphy: "The page is silent until I mark it, a line is abstract until I make a letter. The 
letters become words; ideas, poems and history. In this transitional age of digital communication we still need touch and 
movement, metaphor and music. The hand, eye and brain work together turning the pages of a book. I write with brushes 
and metal dip pens using inks and acrylic. The words might be layered like a palimpsest, weaving added for touch, colors 
and patterns for the eyes and binary code for transliteration. I choose texts by various authors and more often now, add 
how the words resonate with me as marginalia."  Fine. (#37859)   
$3,800 
Pictures: http://www.kelmscottbookshop.com/details.php?record=37859 
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Unique Calligraphic Book – Inspired by Walt Whitman & Emily Dickinson 
99.  Owen, Jan.  
Words to the World Walt & Emily.  
Belfast, ME: Jan Owen Art, 2024.  
 
A splendid unique book by the celebrated calligrapher, Jan Owen and signed by her. On her website she states: "I was born 
in New York City, grew up in Hastings-on-Hudson, New York and loved to draw and read as a child. Now I live in Belfast 
on the coast of Maine with long winters to write and beautiful summers. I walk to the beach to watch the sun rise and the 
tide come in. My day begins with brushstrokes to music, on to lettering and then to the words. I played string bass with a 
symphony orchestra for many years and the music always kept moving forward. I wanted my art to be still and include 
brush strokes and layers of words all visible at once. Now I like planning the pacing and arrangement of pages, words and 
images." She says on her website about her calligraphy: "The page is silent until I mark it, a line is abstract until I make a 
letter. The letters become words; ideas, poems and history. In this transitional age of digital communication we still need 
touch and movement, metaphor and music. The hand, eye and brain work together turning the pages of a book. I write 
with brushes and metal dip pens using inks and acrylic. The words might be layered like a palimpsest, weaving added for 
touch, colors and patterns for the eyes and binary code for transliteration. I choose texts by various authors and more 
often now, add how the words resonate with me as marginalia."  
 
About this marvelous work Jan writes "I was inspired that both Walt Whitman and Emily Dickinson lived during the Civil 
War in a divided US like now, and still wrote about nature and the universe." The complex and beautiful production that 
resulted is a masterly tribute to two of America's most important poets. Their words are interwoven through out, 
sometimes as an entire poem, and at other times a few lines or stanzas. They are written in Jan's exquisite calligraphy on 
paper of various sizes and colors, with calligraphic designs and small gilt metal bolt ornaments. Jan has also inserted several 
small translucent papers with charming personal notes to one or both poets. In her first note she says " Dear Walt and 
Emily, I love your words but I've kept you in separate pockets - big full-voiced Walt in one and quiet yet vast Emily in 
another. I take you out depending on my day." In another she asks Walt "of what would you sing today?" And to Emily: 
"Your poems - mostly short - are not simple."  
 
The book is bound in cream colored paper boards with the title in black, and light orange titles of several poems are listed 
along the left edge of the front cover. In a Coptic binding sewn with brown thread. The pages are in three signatures with 
inserts and wraps in each. The text is hand lettered in ink and acrylic on handmade papers by Cave Paper, Hark Handmade 
Paper, FairChild Paper, and others from unknown sources. Painted and woven Tyvek. The book is accompanied by two 
printed copies of the text, one on a cream paper cover. All are housed in a white cloth covered box with a yellow title label 
affixed to both the front cover and spine. With four black thread ties. In very fine condition. Measures 11 x 14.5 inches. 
Box is 12 x 15.25 inches. Unpaginated. (#37411)   
$4,750 
Pictures: http://www.kelmscottbookshop.com/details.php?record=37411 
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Unique Calligraphic Book on the Naturalization Test to Become a U.S. Citizen 
100.  Owen, Jan.  
Would You Pass?  
Belfast, ME: Jan Owen, 2024.  
 
A unique hand calligraphed book created as a reaction to current politics targeting immigrants in the U.S.A. One of many 
steps to becoming a U.S. citizen through naturalization (which is only an option for lawful permanent residents of the U.S.) 
is passing the United States Naturalization Test. This test poses questions about American history and politics. Candidates 
are asked 10 out of 100 possible questions and are required to answer at least 6 correctly to pass. All one hundred questions 
and answers are handwritten within this book - leading with the question "Would you pass?". The back of the book 
includes text from the book artist's perspective about passing the test personally and about the experience of her 
grandparents, who were immigrants from Ireland in the early 1900s, before this test was created. Various facts about the 
Naturalization Test are also included such as when it was started (1986), how the questions have changed, and statistics 
about how many U.S. citizens can pass it vs. how many immigrants typically pass. A typed transcription is included. 
 
An accordion book bound in thick paper covered boards with ink title, stars, and hand-print decorations to covers. The 
interior is acrylic, in foil on paste decorated paper. Housed in a stiff blue paper and Tyvek folding portfolio with red and 
white ribbon ties and hand-lettered paper title label to front panel. [6 pages.] Size: 15.75 x 11.5 inches, closed; 15.75 x 44.5 
inches, open.  
 
On her website Jan Owen states: "I was born in New York City, grew up in Hastings-on-Hudson, New York and loved to 
draw and read as a child. Now I live in Belfast on the coast of Maine with long winters to write and beautiful summers. I 
walk to the beach to watch the sun rise and the tide come in. My day begins with brushstrokes to music, on to lettering and 
then to the words. I played string bass with a symphony orchestra for many years and the music always kept moving 
forward. I wanted my art to be still and include brush strokes and layers of words all visible at once. Now I like planning 
the pacing and arrangement of pages, words and images."  
 
She says on her website about her calligraphy: "The page is silent until I mark it, a line is abstract until I make a letter. The 
letters become words; ideas, poems and history. In this transitional age of digital communication we still need touch and 
movement, metaphor and music. The hand, eye and brain work together turning the pages of a book. I write with brushes 
and metal dip pens using inks and acrylic. The words might be layered like a palimpsest, weaving added for touch, colors 
and patterns for the eyes and binary code for transliteration. I choose texts by various authors and more often now, add 
how the words resonate with me as marginalia."  Fine. Hardcover. (#37858)   
$2,300 
Pictures: http://www.kelmscottbookshop.com/details.php?record=37858 
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Unique Calligraphic Book on Love 
101.  Owen, Jan, poem, book artist and calligrapher; Christopher Marlowe, Sir Walter Raleigh.  
My Love.  
Belfast, ME: Jan Owen, 2024.  
A lovely unique work from renowned calligrapher Jan Owen that celebrates love and connection. Signed and dated by her. 
On her website she states: "I was born in New York City, grew up in Hastings-on-Hudson, New York and loved to draw 
and read as a child. Now I live in Belfast on the coast of Maine with long winters to write and beautiful summers. I walk to 
the beach to watch the sun rise and the tide come in. My day begins with brushstrokes to music, on to lettering and then to 
the words. My first books were long, hanging accordion fold books, large pieces that could be seen all at once and then 
folded away. I played string bass with a symphony orchestra for many years and the music always kept moving forward. I 
wanted my art to be still and include brush strokes and layers of words all visible at once. Now I like planning the pacing 
and arrangement of pages, words and images."  
 
Jan writes about this book: "My Love features Marlowe’s, “The Passionate Shepherd to His Love,” Raleigh’s later response, 
“The Nymph’s Reply,” and I wrote an updated, “Hey” about modern love, social media and new customs. This was fun to 
make. The papers were made by Kate FairChild. She and I took paper making classes at Haystack on Deer Isle, Maine. 
Working on the back deck of the graphics studio, her bright, funky papers sometimes got sprinkled with spruce needles 
and raindrops. She gave me her paper when she moved and for years I had no idea what to do with it. Now I love the 
challenge of the wrinkles and especially her colors.  
 
This beautifully crafted book with the three poems about love by Christopher Marlowe, Sir Walter Raleigh, and by Jan 
Owen herself. The stanzas of the poems were each handwritten in Jan's elegant calligraphy along with small illustrations on 
the FairChild handmade paper in various colors as described by Jan above. Created using gouache and acrylic. The pages 
are in a coptic binding using colorful linen thread, with vivid decorated boards and title on front cover. A separate 
pamphlet also in handmade paper covers has the texts of the three poems. There is a separate printing of the poems 
without covers. All three are housed in a clamshell case covered in cream cloth with a multicolored title label to front cover 
and to the spine and thin tie of woven string. In fine condition. Measures 8.5 x 5.5 x .75 inches. Unpaginated [48 pages]. 
(#37397)   
$1,800 
Pictures: http://www.kelmscottbookshop.com/details.php?record=37397 
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Pennyroyal Press Edition of A River Runs Through It - with Barry Moser illustrations 
102.  [Pennyroyal Press]  
Maclean, Norman; Barry Moser, illustrations.  
A River Runs Through It.  
West Hatfield, MA: Pennyroyal Press, (1989).  
 
Number 79 of 200 copies signed by Maclean and Moser on the colophon. A beautiful edition with author Maclean's first 
story in his book of three stories published in 1976. It is a celebration of the joys and challenges of fly fishing and much 
more. A movie with the same title was issued in 1992, staring Brad Pitt. In the July 1, 2024 issue of The New Yorker, 
Kathryn Schulz write a long article on the life and work of Maclean who was born in 1902 and died in 1990, the year after 
this edition was published. She writes: "If you know Maclean, it is likely because of his first work, “A River Runs Through 
It and Other Stories,” a triptych of tales—about, among other things, families, fly-fishing, love, death, and a time when 
virtually all hard work in this country was still done by hand—that was published to enormous acclaim and considerable 
astonishment when the author was seventy-three years old." This book includes 10 wood engravings by the incomparable 
Barry Moser. Most of the engravings are of various flies used in fly fishing. The name of each fly is given on the verso of 
the engraving's page.  
 
und in quarter red morocco with marbled paper covers in gray, black, white, and red. Gilt titling to spine and a paper title 
label to front cover with a black image of a trout fly. Mild bumping to corners of binding otherwise very good. Printed on 
Mohawk Letterpress paper with Monotype Van Dijck type. The illustrations were printed from the original blocks. Famed 
printer Harold P. McGrath was the pressman. An about fine copy save for the bumped corners of the binding. Measures 
5.5 x 8.5 inches. 161 pages. (#37531)   
$2,400 
Pictures: http://www.kelmscottbookshop.com/details.php?record=37531 
 
Pennyroyal Press Edition of Huck Finn - with Barry Moser illustrations 
103.  [Pennyroyal Press]  
Twain, Mark; Barry Moser, illustrations; Henry Nash Smith, foreword.  
Adventures of Huckleberry Finn.  
West Hatfield, MA: Pennyroyal Press, 1985.  
 
Number 291 of 350 copies signed by Barry Moser and accompanied by a separate unsigned suite of the forty-nine 
engravings. It was printed by the press in December 1984 as the centenary edition of Twain's Huckleberry Finn, which was 
first published in December 1894 in England and in February 1895 in the United States. This edition is a fitting and 
celebratory commemoration of Huckleberry Finn, Twain's book is named among the Great American Novels. The work is 
among the first in major American literature to be written throughout in vernacular English, characterized by local color 
regionalism. It is told in the first person by Huckleberry "Huck" Finn, the narrator of two other Twain novels (Tom 
Sawyer Abroad and Tom Sawyer, Detective) and a friend of Tom Sawyer. It is a direct sequel to The Adventures of Tom 
Sawyer. [Wikipedia] As stated by John Henry Nash in his foreword, we are reminded "that the course of American 
literature was changed by Huck Finn. This lavishly produced book from Moser's famed Press is one of five magnificent 
books published by the Press between 1982 and 1985. The other titles included Alice's Adventures in Wonderland, 
Through the Looking Glass, Frankenstein, and The Wizard of Oz.  
 
Beautifully bound in full green morocco with gilt rulings to the front cover and spine. Gilt titling to spine.                                                                            
A gilt circle on the front cover encloses the dates 1895 and 1995. There is a slight indent to the leather on the cover that is 
hardly visible. Printed with Centaur and Arrighi types on Mohawk Letterpress paper. The hand composition was done by 
P. Chase Twichell at the Press. The elegant calligraphy on the title page is the work of Yvette Rutledge. The binding was 
designed and executed at Gray Parrot in Easthampton, MA. The 49 unsigned engravings of the book's illustrations are in a 
gray cloth covered portfolio. Both the book and portfolio are housed in a slipcase covered with the same cloth as the 
portfolio. There is very slight bowing to the bottom of one side and some visible stitching on the bottom of the case. The 
book is in fine condition in a near fine slipcase. Measures 10 x 12.75 inches. 419 pages plus unnumbered plates and 
colophon. (#37577)   
$2,800 
Pictures: http://www.kelmscottbookshop.com/details.php?record=37577 
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Includes 80 Sheets of Handmade Paper 
104.  [Perishable Press]  
Hamady, Walter.  
Paper-Making by Hand: A Book of Suspicions.  
Mt. Horeb, WI: The Perishable Press, 1981.  
 
Number 108 of 200 copies of which 170 were for sale. The founder of this press and author of this book, Walter Hamady 
(1940 - 2019) was an American artist, book designer, papermaker, poet and teacher. He is especially known for his 
innovative efforts in letterpress printing, bookbinding, and papermaking. In the mid-1960s, he founded The Perishable 
Press and the Shadwell Papermill, and soon after joined the faculty at the University of Wisconsin–Madison, where he 
taught for more than thirty years. Noted for its fine handmade paper, distinguished typography and unique colophons, 
Hamady's Perishable Press challenged traditional notions of the book. Over the years, his press produced a body of work 
highly sought after by collectors -- books prized for their meticulous and complex physical structures, quirkiness and 
inventive collaborations between typesetter, binder and illustrator. [Wikipedia] Many Perishable Press books are notable for 
their innovative use of paper – in addition to the Perishable Press, Hamady also operated the Shadwell Paper Mill – and for 
Hamady's rambling, light-hearted, but highly informative colophons. Hamady's role as a teacher made the Perishable Press 
highly influential, with many of his students founding presses working in a very similar tradition.  
 
Hamady wrote in the prospectus that this wonderful book was begun in 1969 but took much longer to complete than 
anticipated. The text is in three parts. Part One is the Introduction. Part Two is about needs and equipment. Part Three, 
the longest section, is about procedures and techniques, and gives a detailed account of exactly how to make paper as they 
do it. It was worth the amount of time it took to write and make. It is a beautiful book replete with about 80 pages of 
handmade paper in five colors, some with text and six blank pages from other paper mills bound in as examples. Bound in 
light brown Irish linen cloth with title in blind to spine. The title page calligraphy was by Herman Zapf. With numerous 
illustrations, including one signed by Walter Hamady. This very fine book was included in the Grolier Club's A Century for 
the Century. Measures 7 x 10.5 inches. About 42 pages of text plus paper samples. Fine. (#37471)  
$3,000 
Pictures: http://www.kelmscottbookshop.com/details.php?record=37471 
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Danish Folk Tale - told through 28 tunnel books 
Includes Digital Video Player with 14 Minute Animation 
105.  Petit, Marianne R.  
Prince Lindworm.  
New York: Marianne R. Petit, 2024.  
 
One of 10 copies. A set of 28 tunnel books following the Danish Folk Tale, Prince Lindworm, with corresponding text 
printed on the backs of each book. In the tale of Prince Lindworm a queen births twins - one in the form of a lindworm 
and the other as a perfect human boy. Prince Lindworm demands to be wed, but all of the maidens presented to him are 
horrified by his appearance, so he devours them. Finally, a shepherd's daughter tricks him into shedding his skin repeatedly 
until at last his human form is revealed. 
 
In addition to the 28 tunnel books, this magical collection includes a video player with a pre-loaded 14-minute digital 
animation featuring the sound and music of Michael Lawson. Digital archival prints on Moab Bright White Paper. Each 
tunnel book is 6 x 7.675 x 1 inches (when open). All 28 books as well as the video player and a charger are housed inside a 
box.  
 
Marianne is "an artist and educator whose work explores fairy tales, anatomical obsessions, and collective storytelling 
practices through mechanical books that combine animation and papercraft. My interests are in combining technology, 
traditional book arts, and sequential storytelling to create new forms of narrative for the 21st century. 
 
[Her] artwork has appeared internationally in festivals and exhibitions, been featured in publications such as Hyperallergic, 
Make, and Wired, and broadcast on IFC and PBS. My movable books can be found in numerous museum and library 
collections including the San Francisco Museum of Modern Art, the British Library, the Berlin Public Library, Boston 
Library, as well as numerous University and private collections. 
 
[She is] an Associate Arts Professor at New York University’s ITP and IMA (Interactive Media Arts) Program located in 
the Tisch School of the Arts in New York. I am a co-founder of the Interactive Media Arts Program at NYU Shanghai and 
I also serve as an Associate Vice Chancellor for Global Network Academic Planning for the University. I received the 
University Distinguished Teaching Award in 2016" (artist's statement). (#37465)   
$2,000 
Pictures: http://www.kelmscottbookshop.com/details.php?record=37465 
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Miniature Book of Pushkin’s Poetry – by Russian Artist 
106.  Pushkin, Alexander; Emile (Emil) Goozairow, book artist; John Farndon, translator; Savva Goozairow, cover design. 
The Prophet (diamond shape).  
Moscow: Emile Goozairow, 2020.  
 
Emile Goozairow is a Russian artist who paints and draws, produces movies, and creates exceptional miniature handmade 
books that are printed on rare types of paper and published in limited editions. His techniques create unique designs that 
often are made with natural materials alone or in combination with relief decorations made from metal or polymeric clay. 
He creates books that he describes as "pop up," “kinetic carousel," “liporello” or “3D origami.” He also writes fairy tales, 
stories and mystical scenes.    
 
This small open edition miniature book offers the poem "The Prophet" by the great Russian poet Alexander Pushkin, 
printed in both Russian and English. The poems are digitally printed on each side of a "two-way" book and accompanied 
by 17 striking illustrations. The diamond shaped three-dimensional binding in gilt, black, and red has a beautiful design of 
the prophet. Something inside mysteriously rattles. Size: 70 x 35 x 40 mm. A stunning book in fine condition. (#36611 
$225 
Pictures: http://www.kelmscottbookshop.com/details.php?record=36611 
 
Association Copy Inscribed from D.G. Rossetti to Artist, Arthur Huges 
107.  Rossetti, Dante Gabriel.  
Poems.  
London: F.S.Ellis, 1870.  
 
A fine association copy inscribed to Arthur Hughes from Rossetti. The inscription reads: “To Arthur Hughes, from his 
friend, Dante Gabriel Rossetti, April 1870.” These men were two of the most important artists of the Pre-Raphaelite 
movement. This is one of only a few copies personally inscribed to Rossetti’s close friends (see D.G.R. Letters to 
Publishers).  
 
A collection of Rossetti's poetry including many poems about love such as The Blessed Damozel, Love's Nocturn, Love's 
Redemption, The Kiss, The Love-Letter, A Day of Love, and Love's Baubles. With over 100 poems, many additional 
topics are addressed such as dreams, time, classical figures, the seasons, death, and the loss of a child. English painter, 
illustrator, and author Dante Gabriel Rossetti (1829 - 1862) had love affairs with many women including models for his 
paintings. He married his favorite model, but before two years had passed, she died due to a laudanum overdose after the 
stillbirth of their child. Many of the poems included within were no doubt written about her.  
 
Bound in dark green cloth boards with gilt title to spine. Attractive gilt floral decoration by Rossetti to spine and boards. 
Minor wear to edges and slight discoloration to boards. Clean, bright interior with decorative end pages and a tight binding. 
Housed in a black cloth covered clamshell box with gilt label to spine. 282 pages plus 4 pages of advertisements. Very 
Good condition. (#18822)   
$3,200 
Pictures: http://www.kelmscottbookshop.com/details.php?record=18822 
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Unique Artists' Book - Homage to John Cage (visual artist & composer) 
108.  Satin, Claire Jeanine.  
Tetrahedron Black Screen Book III.  
Dania Beach, FL: Claire Jeanine Satin, 1996.  
 
A unique artists' book from Claire Jeanine Satin, a well-known book artist, sculptor and designer of public art installations. 
Satin's work has been extensively exhibited and collected in the United States and in Europe, including at The Library of 
Congress, the National Museum of Women in the Arts, The Getty (CA), MOMA, The Victoria and Albert Museum, and 
the National Institute of Design (India). She has created more than 250 bookworks to date. She is known especially for her 
conceptual works influenced by the ideas of composer/visual artist John Cage, and the conversion of ordinary industrial 
materials into environmental constructions and book works of layered transparent mass.  
 
This work from Claire beautifully exemplifies this conceptual approach to creating her books. The title of the book - 
Tetrahedron - describes a solid having four plane triangular faces - a triangular pyramid. The shape is associated with fire and 
perpetuates balance and stability [Wikipedia]. The book is a powder coated aluminum black screen with gold and silver 
ink/handwritten script (reassembled text from the book “M” by John Cage). Includes fine wire; brass filings from grinding 
keys Signed by the artist inside a miniature gold book attached to the complex wire structure emerging from the "spine" of 
the book. In fine condition. Measures 7 x 12 x 1.5 inches. (#35084)   
$3,000 
Pictures: http://www.kelmscottbookshop.com/details.php?record=35084 
 
Miniature Book on Native American Myth on Shooting Stars - DELUXE 
109.  Schwartzott, Carol book artist; Belting, Natalia, author.  
Coyote and the Shooting Stars - mini deluxe.  
Freeville, NY: Carol Schwartzott, 2022.  
 
One of 24 deluxe miniature copies signed and numbered by the book artist. Carol Schwartzott has been creating artists' 
books for over twenty-five years. Her work appears in many museums, libraries, and private collections including the 
Smithsonian, the National Gallery of Art, and the Victoria and Albert Museum. Natalia Belting (1915-1997) taught history 
for 43 years at the University of Illinois until her retirement in 1985. Dr. Belting really had four careers: she was a history 
professor, a writer, a lay minister, and an environmentalist. She published 24 children's books about history and mythology.  
 
This deluxe edition is issued in a special wooden box with a glass panel on its front cover. A hand beaded illustration is 
underneath the glass panel. A ribbon with a metal coyote charm is affixed to the interior of the box to assist in lifting the 
book. Housed inside of the box is a miniature digitally printed reproduction of a unique hand painted and hand-sewn folio 
sized artist book by Schwartzott. The text written by Belting relates the native American themed creation myth of the 
origin of shooting stars. In this tale they are the falling bodies of coyotes that unsuccessfully desired to dance in the sky 
with stars. The miniature book is bound in black handmade paper with paper title label to spine and illustration with hand 
painted embellishments, collage and stitchery to front board. In fine condition. Unpaginated. [30 pages.] Book size: 3 x 2.75 
inches; Box size: 4.75 x 3.5 x 2.5 inches. (#37668)   
$225 
Pictures: http://www.kelmscottbookshop.com/details.php?record=37668 
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Miniature Book 
110.  Schwartzott, Carol, book artist.  
The Blind Men and the Elephant.  
Niagara Falls, NY: Carol Schwartzott, n.d.  
 
Number 124 of 500 copies signed and numbered by the book artist. Carol Schwartzott has been creating artists' books for 
over twenty-five years. Her work appears in many museums, libraries, and private collections including the Smithsonian, 
the National Gallery of Art, and the Victoria and Albert Museum. This charming miniature book was designed by Carol 
and has her nine hand-colored illustrations. It is an accordion structure and bound in cream paper covers with an elephant 
illustration affixed to the front cover and a spine title label. Housed in a slipcase with the same cream paper covers and 
elephant illustration on front cover. Comes in a small box with a clear plastic lid. In fine condition. Measures 2.75 x 3 
inches. Unpaginated [22 pages]. (#37674)   
$60 
Pictures: http://www.kelmscottbookshop.com/details.php?record=37674 
 
(Nearly) Miniature Book on Ballet Dancers 
111.  Schwartzott, Carol, book artist.  
Dancers.  
Freeville, NY: Carol Schwartzott, 2019.  
 
Number 4 of 10 copies. Signed by the artist. Carol Schwartzott has been creating artists' books for over twenty-five years. 
Her work appears in many museums, libraries, and private collections including the Smithsonian, the National Gallery of 
Art, and the Victoria and Albert Museum.  
 
This spritely and engaging work is bound in an accordion structure with hand colored, collaged elements including 
decorative papers and images of dancers on each page. Includes ten illustrations of dancers, a page of text, and colophon. 
Housed in an altered Altoid box that has been collaged with decorative paper of designs and maps on both interior and 
exterior. The box is titled in black on the front panel. The book and box both come in a handmade yellow felt carrying case 
with pink ribbon pull ties. Unpaginated. [13 pages.] Size: book is about 3.5 x 2 inches; box is about 3.75 x 2.25 inches. Fine. 
(#37274)   
$150 
Pictures: http://www.kelmscottbookshop.com/details.php?record=37274 
 
(Nearly) Miniature Book on Palmistry 
112.  Schwartzott, Carol, book artist.  
Palmistry (Cheiromancy: The Language of the Hand) (Chiromancy) 
Freeville, NY: Carol Schwartzott, 2019.  
 
Number 4 of 10 copies. Signed by the artist. Bound in an accordion structure with hand colored, collaged elements 
including palmistry diagrams on each page. Includes two pages of text, nine illustrations, and colophon. The intriguing 
cover for the book has an image from an announcement for an appearance by Zanthor, the mechanical mystical oracle. 
Housed in an altered Altoid box that has been collaged with a map and other papers on both interior and exterior. The box 
is titled in gold on the front panel. The book and box both come in a handmade gray felt carrying case with red ribbon pull 
ties. Size: book is about 3.5 x 2 inches; box is about 3.75 x 2.25 inches. Unpaginated. [18 pages.] Fine. (#37272) 
$150 
Pictures: http://www.kelmscottbookshop.com/details.php?record=37272 
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Miniature Book 
113.  Schwartzott, Carol, book artist.  
The Shades of Autumn.  
[Niagara Falls, NY]: Carol Schwartzott, [1994].  
 
Number 447 of 500 copies signed and numbered by the book artist. Carol Schwartzott has been creating artists' books for 
over twenty-five years. Her work appears in many museums, and private collections including the libraries of the 
Smithsonian, the National Gallery of Art, and the Victoria and Albert Museum. This lovely miniature book is one in a 
series of four miniatures that the artist referred to as "The Seasons." This is the fall volume. It contains fifteen illustrations 
of flowers and fruit with autumn hues and items associated with autumn foliage and harvest. It also includes a quotation 
from the poet Lana LaForest on the first and last pages. The book is designed and bound by Schwartzott and printed 
offset. This is an accordion fold book with paper covers in shades of green and brown. It is tied closed with a green ribbon. 
It is housed in an acrylic box. In fine condition. Measures 2.75 x 2.75 inches. Unpaginated. (#37678)   
$50 
Pictures: http://www.kelmscottbookshop.com/details.php?record=37678 
 
Miniature Book on Quilts - DELUXE 
114.  Schwartzott, Carol, book artist and author.  
A Brief History of The Quilt - deluxe mini.  
Freeville, NY: Carol Schwartzott, 2022.  
 
Number 8 of 20 copies, numbered and signed by the artist. A deluxe miniature book version of Schwartzott's 'A Brief 
History of the Quilt.' Carol Schwartzott has been creating artists' books for over twenty-five years. Her work appears in 
many museums, libraries, and private collections including the Smithsonian, the National Gallery of Art, and the Victoria 
and Albert Museum. This engaging book is bound in dark blue cloth boards with paper title label to spine and collaged 
paper layers to front board. Illustrated with digitally printed photographic images of antique quilts and paper collage 
replicas of styles and techniques. The text includes historical information about the quilt from its beginnings in the Middle 
East and Asia through modern day including references to the AIDS quilt. A bibliography with seven references is also 
included. Housed in an elaborate wooden shadow box with a thimble, spools of thread, a needle, and a mini-quilt behind a 
pane of glass. In fine condition. Size 3 x 2.75 inches. Box size: 4 x 4 x 3 inches. (#37430) 
$225 
Pictures: http://www.kelmscottbookshop.com/details.php?record=37430 
 
Miniature Book 
115.  Schwartzott, Carol, book artist; Eileen Mathias and F. Ann Elliott, poets.  
A Winter Song.  
Niagara Falls,: Carol Schwartzott, 1994.  
 
Number 284 of 500 copies signed and numbered by the book artist. Carol Schwartzott has been creating artists' books for 
over twenty-five years. Her work appears in many museums, and private collections including the libraries of the 
Smithsonian, the National Gallery of Art, and the Victoria and Albert Museum. This lovely miniature book is one in a 
series of four miniatures that the artist referred to as "The Seasons." This is the winter book. The illustrations by 
Schwartzott are of each letter of the title in various colors accompanied by the poetry. The first poem is by Eileen Mathias 
who wrote poetry for children. This poem is often found in children's poetry anthologies. The poem at the end of the book 
is by F. Ann Elliott. This is an accordion-fold book bound in white vellum paper wraps with a subtle design of dots in 
various colors. Title label to spine. It is tied with white ribbon. The book design and binding are by Schwartzott and it 
printed offset. Housed in an acrylic box. In fine condition. Measures 3 x 3 inches. Unpaginated. Fine. (#37679)  
$60 
Pictures: http://www.kelmscottbookshop.com/details.php?record=37679 
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Miniature Book 
116.  Schwartzott, Carol, book artist; quotes from Gertrude Jekyll and Thomas Reinhardt.  
The Garden.  
Niagara Falls, NY: Carol Schwartzott, [1994].  
 
Number 358 of 500 copies signed and numbered by the book artist. Carol Schwartzott has been creating artists' books for 
over twenty-five years. Her work appears in many museums, and private collections including the libraries of the 
Smithsonian, the National Gallery of Art, and the Victoria and Albert Museum. This is a particularly lovely miniature book 
designed and bound by the Schwartzott, the book artist. She designed the book with illustrations of flowers from the 
garden that are presented framed in cut-outs on the previous page. The book begins with a quote from Gertrude Jekyll 
"The first purpose of a garden is to give happiness and repose of mind..."(Home and Garden, 1900) It ends with a quote 
from Thomas Reinhardt, Landscape Architect, "A garden is a maze of experience that grows out of the past and builds on 
the present." This is an accordion-fold miniature book with cream paper covers debossed with a flower design. Printed 
offset on cream papers that accentuate the ten beautiful floral illustrations in brown and white. The book ties with a pink 
ribbon and is housed in an acrylic case. In fine condition. Measures 2.75 x 2.75 inches. Unpaginated. Fine. (#37680) 
  
$70 
Pictures: http://www.kelmscottbookshop.com/details.php?record=37680 
 
Miniature Book 
117.  Schwartzott, Carol, book artist; Robert Loveman, text.  
April Rain.  
Niagara Falls, NY: Carol Schwartzott, [1994].  
 
Numbered 384 of 500 copies initialed and signed by the book artist. Carol Schwartzott has been creating artists' books for 
over twenty-five years. Her work appears in many museums, and private collections including the libraries of the 
Smithsonian, the National Gallery of Art, and the Victoria and Albert Museum. This lovely miniature book is one in a 
series of four miniature books that the artist referred to as "The Seasons." This is the Spring book. Like the others in the 
series, the books are printed offset. However, each book had something handmade about it. April Rain has some 
illustrations that are painted in color, and it has die-cut windows. The accompanying text is a poem by Robert Loveman 
(1864-1923). Loveman's poem "The Rain Song" (also known as "April Rain") became very well known and was 
anthologized in many books of verse. It later inspired the Al Jolson song "April Showers." The book was designed and 
bound by Schwartzott. In addition to the two hand-painted flower spreads, the end papers are also handpainted. It is an 
accordion fold book with paper wraps with flower petals and white ribbon ties. Measures 2.8 x 2.8 inches. Unpaginated. 
Fine. (#37681)   
$50 
Pictures: http://www.kelmscottbookshop.com/details.php?record=37681 
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Unique Calligraphic Work by Argentinian Artist 
118.  Soria, Marina.  
Genesis 1:1.  
Buenos Aires: Marina Soria, 2018.  
 
A unique book from renowned calligrapher and book artist Marina Soria. In this vibrant and inventive work, Ms. Soria has 
created a single page comprising a lattice of small pieces of paper woven and stitched together with a design encircling the 
number 1 on the front, and the Spanish text of the opening words of Genesis from the Bible on the other side. Done with 
watercolors and gold leaf on Canson and marbled papers. Bound in hard covers with Canson paper, with a window frame 
carved out to show a small part of the design of the inside page, resembling stained glass. Accompanied by a card with a 
description of the book and signed by the artist. Housed in an orange stiff paper portfolio. In fine condition. Size: 24.2 x 
27.8 cm.  
 
Born in Buenos Aires, Argentina, Marina Soria is a seasoned artist and educator with degrees in Fine Arts and Graphic 
Design. Not content to just immerse herself in learning calligraphy at international conferences, and through courses with 
renown calligraphers, she studied Eastern principles of Beauty in sumi-e (Japanese painting). She distilled and blended 
these principles with her rich experience and background in the fine arts, typography and graphic arts, employing unique 
approaches and techniques. She has also dabbled in the textile arts, creating a metaphor for weaving; letters as stitches and 
text as if it were a textile. Her works, vibrating with a love for nature and exploding with life and color, can be found in 
calligraphy collections in museums, universities, and libraries in the U.S., Europe, and South America. Marina has received 
numerous national and international awards, and has been featured widely in calligraphic arts publications. A prolific artist, 
experimental calligrapher, book artist, and educator, her goal is to mingle diverse disciplines to challenge the limits of 
conceptual art and technique. Fine. (#35864)   
$800 
Pictures: http://www.kelmscottbookshop.com/details.php?record=35864 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 

http://www.kelmscottbookshop.com/details.php?record=35864


 82 

Work by Argentinian Calligrapher – homage to her grandmother  
In Spanish 
119.  Soria, Marina.  
Tuco III.  
Argentina: Marina Soria, 2024.  
 
Number 2 of 8 copies, signed by the artist. A beautiful new artists' book by Argentinian calligrapher, Marina Soria, featuring a sensory 
poem of cooking with her grandmother.  
 
Accordion bound with a rainbow of hand-embroidered lines on one side and vibrant watercolor with pasted down calligraphic text (in 
English) on the verso. The text is digitally reproduced on hot press paper. Old slides recycled with illustrations by the artist are inserted 
on the top of each of the eight panels. Bound in linen covers by Diego Moyano. Accompanied by a handsewn green paper pamphlet 
with the colophon and full text of the poem in both English and Spanish. A single bead adorns the binding of the pamphlet. The book 
and pamphlet fit into a handsewn fabric pouch made from an antique linen curtain with handmade lace from the artist's grandmother. 
The pouch has a few stains and small holes as a mark of time.  
 
Text of the Poem (in English): 
  
“The mixture crackles in the pot. 
The smell rises and gets into my nostrils  
and explodes in my face. 
The red brilliant tomatoes  
with the sparkling onions. 
The evergreen parsley  
chopped by skillful hands. 
The shiny silver blade and  
those twisted fingers due to age  
are nevertheless handy 
for dumping the mixture into the boiling oil. 
Finally, the carrots are sliced and  
chopped to form orange cubes. 
All of them will take their place  
in the bubbling preparation. 
  
When there was some mix left,  
Granny used to delicately put the carrots, 
 the tomatoes and the parsley in a glass jar,  
just like the little jars  
loaded with different colored earths,  
souvenirs from the North of Argentina. 
The preparation took its place in the fridge  
waiting for the next tomato sauce. 
These memories of colors, smells and  
flavors will forever be named Abu  
even when today the hands,  
the pan and the fridge are others” 
 
Born in Buenos Aires, Argentina, Marina Soria is a seasoned artist and educator with degrees in Fine Arts and Graphic Design. Not 
content to just immerse herself in learning calligraphy at international conferences, and through courses with renown calligraphers, 
she studied Eastern principles of Beauty in sumi-e (Japanese painting). She distilled and blended these principles with her rich 
experience and background in the fine arts, typography and graphic arts, employing unique approaches and techniques. She has 
also dabbled in the textile arts, creating a metaphor for weaving; letters as stitches and text as if it were a textile. Her works, vibrating 
with a love for nature and exploding with life and color, can be found in calligraphy collections in museums, universities, and libraries 
in the U.S., Europe, and South America. Marina has received numerous national and international awards and has been featured widely 
in calligraphic arts publications. A prolific artist, experimental calligrapher, book artist, and educator, her goal is to mingle diverse 
disciplines to challenge the limits of conceptual art and technique. 
Size: 8 x 3.25 inches, closed; 27 x 8 inches, open. In fine condition. (#37801)   
$1,850 
Pictures: http://www.kelmscottbookshop.com/details.php?record=37801 
 
 

http://www.kelmscottbookshop.com/details.php?record=37801


 83 

Unique Calligraphic Work by Argentinian Artist – on importance of textiles in Andean culture 
Exploration of Positive and Negative Space 
120.  Soria, Marina; Ruth Corcuera (text).  
Espacio Intermedio / Intermediate Space.  
Buenos Aires: Marina Soria, 2022.  
 
Two unique artists' books with text in Spanish. The text that inspired this piece was written by the famous Argentine 
historian, Ruth Corcuera, in her book, "Teleras, Memoria del monte Quichua." Ediciones Arte Etnico Argentino. 
Following is an English translation of the text that inspired this piece. Soria's calligraphy includes pieces of this text in the 
original Spanish:    
 
“Thousands of years ago,  
when only the voice recorded small and big events of everyday life,  
women would cover their newborn child in a wrap.  
In this we see a space created between the mother´s womb and the world outside.    
 
We believe textiles were born from such gestures,  
within the realm of feelings and from a women´s view:  
to protect, to give warmth and to sustain life.    
In time, textile art will be the means to tell us through colors and designs  
that the world can be read through symbols, (signs)  
as in a written text.    
 
In the great American cultures these symbols were a kind of lingua franca  
and textiles a major art with many roles,  
among them to express that where words did not suffice.”  
 
The calligraphy and design in these books plays with the concept of positive and negative space. Gouache on Ingres color 
papers, sewn by machine, with metal rings, wooden dowels, and two accompanying bundles of multi-colored wool that can 
be attached one of the rings or the wooden dowel. Both books are bound in black linen by the artist with inlaid paper 
featuring a calligraphic coyote. In fine condition. [6 pages.] Size: 123 x 30 cm open; 20.5 x 30 cm closed (each)  
 
Born in Buenos Aires, Argentina, Marina Soria is a seasoned artist and educator with degrees in Fine Arts and Graphic 
Design. Not content to just immerse herself in learning calligraphy at international conferences, and through courses with 
renown calligraphers, she studied Eastern principles of Beauty in sumi-e (Japanese painting). She distilled and blended 
these principles with her rich experience and background in the fine arts, typography and graphic arts, employing unique 
approaches and techniques. She has also dabbled in the textile arts, creating a metaphor for weaving; letters as stitches and 
text as if it were a textile. Her works, vibrating with a love for nature and exploding with life and color, can be found in 
calligraphy collections in museums, universities, and libraries in the U.S., Europe, and South America. Marina has received 
numerous national and international awards, and has been featured widely in calligraphic arts publications. A prolific artist, 
experimental calligrapher, book artist, and educator, her goal is to mingle diverse disciplines to challenge the limits of 
conceptual art and technique. Fine. (#36089)   
$4,000 
Pictures: http://www.kelmscottbookshop.com/details.php?record=36089 
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Paper-cut Book on the Five Senses with a Poem - limited to 2 copies 
121.  Stern, Mick, poet; Béatrice Coron, book artist.  
Senses.  
New York: Béatrice Coron, 2023.  
 
Number 1 of 2 copies, signed and numbered by the artist. Poet Mick Stern and book artist Béatrice Coron have 
collaborated on a number of books over the past several years. This recent work has a short poem on the five senses 
written by Stern. Coron had created six panels in hand-cut black Arches paper that skillfully represent each of the five 
senses through the depiction of a woman focusing on one of the senses, and then a final panel that celebrates the 
complexity of humans. Housed in a silver folder with title to front panel and poem to interior. In fine condition. Measures 
7 inches x 36 inches when extended.  
 
Mick Stern is an artist and writer living in New York City. Stern received a PhD in English Renaissance Literature from 
New York University. He has taught English at Rutgers and other colleges. For more than twenty years, he taught 
screenwriting at NYU’s film school. A book review said about him: "Mick Stern's poems are clever, deep and humorous, 
real treat to read." 
 
French born Béatrice Coron is a renowned artist whose work includes book arts, fine art, and public art. Her work can be 
found in major museum collections, libraries, as well as private collections. Her books are fascinating creations made 
through cutting images in paper or Tyvek. Cristina Favretto, Head of Special Collections at the University of Miami 
describes her work in Coron's "artfragments" portfolio: "There is a palpable joy in the work of Béatrice Coron, the kind of 
joy we felt as children in unwrapping a particularly enticing holiday gift. But...for Béatrice the gift is a sheet of Tyvek...or 
paper, and the stories to be unearthed and unleashed within and through the medium." Coron describes her book work: 
"For the last 20 years, I have been exploring visual storytelling in artist books, paper cutting and public art. Collecting 
memories from individuals and communities, I stage narrative allegories in silhouette to create a dialogue with the viewer in 
playful fantasies. These visual chronicles record archetypal stories that transcend time and space. I have been fascinated by 
the relation of people to their space and the sense of belonging. Using papercutting where everything is cut from a single 
piece of Tyvek, the profusion of individual stories makes a coherent whole world." [From her website]. Fine. (#36794)
  
$800 
Pictures: http://www.kelmscottbookshop.com/details.php?record=36794 
 
Poetry on Paradoxes of Life in Israel - Peace and War (a dos-a-dos book) 
122.  [Turtle Light Press]  
Black, Rick.  
Peace & War: A Collection of Haiku from Israel.  
New Jersey: Turtle Light Press, 2010.  
 
The poet writes: "I lived and worked in Israel for six years including three years as a reporter for The New York Times. But I 
never felt like I was able to capture the essence of the country...in my reportage. Upon my return to the U.S. I rediscovered 
haiku and realized that I had stumbled upon a form that I could use to write about Israel in a way that I always wanted." 
The result is this lovely small book with verse that captures the contradictions and paradoxes of life in Israel. Done in a dos 
a dos structure with one side for Peace and the other for War. Bound in black paper covers with white title label on one 
side. This third edition was printed and produced by Laserwave Inc. in New Brunswick, NJ. A softcover volume In fine 
condition. 32 pages. (#32832)  
$35 
Pictures: http://www.kelmscottbookshop.com/details.php?record=32832 
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First Edition, First State of Huck Finn - in variant blue binding 
123.  Twain, Mark.  
Adventures of Huckleberry Finn (Tom Sawyer's Comrade).  
New York: Charles L. Webster and Company, 1885.  
 
FIRST EDITION, first state save for frontis portrait in second state. In uncommon variant binding of blue cloth. It has 
been rebacked with the original blue cloth boards attached and title strip laid down. The author and title are in black and 
gilt on the spine and front board. The cover also has a blind-stamped illustration of Huck in black and gilt. Minor wear to 
corners, darkening to board edges, and rubbing to boards. There is a photo-gravure portrait bust of Twain with facsimile 
signature, frontis illustration, and 174 text illustrations by E.W. Kemble. Lacks tissue guard between frontispieces. Light 
dampstain to corner of photo-gravure page. The interior is clean overall with occasional foxing and occasional spots of 
soiling, mostly to margins. Modern endpapers. Altogether a desirable copy of this milestone of American literature. 366 
pages. Near Fine. (#33631)   
$2,400 
 
Estonian Letterpress Edition of The Little Price  
124.  [TYPA]  
de Saint-Exupéry, Antoine; Richard Howard (translator); Mana Kaasik (book design and layout).  
The Little Prince.  
Tartu, Estonia: TYPA, 2019.  
 
Number 29 of 150 handbound copies. An additional 150 copies were letterpress printed and machine bound. This is a 
letterpress edition of the classic children’s story. It was printed at TYPA, a print and paper art centre in 
Estonia, specializing in letterpress publications. In 2020 TYPA won the Europa Nostra, Ilucidare Special Prize for heritage-
led innovation. It is a unique museum and studio as every item of their machinery is still in use, and they continue to create 
fabulous hand-printed publications using traditional techniques. Hand bound by Pauline Rummel in natural linen with 
black title and illustration silk screened to front cover. In full color illustrated dust jacket with yellow title to spine panel 
and blue title to front. The illustrations were re-drawn for letterpress and the layout was redesigned by Mana Kaasik. Body 
text composed with Literaturnaya Bold on a Linotype machine. Title page and dust jacket set by hand with Admiral 
typeface. Composed and printed on Holmen Book Cream paper by pressman Jörgen Loot. 95 pages including a two page 
epilogue by Lemmit Kaplinski, former director of TYPA. Size: About 8 x 6 inches. Fine in Fine Dust Jacket. (#35294) 
  
$500 
Pictures: http://www.kelmscottbookshop.com/details.php?record=35294 
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Slavic Folklore of Baba Yaga – letterpress printed with etchings 
125.  [Wiesedruck]  
Horowitz, Sarah, etching and design.  
Baba Yaga.  
Peshastin, Washington: Wiesedruck, 2022.  
 
Number 22 of 40 copies signed by the artist. This artist’s book is of the story ‘Baba Yaga’, the Slavic folkloric witch who 
lives in a house on chicken legs and flies around in a mortar driven by a pestle. The book artist Sarah Horowitz states: "I 
am melding the imaginary world of one of my favorite childhood stories with my botanical occupation. Plants weave 
through the etchings, guiding the story with their meanings- invasive, prickly and toxic plants begin the story with discord." 
This retelling was based on the folktale originally recorded by Aleksandr Afanas’ev and translated by W.R.S. Ralston. 
Bound in blue illustrated paper covered boards over yellow leather spine titled in black. It is illustrated by Horowitz with 
hand colored etchings. The text is set in Maiola, inspired by early Czech typography and designed by Veronika Burian of 
TypeTogether. Graphic designer Joshua Berger (Plazm) contributed to and edited the typography and layout. Arthur 
Larson of Horton Tank Graphics printed the text on Zerkall paper with polymer plates made by Boxcar Press. The book 
was bound and boxed by Carolina Veenstra with assistance by David Myhre and Sarah Horowitz. Size: 11.375 x 8 inches.  
 
Sarah Horowitz has been awarded multiple grants and has held residencies at several arts centers including ArtBellwald in 
Switzerland. She taught printmaking at Portland State University for over ten years and was a member of Atelier Mars 
printmaking workshop during her time in Portland. Her press is named for the Wiese stream that runs through her 
grandparents backyard near Basel, Switzerland. Much of her work is printed on a Charles Brand Press once owned by 
Leonard Baskin. Her work is held in private and institutional collections across the U.S. Fine. (#36761) 
$3,200 
Pictures: http://www.kelmscottbookshop.com/details.php?record=36761 
 
Climate Change / Extinction – A Bird ABC Book 
126.  [Wiesedruck]  
Horowitz, Sarah.  
Vogel Totentanz: 29 Etchings.  
Washington: Wiesedruck, 2018.  
 
Number 31 of 40 copies that included five deluxe copies. Vogel Totentanz is a bird dance of death alphabet book inspired 
by Hans Holbein’s Dance of Death woodcut alphabet. After the Black Plague ravaged Europe in the late 14th century, 
death as inevitable regardless of status or age became a pervasive motif in art and literature. My present-day Totentanz is a 
reflection of that idea in context of our environmental crisis. Birds are indicator species for overall environmental health 
and human well-being [from the artist's website].  
 
The 29 etchings were drawn from specimens at the Cashmere Museum, the Wenatchee Valley College collection, and the 
Burke Museum in Washington State along with other found remains. Diotima types were used throughout. The text was 
letterpress printed on Zerkall Book paper by Arthur Larson of Horton Tank Graphics. This regular edition is bound in a 
bird-footprint-etching printed blue paper and housed in a slipcase. Binding and slipcase by Claudia Cohen. In fine 
condition. Measures 6.875 x 5.5 inches. Etchings are 2.5 x 2.5 inches. [60 pages.]  
 
Sarah Horowitz has been awarded multiple grants and has held residencies at several arts centers including ArtBellwald in 
Switzerland. She taught printmaking at Portland State University for over ten years and was a member of Atelier Mars 
printmaking workshop during her time in Portland. Her press is named for the Wiese stream that runs through her 
grandparents backyard near Basel, Switzerland. Much of her work is printed on a Charles Brand Press once owned by 
Leonard Baskin. Her work is held in private and institutional collections across the U.S. Fine. (#35483)   
$2,800 
Pictures: http://www.kelmscottbookshop.com/details.php?record=35483 
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Unique Artists' Book on Loss in the United States Through History - Colonialism, Slavery, Deforestation, Racism, Etc. 
Includes an Original Musical Score by the Artist on CD 
127.  Williams, Thomas Parker, artist.  
Paradise Lost.  
Philadelphia: Thomas Parker Williams, 2019.  
 
A unique artist's book from noted book artist Thomas Parker Williams signed and dated by him. Williams began creating 
artists' books in 1998 while also painting. As of 2009 he has limited his art practice exclusively to artists' books. He often 
creates videos and composes music to accompany his books that may be found on his website 
(www.thomasparkerwilliams.com). Books by Williams or the Luminice Press imprint under which he and his wife Mary 
Agnes Williams issue books, may be found in over 70 public collections around the country including the Watson Library 
at the Metropolitan Museum of Art.  
 
Paradise Lost is a compelling wordless narrative accompanied by original music that explores variations of loss in America, 
over time and in the present. Williams describes the meaning of his book in a passionate statement: "Starting with the 
forests where native peoples lived before Columbus, the book follows slavery as Africans are captured and forced to work 
on plantations owned by wealthy white men. Although many landowners lost their way of life after the Civil War, the 
anonymous power figures did not die, and continue to crush black, brown and white workers and families who are 
expendable. Finally, as we confront the reality of climate change, even the Earth itself is expendable. In the past four years 
America has further revealed its dark side. Blatant racism against black, brown and Asian citizens has become almost 
normal. However most of the perpetrators of these acts fail to realize that they are just pawns of the real power figures 
who care nothing for them and will throw them away when they are no longer needed....If America, or for that matter the 
rest of the world, ever wants to find 'paradise' again, we must realize that resources will have to be shared and all people 
will have to be respected. Otherwise, our lives will be enmeshed in constant conflict that will benefit no one except the 
anonymous power figures."  
 
The book is held in a custom hinged wood container with the title on a copper plate affixed to the cover. It measures 8.25 
x 15.5 x 2 inches. There are 20 original black and white ink drawings that trace the history of the enslavement and misery 
imposed on indigenous peoples since their paradise was discovered centuries ago. There are mysterious figures on several 
of the drawings that represent the anonymous power figures. The drawings are done on 20 sheets of Twinrocker Da Vici 
Heavy Text handmade paper. The book is accordion bound, with each sheet measuring 7 x 14.75 inches that extend to 295 
inches when the sheets are unfurled. There are two discs in envelopes affixed to a black paper cover: a DVD of the book's 
video and music made by the artist to accompany the book, as well as a CD of the music only. This original music was 
composed, performed and recorded by the artist. Housed in a custom clamshell gray cloth box. In fine condition. (#36570) 
$9,500 
Pictures: http://www.kelmscottbookshop.com/details.php?record=36570 
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Unique Artists' Book on the Cycle of a Crow's Life - pen & wash drawings with acrylic paintings 
128.  Williams, Thomas Parker, book artist.  
Journey.  
Philadelphia: Thomas Parker Williams, 2022.  
 
A unique artist's book from noted artist Thomas Parker Williams. It is part of the series "Wordless - Painted and Drawn 
Narratives," which Williams conceived, designed, illustrated, bound and for which he constructed the cases. Thomas 
Parker Williams began creating artists' books in 1998 while also painting. As of 2009 he has limited his art practice 
exclusively to artists' books. In that year he also began collaborating with his wife, photographer Mary Agnes Williams. In 
2013 they started Luminice Press, incorporating letterpress printing into artists' books and broadsides. The artists' books 
draw on a range of conceptual sources in creating their books, including mathematics, music, literature, theology, 
philosophy, astronomy, natural sciences, and Eastern thought. He often creates videos and composes music to accompany 
his books that may be found on his website (www.thomasparkerwilliams.com). Books by Williams or the Luminice Press 
may be found in over 70 public collections around the country including the Metropolitan Museum of Art.  
 
Williams describes this fascinating work in an artist's statement: "Journey is a meditation on a life cycle from birth to death, 
followed by a new generation, that is expressed two ways. Pen and wash drawings of birds on one side - crows were the 
model - and abstract paintings, done in dry pigments and enamel, on the reverse side. The painting backgrounds progress 
from light to dark and the drawings follow the bird's progress from birth, through trials, to death, with a new generation 
flying away." The work comprises 14 attached panels that are each 7.25" square. There are the 14 bird drawings on one side 
and 14 paintings on the other side. They are done on Twinrocker handmade and Strathmore 400 series papers. The case is 
constructed in wood and Davey board, with linen Washi paper and acrylic with a magnetic closure. The work is 8.75 x 8.5 x 
1.0 inches in its case. A stunning work in fine condition. (#35558)   
$5,000 
Pictures: http://www.kelmscottbookshop.com/details.php?record=35558 
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